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THOMAS H. INCE STAR 
Wil Hh} Whose first Paramount-Artcraft picture for the new season, “Stepping Out,” by C. Gardner | K 
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VARIETY 


ROY MILDRED 


LOVEJOY 


Touring Pantages Circuit under Direction of Samuel Baerwitz. 
® Preceded by the Greatest Aggregation of Dancing Talent That Has Ever "layed This 
Circuit, Including Such Sterling Performers as Ruth St. Denis, Spanish Dancers, Deni- 


shawn Dancers, Mme. Bianca, etc. 


DECIDED SUCCESS 


MINNEAPOLIS NEWS DANCING BIT SEEN HERE. They proved a big tion. is the -most-attractive feature of this devighttul offering. he 
success and could hold an important spot in the best houses dancing partners conclude their performance with a whirlwind dance. 
WITHOUT QUESTION THE BEST DANC- TACOMA DAILY LEDGER Le OF SAS ER BEEN 
ING ACT THAT HAS COME TO THE TO ROY STEVER AND MILDRED LOVE- in thir interet 
PANTAGES THIS YEAR, 6... o¢ own omterinss, JOY GO THE LAUREL WREATH FOR _ front of the toortignts 


ula rii 8 a 


= BEING THE SEASON’S BEST DANCERS LOS ANGELES EXPRESS 
ty right of conques ey harvested applause a antages yomerts toy Stever and Mildred Lovejoy call their act ‘‘Bits of Rhyme and] 


VARIETY, SAN FRANCISCO and. gorgeous production. Mr. ‘Stever and’ Miss Loveloy seem at- ANT) IT IS ONE OF THE NEATEST 


Dancers of exceptional merit in new whirls and glides that please 


tuned, for they are like sprites in their speedy dances Miss Lovejoy 
Though the headline billing as divided between ‘‘Some Baby.” a i girl of surpassing grace, and her gowns are the richest seen here NG whe hey CRN NI = IGEH) Ts 
be iniature musical comedy with Agnes Burr and Johnnie Keenan, and his season : ‘ 7 wi ING AC I S y EI SEE! IN LOS ANGE! } 
Jack Roberts’ Shimmie Dancers, the real feature was R Stever and They also sing several numbers, but their dancing is like the 


Mildred Lovejoy in a popular singing and dancing feature On a TT 7. RIA D E of autumn leaves or the fluttering of butterflies. 

hiy-dressed stage the irl ing off and on to change into several ; 
pretty costumes, the team danced in perfect rhythm It was a classy avtiatin ant 4 AND ILY POST 
,ppearing act Their songs we well chosen and clearly rendered Perhaps the most attractive and by far the most artistic - a oe OAKL DA wR 


sented by Roy Stever and Mildred Lovejoy, who appear in a sparkling 


They gave an artistically presented heel spin that seemed to be singing and dancing turn which they appropriately style ‘Bits of To Stever and Lovejoy, a youth and a maid, who are veritable st 
j PR(¢ VED THE FINEST Rhyme and Rhythm.’’ The stage setting for this act is unusually in the realm of dance and syncopation, go the honors for havir ie 
original with them, and , elaborate, and Miss Lovejoy is a clever and particularly dainty exponent best dancing act presented here this season. 
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THEATRICALS’ FIERCEST FIGHT 


STILL HOLDING 


ON WEDNESDAY 


Both Sides Adamant in Struggle for Victory. Appeared Matter 
of Endurance, With Managers Holding Off For Actors to 
Break. Actors Stick and Are Encouraged by Public 


Attending Lexington Performances. 


Some 


Efforts During Week to Start Arbitration. 
Stage Hands, Big Factor. | 


The fiercest fight in American theat- 
ricals, probably in the world, was still 
holding on with bulldog tenacity, up 
to Wednesday night. It was the strug- 
gle of the Actors’ Equity Association 
against the producing managers in the 
Producing Managers’ Association of 
the legit stage. 


The entrance during the second week 
of the strike of the stage hands and 
musicians who walked out of some of 
the affected theatres in sympathy with 
the A. E. A., gave the actors an edge 
that left it a matter of endurance be- 
tween the actors and the managers. 


The managers although seeing sev- 
eral more houses closed in New York 
during the second week still persisted 
that they would go through with the 
battle to a finish, depending upon their 
superior financial resources to ulti- 
mately bring the actors to terms. 

With the closing of more theatres 
the A. E. A. opened one of its own, the 
Lexington in New York, starting Mon- 
day night to a large and enthusiastic 
audience. The Lexington had a big ad- 
vance sale, with capacity predicted 
throughout the week. It gives nightly 
performances excepting Sunday with 
matinees Wednesday and Saturday. It 
is believed the A. E. A. will draw 
around $40,000 on this week’s engage- 
ment. The attendance at the Lexing- 
ton greatly encouraged the actors. 
They say it indicated the friendliness 
of the public with their cause and the 
bolstering of the A. E. A. treasury was 
also another thing they favored. 


Notwithstanding that the managers 
decry the chance of the actors holding 
out for any extended time, through 
money needs, the A. E. A. up to date 
appears to have had all the money it 
wanted. Reports said the actors 
association was receiving subscriptions 
in rather large amounts. 

_ While the vaudeville field prepared 
itself against a strike order it appeared 
rather remote the early part of the 
week that the strike either by the ac- 


tors or stage hands would extend to 
vaudeville at this time. Even bur- 
lesque thought it possible that the 
trouble might catch up to it, but the 
burlesque season opened this week 
without a ripple. The picture men 
confined themselves to thoughts of 
what might occur if the picture play- 
ers took it upon themselves to express 
sympathy. So far the picture actor’s 
sympathy toward the legit strikers has 
been expressed in substantial contri- 
butions to the strike fund. 

Tuesday night Gov. Smith interested 
himself in the theatrical battle to the 
extent of interviewing both sides while 
in New York, where he had settled the 
evening before the huge transit strike. 
It was expected the Governor’s efforts 
would have their effect, but the man- 
agers would not concede that. 

The meetings of the authors Tues- 
day afternoon and Wednesday morn- 
ing were the brightest rifts in the 
fray. They were taken as portending 
possibly some agreement to be reached 
between the factions. Nothing posi- 
tive had been the outcome up to Wed- 
nesday evening. But that the man- 
agers would present their side to a 
meeting at which they knew the actors 
would also appear, tended to convince 

(Continued on page 9) 


BROAD ST., PHILA. SOLD. 


Philadelphia, Aug. 20. 

The Stanley Company of America, 
which includes all the important pic- 
ture firms here, stirred up things in 
theatrical circles yesterday with the 
announcement that the firm had pur- 
chased the Broad Street Theatre, one 
of the oldest legitimate houses in the 
city, and would inaugurate a policy of 
feature films when possession was 
taken next May. 

The Broad is now one of the three 
of the former Nixon & Zimmerman 
houses, operating at present under the 
flirection of Klaw & Erlanger, and is 
one of the leading fashionable play- 
houses here. It is directly opposite 
the new Shubert. ; 
the present operating company expires 
next April. 

The sale of the Broad by the K. & E. 
firm will leave it with only one, first- 
class theatre playing legitimate attrac- 
tions in this city. This is the Garrick. 
The Forrest, located around the corner 


-on Broad, has been sold and is to be 


torn down. 


NEW SCALE FOR CHORISTERS. 


Vaudeville producers are finding it 
very hard to get chorus girls right now. 
Notwithstanding that the Equity strike 
has made hundreds of girls available, 
most of the choristers prefer to wait 
a week or so and see what happens, 
in the way of a new wage scale for 
vaudeville productions. 

This will be taken up by the Chorus 
Auxiliary later in the week. 


THE NEW SHUBERT SITES. 


The Shuberts have closed for two 
new theatre sites in the 40’s. The first 
is on the north side of 48th street 
just west of Broadway and the second 
is the building adjoining the Morosco 
Theatre on 45th street. 

Edward Margolies closed the deal 
for the latter site Monday. 


The lease held by. 


and 20. 


of Variety. 


by their heads. 


Read the Bulletins 


Readers of Variety are requested to look over the reproductions of 
Variety Daily Bulletins in this issue. They are of dates, Aug. 15, 16, 18, 19 

Many of the items in the Bulletins are of such a character that they 
ordinarily would be found in the general news columns of the weekly issue 
They have not, however, been repeated. Those who are not 
interested in the technical news of the progress of the strike, such as the 
Bulletins mostly carry, may quickly detect the general news items in them 


The reproduction of the Bulletins is for the information of the profes- 
sional readers outside New York City. 


The Bulletins in this issue are on pages 19 to 37. 


CHICAGO WILD BY NIGHT. 
Chicago, Aug. 30. 

Almost every cafe in Chicago is selk 
ing liquor under one guise or another, 
Several are doing this all night and 
on Sundays, as well, keeping open with 
no apparent difficulty, as the closing 
laws affect only “wet” places and these, 
as well as all others, are suplenens 
“dry.” Night life, with playing as well 
as striking actors forming the usual 
nucleus of its support, has begun to 
flourish, and ‘in spots is wilder than 
it has been for years, in fact. 


HEADLINERS SCARCE. 


Vaudeville needs some headliners for 
its bills just now but they seem diffi- 
cult to locate. The shortage has ex- 
isted for a few. weeks, and from 
accounts is more of a shortage than 
usual. 

What may mixe the search difficult 
seems to be that many approached to 
feature the vaudeville bills who are 
not regularly engaged in the twice 
daily are asked if they belong to the 
A. E, A. 


EDITORS, REPORTERS STRIKE. 
Chicago, Aug. 20. 

There is a newspaper strike in Gary, 
Ind., the first in history of editors, 
reporters, proofreaders, copy readers, 
etc. 

The newspapers hereabouts have en- 
tirely suppressed the story. It became 
known through the Sells-Floto people 
passing through here Sunday. 

In spite of the three days without 
any publication of the dailies, the show 
broke records with Jack Dempsey as 
the headline feature. 


AUTHORS FAIL AS MEDIATORS. 


Eugene Walter, chairman of the 
committe of authors conferring on the 
strike situation, coming from the con- 
ference of the playwrights at the Hotel 
Astof, Wednesday afternoon said to 
newspapermen: 

“Gentlemen, we have but one state- 
ment to make. It is that we have 
failed signally. We have been unsuc- 
cessfully in bringing together the ac- 
tor and the manager.” 

Mr. Walter then intimated that 
there would be interesting develop- 
ments to follow, even though the or- 
iginal reason for the conference had 
failed. 


SELLING OIL. 
Chicago, Aug. 20. 
Bennie Davis, songwriter and enter- 
tainer, has quit at the Green Mill and 
will devote himself to selling Texas oil 
and mineral! leases. 
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CABLES 


“CHU CHIN CHOW” IN LONDON 


CERTAIN OF WORLD’S RECORD 


Gives Its 1400th Performance Aug. 22. Now in Its Fourth 
Year. Has Taken in Over $2,000,000. “Charley’s Aunt” 
Gave 1466 Performances, Greatest Number Ever 
Given in London, But Show at His Majesty’s 
Still Going Strong. 


London, Aug. 20. 

At His Majesty “Chu Chin Chow 
will celebrate its 1400th performance 
August 22. 

It is now in its fourth year and is 
sure to break the world’s record of 
1466 performances set by the famous 
Hovt farce, “Charley’s Aunt.” 

“Chu Chin Chow” has already taken 
in over $2.000,000. 

Called “the most wonderful enter- 
tainment London has ever seen,” it 
ran through a greater part of the war, 
played two regular matinees every 
week and anv number of special mati- 


nees in addition. Still the crowds that. 


wanted to see it could not be accom- 
modated. Oscar Asche and Lily Bray- 
ton have also considerable testimony 
to the effect that people were seeing 
it many times over. 

Its weeklv receipts have almost al- 
ways topned the takings for any other 
London theatre. 

Roucht by Morris Gest for presenta- 
tion at the Century Theatre. in New 
York, it is now in its “second edition” 
over there. “Chu Chin Chow,” accord- 
ing to the cables, was the first produc- 
tion there to feel the sting of the strike 
in New York. 

Gest spent a lavish amount of money 
buving scenery and equipment for his 
second New York presentation. 


“EASTWARD HO” EXPENSIVE. 
London, Aug. 30. 
“Eastwood Ho.” now in rehearsal for 
the Alhambra, is a production which 
will cost $150,000. 
The dresses alone will cost over 


$30,000. 


SOMEWHAT INTRICATE. 
London, Aug. 20. 
After refusing a cabled offer to re- 
nlace Irving Fisher with Nora Baves 
in the States. Monte Wolf has with- 
drawn from the new Lee White show 
in preparation for the Ambassadors, 
after quarreling with Clay Smith. 


Advance Applications. 
London, Aug. 20. 
The announced revival at Prince’s 
of the Gilbert and Sullivan repertoire 
has brought in 25,000 applications for 
seats. 


London, Aug. 20. 

Frant Craven will remain here and 
create his original role in “Too Many 
Cooks.” 


Cochran and the Oxford. 
London, Aug. 20. 
Charles B. Cochran has entered into 
a new agreement to continue to fur- 
nish the Oxford with attractions for 
a term of years. 


Errol Producing for Butt. 
London, Aug. 20. 
Leon Errol will stage the new Gaiety 
show for Sir:Alfred Butt. It is named 
“The Telephone Call.” 
Errol’s contract with de Courville 
permits outside producing. 


Miller Arranging for “Polly.” 
London, Aug. 20. 
Gilbert Miller has arranged with 
David Belasco for the English rights 


to “Polly With a Past” and will pro- 
duce it here later in the season. 


ROBBED TO EAT. 


a St. Louis, Aug. 20. 

Neil Price, 24, with his 18-year-old 
wife, acrobats, known professionally 
as the Aerials Monroes and Harry 
Webster, who also said he was an ac- 
tor, were arrested in St. Louis. The 
two men confessed to severa! holdups 
about town saying they had been un- 
able to obtain an engagement. When 
arrested Price was found to have a 
toy pistol which he used effectively as 
a “prop.” 

Following the arrest of the men, 
their wives were arrested and the first 
confession of the robberies was got- 
ten from them. Later their husbands 
admitted the crimes and Webster, who 
carried an automatic, said he had ob- 
tained it at a pawn shop for one of 
his stage suits. 

They explained they had waited be- 
hind bill boards for victims and had 
obtained enough money to enable them 
to eat by pouncing out on prosperous 
looking pedestrians. 


DEMPSEY SHOW OPENS. 
Chicago, Aug. 20. 

The Jack Dempsey show opened in 
St. Louis Aug. 17, at the Forest Park 
Highlands, following a record-break- 
ing three weeks’ engagement of the 
Sells-Floto circus there. 

Dempsey gets $8,500 a week. instead 
of $15,000. a week as reported earlier. 

The show is presented by Linick, 
Tacoby & Lichtenstein. Dempsey left 
the Sells-Floto circus at Gary, Ind., last 
Saturday. He appeared in St. Louis 
as an added attraction, booked to go 
from there to Detroit the week of 
Aug. 24. 

At Detroit the vaudevillé bill sup- 
porting the prize fighter will consist 
of the following acts: Angell Sisters, 
Senator Francis Murphy, Gorman 
Brothers, Will Stanton and Co., “An 
Heir for a Night” and Bertha James 
Gilbert. The bookings to date, fol- 
lowing Detroit. are Chicago, at the 
Colonial, Aug. 31; Philadelphia at the 
Forrest, Sept. 7, and Pittsburgh at the 
Nixon, Sept. 14. 


DRESSING ROOM ASSAULT. 
Chicago, Aug. 20. 


A little girl, awed 12, daughter of 
artists on the bill, was rescued from 
assault by the alleged “manager” of 
a headline actor in a vacant dressing 
room of a local vaudeville theatre. 

The child’s parents were on the stage 
at the time. Her cries brought some 
stage hands and artists. The assailant 
was given a hearty licking and was 
thrown out of the house. 


Lecture Before Royalty. 

At Covent Garden, Aug. 14, Lowell 
Thomas onened in an illustrated lec- 
ture on Palestine before a_ brilliant 
audience including royalty. 


Laddie Cliff’s Successor. 
London, Aug. 20. 


Denald Calthorp will replace Laddie 
Cliff in “His Little Widows.” 


IN LONDON. 
London, Aug. 10. 

The first of a series of Albert de 
Courville touring revues to be staged 
by Leon Erroll, was presented at Fins- 
bury Park Empire last week. It is 
entitled “Keep ’Em Alive” and com- 
pares favorably with our better no 
of burlesque shows in America. There 
is a trifle more story than is usually 
allotted to an American burlesque en- 
tertainment and the costuming of the 
chorus is much more elaborate than 
our home shows of that calibre, but 
there is usually but: one comedian in 
the cast here, whereas American bur- 
lesque shows have at least three. The 
star of “Keep ’Em Alive” is Jack Gal- 
lagher, a Lancashire comic, whose 
methods are slow but humorous, but 
who wouldn’t be accepted‘in the States 
owing to the total absence of “speed.” 
Errol’s work is excellent. He has 
made a fine selection of girls and has 
put them through a series of evolu- 
tions that compare favorably with the 
terpsichorean efforts of most of our 
“two-dollar” musical comedies. 


This story is not new and Venita 
Fitzhugh, to whom it happened, does 
not claim originality for same. Com- 
ing home from the theatre in one of 
the provinces here, she was accosted 
by a soldier and brusquely told him 
to “run along and sell your papers.” 
The military young man accepted the 
suggestion seriously and replied: “But 
I have no papers to sell.” 


George McLellan has “Anglicised” 
the cast of “Business Before Pleasure” 
with its removal to Prince’s from the 
Savoy. In other words he has substi- 
tuted for the all-American cast a num- 
ber of cheaper native players. 


Before leaving for the States, Ernest 
Edelsten arranged for time in America 
for Ed. S. Forde, opening there the 
first week in October, and Bert Errol, 
who sails next March. 


ROCK DIDN’T PAY TAX. 

William Rock (Rock and White) re- 
turned to New York Sunday on the 
France, after remaining 12 weeks at 
the Palace, London. 

Mr. Rock got in and out of England 
between tax payment time and was 
not called upon to make an income tax 
return. 


TIPS BARRED IN CHICAGO. 
Chicago, Aug. 20. 

A clause in the new contract signed 
with the local stage hands’ union pro- 
vides extreme penalty in the form of 
expulsion for any union stage hand 
who accepts a tip. This has been the 
policy, but has not heretofore been 
made part of a contract. 


BEE PALMER IS SET. 

Bee Palmer is due to arrive in vaude- 
ville Sept. 1, with a, new jazz singing 
and dancing turn. The Jazz Band for- 
merly with Sophie Tucker will form 


2 part of the Palmer act 


Harry Weber arranged the bookings. 


IDA VAN TINE 
I'll soon be wearing a group of service 


DARLING’S FOREIGN BOOKINGS. 


The bookings made by Eddie Dar- 
ling while abroad for seven weeks 
were not extensive, as Mr. Darling ex- 
pmenee upon returning to New York 

unday on the France. Among the 
engagements entered by Darlings was 
for Grock, a famous clown on the 
other side. He is to come to New 
York to open in December at a re- 
ported salary of $1,000 weekly. The 
booking was made by Darling through 
Percy Reiss of London. Reiss is the 
English representative for Charles 
Bornhaupt. 

Another American booking entered 
for the Keith houses was Zomah, a 
mind reading turn, to come over here 
next January. Bert Erroll, the female 
impersonator, is another, also O’Far- 
rell, an Irish singer, due here in Janu- 
ary. O'Farrell has built up quite 
some reputation in the English halls. 

Mr. Darling expected that Willie 
Edelsten, due to arrive here Tuesday, 
would come in with several contracts 
Darling could not close through high 
salaries asked. As an instance of the 
demands of the artists aboard, Darling 
mentioned Ruth Vincent, a straight 
singing single asking him 500 
weekly. Darling’s estimate was $750. 

Mr. Darling spent but a portion of 
his time on the other side in London. 
He left for WHavre, having given 
Paris his attention for several days. 
The conditions across the water at 
this time are all against the American, 
said Darling. Half the time you spend 
in police stations registering your 
name and native address. Darling 
added he had given Waterbury, Conn., 
much publicity in England and France 
by virtue of that. 

On the same boat returned Jack 
Curtis, the agent of Rose & Curtis. 
Mr. Curtis said he had done little be- 
yond looking about while in London 
and Paris. Curtis summed it up by 
saying he had gone over just a year 
ahead of time. 

The France also brought back Rock 
ane White, Irene Bordoni and Ray 

oetz. 


VARIETY READER ENJOINED. 


Chicago, Aug. 20. 

_ Mrs. Kate R. Allen, for many years 
in burlesque, is a constant reader of 
Variety, In a recent issue she read 
an item to the effect that Charles Stone 
(Stone and Mitchell) had applied for 
a divorce. Mr. Stone being her hus- 
band. Mrs. Allen came to Chicago 
and employed an attorney and private 
detective to see what was what. 

The trio journeyed to Cleveland, 
where Stone was playing a vaudeville 
engagement. According to Stone’s 
statement to Attorney Benjamin H. 
Ehrlich, engaged to represent him, de- 
mands were made upon him for $2,000, 
under threat of arrest if he didn’t come 
through with the money before morn- 
‘ng. Stone shot to Chicago, saw Ehr- 
lich, and the next morning an injunc- 
tion was issued by Judge Sullivan, re- 
straining Mrs. Allen and her lawyer 
and detective from molesting Stone. 

At the suggestion of Ehrlich, the 
judge also entered an order compelling 
Stone to pay $15 a week for the sup- 
port of his child. 


MORE DIVORCES. 
Chicago, Aug. 20. 


Louis E. Bergerson wants a divorce 
from Emma Hult Bergerson, alleging 


in his complaint that hi fe kicked 
him on Pratt boulevard one nigel 

Cecil E. Switzer was sued bv EIi- 
nore M. Switzer for cruelty and cheat- 
ing at cards. 

Walter H. Peterson, reputed to be 
one of three heirs to a_ two-million- 
dollar estate, sued by Dagne A. Peter- 
son, who charges drunkenness, cruelty 


and infidelity. 

Louis Wegeles, a Spanish enter- 
tainer, wants a divorce from Maria. 
Benjamin H. Ehrlich is attorney for 
complainants in these actions. 
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VAUDEVILLE 


MANAGERS MAKING DEFENSE 
IN FEDERAL COMMISSION’S SUIT 


Resumption of Hearings Set for Washington, Sept. 22, When 
Counsel for Members of Vaudeville Managers’ 
Protective Association Will Present Mana- 
gerial Side in Vaudeville Investigation. 


Washington, Aug. 20. 

A defense will be entered in the mat- 
ter of the vaudeville investigation by 
the Federal Trade Commission. The 
resumption of the hearings has been 
set for Sept. 22, next, at two p.m. at 
the office of the Commission here in 
Washington. 

The notification of the intention of 
the vaudeville managers to present a 
defense in the Government’s action 
against them was recently received at 
the office of the Commission. An 
agreement was then reached between 
the counsel to continue the hearings. 

Gaylord R. Hawkins, Trial Counsel 
for the Commission, may take charge 
of the case for the Commission. He is 
familiar with it, having assisted chief 
counsel John P. Walsh (since resigned) 
in the hearings held in New York. 
Mr. Walsh, however, may be especially 
retained by the Commission to com- 
plete the action. 

The Government rested its case 
against the managers May 24, in New 
York. At that time an adjournment 
was taken without date, pending ad- 
vices from the respondents whether 
any intended interposing an answer. 
Lately the Commission sent a letter of 
inquiry to all respondents concerning 
a defense. The only respondent other 
than the vaudeville managers and the 
V. M. P. A. is VARrety, VARIETY an- 
swered it did not intend to defend it- 
self. The managers wrote saying a 
definite reply from them would short- 
ly follow. 

The Federal Trade Commission 
charged the vaudeville managers with 
restraint of trade and unfair methods 
of business. Variety was charged with 
having acted in league with the man- 
agers during the White Rats strike. 
A number of hearings were held in 
New York in the spring and early sum- 
mer, with many witnesses examined, 
called by the Government. 


MAX LOWE RETURNS. 

The Coronia Tuesday brought in 
Max Lowe, the vaudeville agent, who 
left New York some months ago for 
London. While abroad Mr. Lowe fa- 
miliarized himself with the English 
market as it is at present, besides 
making several engagements. 

On the same boat was Carrie Rose, 
who is under contract to Charles Dil- 
lingham., 

When landing at the pier Lowe saw 
an opportunity to secure some free 
publicity. This he did through inform- 
ing the ship news’ reporters ‘there 
might be an English invasion of actors 
over here to replace the striking 
American professionals. The ship 
news men not knowing of the Actors’ 
Association of England, a trades union 
over there affiliated with the A. E. A. 
on this side, published Mr. Lowe’s 
remarks. 


SMALL AND BIG TIME. 

Next week, small time vaudeville at 
Keith’s Toledo and Cincinnati, and the 
following week, Sept. 7, at Keith’s In- 
dianapolis, while Keith’s Dayton (for- 
merly splitting small time bills with 
Toledo) will not go into big time un- 
til Sept. 25. 

The closing of Ramona Park, Grand 
Rapids, Mich., next week, Aug. 25, will 
be succeeded by the opening of the 
Empress, the same city. 

These houses have been added to the 


books of Chester Bratton, who re- 
id from France with the 


GLOBE'S A. C. BILL. 
Atlantic City, Aug. 20. 

The Globe is playing vaudeville this 
week and will likely continue that 
policy while the actors’ strike is on 
in New York. The Globe is playing 
at a 75-cent top scale as against $1.50 
at the regular Keith house. 

The Globe’s program has Ara Sis- 
ters, J. C. Mack and Co., “A Little Cot- 
tage,” Brendel and Bert, Seven Honey 
Boys. 

The Globe and Keith’s are booked 
through the Keith office. The Keith’s 
bill is North Bayes with Irving Fisher, 
Adonis and Co., Rome and Cox, Dave 
Harris, Helen Page Co., Robins and 
Co., Orth and Cody, Flying Martins. 


CHOP SUEY TITLE. 

Adjoining the Brighton Theatre is 
the Brighton Casino, a restaurant. On 
the side of the restaurant is a large 
sign reading, “‘Chicken Chow Mein’ 
this week.” It is the title of the new 
turn Herman Timberg is | producing 
we Jay Gould and Flo Lewis in the 
ead. 

Since the sign was posted the res- 
taurant has been besieged with pa- 
trons asking for chicken chow mein. 


Stockhouse Booking 81st Street. 

When the 8lst Street Theatre re- 
verts to B. F. Keith and is conducted 
as a Keith house after Sept. 1, it will 
be booked by Charles Stockhouse, who 
previously handled the bookings for 
the same house before it passed to the 
Keith interests. 

The house will open with six acts 


and a picture, without a headline at- 
traction billed. 


J. GORDON BOSTOCK 
Author—Director—Producer 
1493 Broadway, New York City 
I want to buy Plays, Musical Comedies 


Sketches, Songs and Vaudeville Acts of all 
kinds. 

Stars and clever people looking for a vaude- 
ville vehicle, see me. I will finance and pro- 
vide everything. 

I persunaily book my acts on the big time 


through the office of 
BOSTOCK of my brother, CLAUDE 


LOEW’S FIRST DETROIT BILL. 
Detroit, Aug. 20. 

The first Marcus Loew show booked 
to open at the Colonial Sept. 1 has 
The Ferraris, Duffy and Montague, Ed 
Philipps, “Just for Instance,” Carson 
and Willard and “The Owl” (girl act), 
besides a feature film. 

The first Loew program in Cleve- 
land will be given Sept. 1 at the Lib- 
erty without the bill having been thus 
far arranged. 

In Detroit the Colonial will oppose 
tre Orpheum (C. H. Miles), but in 
Cleveland, though Miles has a theatre 
there playing vaudeville, the Loew 
booking for the Liberty is in a neigh- 
borhood section of the city. 


ALHAMBRA’S NEW MANAGER. 


The manager of Keith’s Alhambra, 
New York, the coming season will be 
Warren P. Munsell. He takes charge 
Sept. 1. > 

Mr. Munsell was a Major in the 
A. E. F., serving 20 months abroad 
with the Royal Air Forces (British) 
and the Third Army Air Service 
(American). The Major was assigned 
to the latter following the signing of 
the armistice. 

Prior to enlisting Mr. Munsell was 
with the Keith theatres for four sum- 
mers, as director of stock at Keith’s, 
Portland, Me. He was manager of the 
Washington Square Players for two 
seasons. 


HOUSES OPENING. 


Opera House, New Brunswick, N. J,, 
Aug. 25; Opera House, Bayonne, N. J., 
Sept. 1; Bijou, Orange, N. J., Sept. 1; 
Colonial, Akron, O.; Sept. 22; Jeffer- 
son, Auburn, N. Y., Sept. 8; Sunday 
concerts at Columbia and Bronx Op- 
era House, New York, Sept. 7 (Feiber 
& Shea houses). 

Colonial, Erie, Pa., Sept. 8; Keith’s, 
Cleveland, Sept. 8; Keith’s, Columbus, 
Aug. 25; Keith’s, Toledo, Sept. 1; Em- 


‘press, Grand Rapids, Aug. 31 (first bill ' 


plays eight days). 

Colonial and Alhambra, N. Y., will 
open Sept. i. 

Opera House, York, Pa., and Abel, 
Easton, Pa., on the Wilmer and Vin- 
cent Circuit, opened this week. 

Lyceum, Canton, O., Sept. 1. 

Franklin Park, Dorchester, Mass., 
reopens Sept. 1, with Keith vaudeville, 
booked by Jeff Davis. 

York (Pa.) O. H., reopened Aug. 18. 

Maple Leaf, Montreal, Aug. 28 

Sept. 1, Grand, Middletown, Conn., Or- 
pheum, Kingston, N. Y., Rialto, Am- 
sterdam, N. Y., New Linton, Little 
Falls, N. Y., Empire, Glenn, Falls, N. 
Y., and the Cortland, Cortland, N. Y. - 

Kinkaid, Quincy, Mass., and Majes- 
tic, Milwaukee, Aug. 25. 

Music Hall, Lewiston, Me.; Temple, 
Rochester, Sept. 1. 

Minsky Bros.’ National Wintergar- 
den, N. Y., reopens Aug. 21, with stock 
burlesque, with vaudeville Sunday 
eg booked by Harry Carlin, Keith 
omce, 


HOUSES CLOSING. 

Keith’s, Atlantic City, week Sept. 1; 
Morrison’s, Rockaway, Labor Day; 
Ramona Park, Grand Rapids, Sept. 1; 
Henderson’s, Coney Island, Sept. 8 
(possibly play small time after that 
until taken over by lease purchaser), 
Brighton, Sept. 1. 


WILSON AVE. FOR 3-A-DAY. 
Chicago, Aug. 20. 
The Wilson Avenue proprietors turn- 
ed down a tentative proposition to re- 
build the house into a cafeteria, and 
the house will reopen with a W. V. 
M. A. vaudeville policy, matinee daily 


=e two shows each night, about Aug. 


Billy Atwell Has New Franchise. 

Billy Atwell again has been granted 
a franchise to book through the Loew 
office. Mr. Atwell formerly held a 


franchise for a number of years. 


OTHER “STRIKES.” 
By Mark Levy. 

Though married but lately and more 
recently returned from a honeymoon- 
ing trip, during which he saw a native 
band at Alexandria Bay, Mark Levy, 
previously and still an agent, has been 
able to give enough thought to the 
present theatrical condition (with the 
kind permission of Mrs. LeVy), to in- 
dite the following: 

Strikes to the Right of US 
Strikes to the Left of US 
How does this 

STRIKE 
You? 

1. Grave Diggers’ Strike— 

Die as you Please—but remem. 
ber an Accident Policy doesn’t 
Cover you. The Situation looks 
Grave. (That’s Diggin’ ’em up!) 

2. War Brides’ Strike— 

Husbands for More Pin Money 
also for 100 per cent. of their 
Furlough Time (“Liberty Bells” 
for Bows). 

3. Coal, Heavers’ Strike— 

Grate on the Nerves. You Buy 
the House. We'll furnace it for 
you. Fuel appreciate That. 
(What a Memory.) 

4. Ageu.ts’ Strike— 

For . Un-Paid Commissions. 
(See Ben Shaffer or a Boston 
Lawyer.) 

5. Ball Players’ Strike— 

It is a Known Fact that at 
every Game at the Polo Grounds 
Ball Players Go Out on Strikes, 
(Pass the Pepper.) 

Curtain. 


LEW CANTOR’S ADVERTISING. 


Chicago, Aug. 20. 

Acting upon his own initiative, Lew 
Cantor, Chicago’s progressive vaude- 
ville agent, arranged with acts he rep- 
resents for 12 pages of advertising in 
this issue of Vartery. Of the dozen 
Mr. Cantor has taken two pages for 
himself. About 30 of Cantor’s acts are 
represented in the display. 

Although Mr. Cantor has nearly all 
of the acts he represents booked for 
the coming season, he believed that as 
the season approached its opening the 
time was opportune for publicity. He 
handles many of the best middle-west- 
ern turns and books on all of the big 
time vaudeville circuits. 


SEASON WITH HUGHES. 

With the withdrawal of Jo Paige 
Smith from the partnership with Gene 
Hughes, Inc., last week, comes the an- 
nouncement this week that Ray H. 
Leason for ten years booking mana- 
ger of the Gus Sun Circuit, has formed 
a new firm with Mr. Hughes. 

Mr. Leason who recently entered 
eastern vaudeville circles has been lin- 
ing up something like 50 acts which 
will have their first eastern showing 
in the fall and which new material 
will be handled by the office of Hughes 
and Leason. 

It is the plan of the newly formed 
firm to produce and develop a number 
of new acts. As an aid to this purpose 
a special Chicago representative will 
be appointed. 

Arrangements are also under way 
with H. D. Zarrow, a western producer 
of girl acts and tabs to produce new 
acts. here, which will be handled 
through the office of Hughes and Lea- 


Try-Outs Start Again Sept. 1. 
Professional try-outs will be resum- 
ed at the 125th Street and Harlem O. 
H. Sept. 1, by the Keith Exchange. 
Ed. Renton will be in charge as 
heretofore. 
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ORIENT ROLL CO. 


ACCUSED; 


MUST ANSWER TO COMMISSION 


Charged With Duplicating Perforated Piano-Player Rolls Put 


on the Market by Other Concerns. 


Making These 


Copies at Low Cost, It is Able to Undersell 
Originators Is Government’s Allega- 
tion. Hearings This Week. 


Washington, Aug. 20. 

The Federal Trade Commission, 
through Claude R. Porter, chief coun- 
sel for the Commission, summoned the 
Orient Music Roll Co. to appear be- 
fore it this week to answer charges 
of duplicating perforated’ music rolls 
made by other companies and selling 
these same rolls at a lower cost than 
the original. The complaint reads as 
follows: 

The Federal Trade Commission, having 
reason to believe from a preljminary investiga- 
tion made by it, that the Orient Music Roll 
Company, hereinafter referred to as the re- 
spondent, has been and is using unfair methods 
of competition in interstate commerce in viola- 
tion of the provisions of Section 5 of an Act 
of Congress approved September 26, 1914, en- 
titled “An Act to create a Federal Trade Com- 
mission, to define its powers and duties, and 
for other purposes,’’ and it appearing that a 
proceeding by it in respect thereof would be 
to the interest of the public, issues this com- 
plaint, stating its charges in that respect, on 
information and belief as follows: 

Paragraph One: That the respondent, Orient 
Music Roll Company, is a corporation organ- 
ized and doing business Under and by virtue 
of the laws of the State of Connecticut, having 
its principal office in the city of Bridgeport, 
in said state, and is now and for more than 
one year last past has been engaged in the 
manufacture of perforated paper music rolls 
for. use in the operation of player-pianos and 
in selling and shipping such music rolls to 
persons and corporations in other states of 
the United States and in the District of Colum- 
bia, in direct competition with other in- 
dividuals, co-partnerships and corporations 
similarly engaged, and that the business of 
manufacturing and selling such perforated 
paper music rolls constitutes an important and 
large branch of commerce among the several 
states of the United States. 

Paragraph Two: That the method employed 
generally in the manufacture of perforated 
paper music rolls involves the production first 
of an original er master roll for each musical 
selection published, frem which any number 
of duplicates are readily manufactured and 
distributed through the trade to the public for 
use in player-pianos; that the production of 
such master rolls requires great musical skill 
and ingeniity, involves the expenditure of 
much labor and money, and forms the greater 
part of the entire cost of the publication of a 
musical selection in the form of a perforated 
paper roll. 

Paragraph Three: That during a period 
of.more than one year last past the respondent 
in the conduct of its business of manufacturing 
and selling perforated paper music rolls in 
interstate commerce, as aforesaid, has been 
and is now engaged in the practice of pur- 
chasing the music rolls manufactured and sold 
by competitors, making duplicates thereof and 
selling such duplicate music rolls in competi- 
tion with those manufactured by competitors 
in the method hereinbefore described; that the 
effect of said practice on the part of the re- 
spondent has been and is to secure for itself 
an undue advantage over competitors by ap- 
propriating the results of competitors’ in- 
genuity, labor and expense, thus avoiding the 
cost of producing the aforesaid master rolls 
and enabling it to sell such duplicate music 
rolls at lower prices than those which manu- 
facturers of the original perforated paper 
music rolls are obliged to charge. 

THEREFORE, NOTICE IS HEREBY GIVEN 
YOU, Orient Music Roll Company, that the 
charges of this complaint will be heard by the 
Federal Trade Commission at its office in the 
Federal Trade Commission Building, 20th and 
D streets, N. W., City of Washington, D. C., on 
the 4th day of September, 1919, at 10:30 o’clock 
in the forenoon of said day, or as soon there- 
after as the same may be reached, at which 
time and place you shall have the right to ap- 
pear and show cause why an order should not 
be entered by the Federal Trade Commission 
requiring you to cease and desist from the vio- 
lations of law charged in this complaint. 


R. R. TICKET AGENTS UPSTAGE. 


Railroad accommodations are _ be- 
coming a serious matter these days to 


artists who are compelled to make 
medium-sized jumps. A local big time 
female single usually entrusts her 


male piano accompanist with the duty 
of securing a sleeper. Arriving at the 


local N. Y., N. H. & H. R. R. ticket 
agency, he was refused accommoda-_ 


tions for Boston, the act’s next stop, 
with a curt answer there were none 
there. After a number of attempts, 
which concluded with the pianist’s 
seeking out the general passenger 
manager, he obtained the desired 
berths. 

Most artists are of the opinion the 
ticket sellers have devised a new 
“gypping” stunt of their own. 


CARTER HAS MANY OFFERS. 


San Francisco, Aug. 20. 

Carter, the magician, has been do- 
ing a good business in all the popular 
priced theatres hereabouts as opposed 
to the higher priced amusement places 
he was playing heretofore. At the 
Wigwam he turned them away for 
four days and in the smaller cities 
record business resulted. 

The T. & D. Circuit, who own a num- 
ber of the more pretentious picture 
theatres in this vicinity have made 
Carter an offer. He is also announced 
at the Ye Liberty in Oakland follow- 
ing the Rambeau engagement, at dol- 
lar top. 

Bert Levey, who owns the Princess 
has him booked for week September 
7, when Carter will supply the entire 
entertainment, taking out the vaude- 
ville during Carter’s incumbency. 


MACLOON’S CARNIVAL. 
Chicago, Aug. 20. 

Lou Macloon, former live press agent 
in these parts, is not satisfied with the 
grit as manager of the International 
Wheat Show at Wichita. He is pro- 
ducing a carnival trick which he cails 
“Streets of Paris,” with the main en- 
trance an exact reproduction of the 
“Cafe de la Paix.” 

The enclosure holds 200 tables and 
chairs on a sidewalk 16 feet wide and 
160 feet long, making it the largest 
dance hall ever seen in that section 
of Kansas. The walk is backed by a 
French awning and a panorama of 
scenery extending over the awning. 

The featured attraction, according to 
Macloon’s announcement, will be Will 
Marion Cook’s band, which is being 
brought over direct from London (Mac- 
loon says) at a weekly cost (according 
to Macloon) of $4,500. Admission 
(Macloon says) will be five cents per. 


IN AND OUT. 


Dwyer and Faye out-of the Victoria, 
last half, last week. Illness. 

Bonita and Lew Hearn, out of 
Brighton, Monday. Reported illness. 
Touey and Norman substituted. 

Ryan and Healy did not open at 
Henderson’s this week. Diane and Ru- 
bini filled in. 

Herbert Clifton out of Keith’s 
Washington this last Tuesday. Throat 
trouble. 


Alphin and Fargo at Republic. 
Los Angeles, Aug. 20. 
\lphin and Fargo have reopened the 
Republic with the “Follies” show in 
which Jules Mendel is the comedian. 


Keith’s Band Outing. 
Keith’s Boys’ Band, of 200 members, 
will hold its first annual outing at the 


Bronx Exposition Grounds to-morrow 
(Aug, 23). 


HIPPODROME OPENING. 


The Hippodrome will open Saturday, 
Aug. 23, it is announced, with “Happy 
Days,” the fifth of Charles Dilling- 
ham’s annual spectacles. Like its four 
predecessors, this one is by R. H. 
Burnside, general stage director for 
the house,. with a musical setting by 
Raymond Hubbell. 

There are 1,132 singers, dancers, 
riders, acrobats, clowns and specialty 
artists, including Belle Story, Bert 
Levy, Arthur Geary, Lalla Selbini, 
Hanneford Family, May Gerald, Jo- 
seph Parsons, Sam <£lton, Claudius 
and Scarlet, Four Amaranths, Clyde 
Cook, Chinco, the Perrozoffs, Agoust 
Family, May Eccleton, Mallia and 
Bart, Inez Bauer, Maud Mallia, Cissy 
Hayden, Willie Weston, Tommy Col- 
ton, Albert Froom, Henry Taylor, Mr. 
and Mrs. Frank Hartley, Sylvia Stone, 
George Powers, John Rotag, Bobbie 
Hale, George Davis, George Bleasdile, 
Will Stanley, George Becker, Maggoini 
Ettore, Fred Scallon, Herman Ber- 
ger, John Martin, Henry Stanley, 
Fred Davis, Vestoff Valodia, Thomas 
Keenan, Alex. Campbell, Chas. Haig, 
Karl Haig, Bruno Haig, Tim O’Connor, 
Albert Alberto, Harry Ward, Wm. Ri- 
cardo, Thomas Colton, Charles Ravell, 
Eddie Russell, Robert Rosaire, Bob 
Riano, Billy Pandor, Steve Miaco, Bert 
Nagle, James Byrne, John Byrne, An- 
drew Bryne, Arthur Harrison, Bert 
Bowlin, Joe Frohoff, William Wil- 
liams, “Happy” Jack Lambert, Minnie 
Kaufman, Marjorie Rafferty, Phyllis 
Shelton, Abdallah Troupe. 

The scenery is being designed and 
painted by Mark Lawson and the 
Tarazona brothers, the Spanish scene 
painters. 

The decision to open came as a sur- 
prise in the face of strike entangle- 
ments which gripped most of the other 
New York legitimate activities. It was 
explained at the Hippodrome that 
while Charles Dillingham was con- 
cerned with the P. M. A. as to his 
other activities, the Hip was really 
controlled by the U. S. Realty Co. 
which was not a member of the mana- 
gers association. 

It was also stated that the Hip show 
was classed with two-a-day attrac- 
tions and not as a legitimate show, 
that the chorus was paid on a basis 
of 12 performances per week and were 
given pro rata pay for any extra per- 
formances. 


MARRIAGES. 


Dagmar Oakland Anderson to Capt. 
aeterrs Rotan, Aug. 10, at Chicago, 

Edwin Colebrook to Anna Gildet, at 
Washington, D. C., Aug. 19. Mrs. Cole- 
brook is a non-professional, prominent 
in Washington society circles. The 
marriage ceremony was performed in 
the bride’s home. 


BIRTHS. 


Mr. and Mrs. Francis Young, in 
Oakland, Cal., last week, daughter. 

Mr. and Mrs. Louis Wolford, at 
Montreal, Aug. 9, daughter. 

Mr. and Mrs. Ford Rush, at San 
Francisco, Augs 16, son. Mr. Rush is 
the local manager of J. H. Remick & 
Co.’s San Francisco branch. 

Mr. and Mrs. Carey Chandler, at the 
Continental Hotel, San Francisco, Aug. 
10, daughter. Mr. Chandler is advance 
man for “The Shepherd of the Hills.” 
The mother is, professionally, Grace 
Tetrick. 

Mr. and Mrs. Billy Arlington, at the 
Mercy Hospital, Baltimore, Aug. 15, 
daughter. Mr. Arlington is the star 
of “The Golden Crook” on the Colum- 
bia Circuit. The mother is, profes- 
sionally, Eleanor Cochran. 


PRODUCTION ENGAGEMENTS. 


John Neff, “Come Along.” 
Sam Shannon, Mae Murray. a 


PEEKIN THROUGH THE BUSHES. 
Binghamton, Aug. 20. 
Dear Johnny: 


This club is haunted or hoodooed or 
sumthin’, we been blowin’ games that 
were all wrapped up in the bat bag. 
We have been tryin’ to plug up that 
hole in ceuter field that Schulte left 
when he quit, and some of the bail 
players we have been tryin’ out 
couldn’t get a job with the Epworth 
League. 

We got a guy named Fluke last 
week and he wuz highly recommended 
by some traveling salesman who is a 
friend of “Chicks.” The salesman seen 
him playin’ for Fort Worth in the 
Texas League and touted him to a 
fare thee well. Chick took a chance 
and bought him from Fort Worth and 
we stuck him right in center the day 
he leveled. 

He sure lived up to his name and 
had no trouble at all bootin’ every- 
thing that cum near him. As a hitter 
he reminded you of Cobb, he wuz so 
different. I don’t believe theirs a 
pitcher in this league who could hit 
his bat. He beat all the air out of the 
park, but always had an alibi. 

If alibis were base hits this clam 
would be hittin’ nine hundred. The 
first time up after he had taken his 
three swings and cum back to the 
bench, he said: “That bum ain’t got a 
thing, but wuz lucky enough to cross 
me on that last one. I wuz lookin fer 
a fast one and he sneaked a hook over 
on me.” Chick said: “Yes, and if yuh 
had kept your bat on your shoulder 
he would have sneaked a base on balls 
over on you, fer yuh hit at three wild 
pitches.” 

A coupla innings later a ground ball 
got away frum him and he cum in to 
the bench hollerin’ fer the ground ° 
keeper. Said the outfield wuz in ter- 
rible shape, full of pebbles, ete. 
“Chick” said: “You couldn’t stop a 
ground ball in a bowling alley. Your 
old man must have owned half the 
Fort Worth club and insisted on them 
playin’ you.” 

In spite of all this we were ahead 
7-6 goin’ into the ninth innin’ and 
“Chick” didn’t want to put a pitcher 
in if he could help it, but after whut 
happened it’s too bad he didn’t stick 
the ground keeper in this guy’s place 
he couldn’t have done any worse. They 
get two men on wiih two out and the 
next man hits a humpbacked fly ball 
to Fluke that he ought to have stuck 
in his hip pocket. We all started for 
the club house when we seen it go 
off the bat, figurin’ that the game is 
in and we finally won one. 

But Fluke ruled otherwise. He stag- 
gered around in under that pop up 
like a drunken man and finally mié- 
judged it all together and it fell be- 
hind him. Both runners had crossed 
the plate by the time he picked it up 
and we didn’t score in our half, so it 
wound up Toronto 8, Us 7. 

I figured Fluke would be speechless, 
but when Chick asked him what wuz 
the alibi on that one, he said, “An east 
wind got a hold of it and pulled it 
away frum me.” Chick said, “No, your 
wrong fer once, it wuzn’t an east wind, 
it wuz a trade wind, and your traded 
to the Iron and Oil League fer a dozen 


new balls; it’s a shame to swindle 
them, but we need balls.” Can yuh 
beat it? 
Your pal, 
Con. 


If You Don’t 
Advertise in 
VARIETY 
Don’t Advertise 
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MOTOR CIRCUS NOW ATTACHED; 
WAS STARTED BY STOCK SALES 


Known As Frank P. Spellman’s Show. 
to Reach Columbus on Time. 
Losses to Date Said to Be 


Instead of Two. 


Whole Acts Failed 
Played One Night 


$5,000. Several Claims Settled by 
Management in Court. | 


Newark, O., Aug. 20. 

The American Motorized Circus did 
not leave here until last night, through 
attachments being placed against the 
property, known as Frank P. Spell- 
man’s motor circus. 

The show was due to play Columbus 
Aug. 15-16, but played only the 16, 
owing to acts failing to arrive, it is 
said, and other troubles. 

Newark was the next stand (18th) 
with Coshocton, 19. The latter was 
omitted with the circus leaving here 
late today for Canal Dover. 

The circus is the one announced 
some seasons ago to travel on auto- 
mobiles. Stock was sold for the enter- 
prise wherever purchasers would buy. 

Spellman said the circus could not 
make Coshocton on account of bad 
roads and it would be dangerous to 
make the trip at night. 

Several claims against the circus in 
the two justices’ courts here were set- 
tled by the management. 

The show was incorporated at Co< 
lumbus last week. Members of the 
organization said the losses to date 
were $5,000. 

Adjie and her lions are a feature with 
the circus. 


AMONG THE MUSIC MEN. & 


Dave Burns, Boston, manager for Al. P - 
desi, is vacationing in New York. —_— 


Cliff Hess, the songwriter, 


i 
ivories for Nora Bayes. s playing the 


Bud Green, of the Al. Piantadosi staff, kh 
7 to town after several weeks’ Bows 


Harry Bruce will leave for Detroit next week 
to open a new branch for the Al. Piantadosi Co. 
and assume charge of it. 


Irving Bibo, formerly with the Broadwa 
Music Corporation, has joined the forces of 
Irving Berlin, Ine. 


Pace and Handy have purchased a ne 
“blues” number, “The Jail H 
W. Ettiman Farrell. 


“Frisco’s Kitchen Stove Rag,”’ 
published by George Fairman, 
exploited by the Witmark house. 


originally 
will now be 


; Maurice Ritter (Irving Berlin Co.) left for 
Chicago last week to manage the firm’s branch 
in that city and also act in the capacity of 
general Western representative. 


Harry Pease and Eddie Nelson have placed 
a new number, “My Name Is Kelly, but I’m 


as the Life of Reilly,” with Jack Mills, 
Cc, 


; Jack Mills has opened two new branch offices 
in Atlantic City and Philadelphia, with Eddie 
Mack and Jack Roseman in charge, respec- 
tively. The house has recently purchased a 
Ww estern publisher’s number, “I’m a Dreamer 
That’s Always Blowing Bubbles,” written by 
George Little and Frank Magine. 


Although most of the local music publishers 
concede the past season was prosperous’ for 
the trade in general, they are not loath in 
stating that unless something unexpected hap- 
pens—just what the nature of the “‘unexpected”’ 
is to be they do not know—many of the 
smaller houses are due for a Brodie. With 
the high costs of sheet music production there 
simply is not enough money in the 10c game 
to maintain the large professional staffs and 
branch offices, not to speak of music produc- 
tion expense. This in itself is a very grave 
issue just now. When it so happens, finaliy 
that a house does have a hit or a selling 
number in its catalog, there is always some 
hitch bound to occur. If it is not the high 
cost of paper, or the scarcity of it, there are 
labor troubles and strikes to contend with. 

At one time there was a move afoot to boost 
the popular sheet music scale to i15¢ per 
-throw, with a nine or ten cents fetch at the 
jobbers and the large department store deal- 
ers, but that fell through owing to the unfair 
tactics of the smaller fry. Another issue now 
presents itself. While the price in question is 


4 


only a double jitney, music publishers have 
found that the counter buyers are just as 
fastidious in expending that dime than were 
the amount one hundred-fold larger. They 
want only hits and they want songs that are 
different from the rest. The game is fast 
approaching a point when there is nothing 
new to write about. It’s a well known fact 
that those clever concoctions that make such 
corking ‘‘stage ngs” are nil in value as far 
as selling is concerned. The girls in the 
sticks that patronize the music counters fall 
for the milk and honey ‘“‘slush” ballad junk. 
And even the usual bunk of raving about her 
eyes or cheeks or smile is about played out 


as it has been done to death in all sorts of 


ways. 


About the only solution to the problem 


that presents itself is the keeping down of 
the great over-production of songs just now. 
There are too many songs on the market to 
give each one a fair opportunity to catch on. 
Most of them, everyone knows, last six weeks 
or two months and die. If they don’t catch 
on within that space of time they have flopped 
ence and for all, and it requires a big hit to 
make up the production loss. With “small 
time’’ houses, where hits happen once in the 
proverbial blue moon, it is not surprising that 
the game is a losing proposition to them. 


N. V. A. COMPLAINTS. 


Joe Jackson has registered a com- 
plaint against Joe Barton, Gordon and 
Day, and Reno, alleging infringement. 

j. J. Hughes (Adelaide and Hughes) 
against Dave Schooler (Marmein Sis- 
ters and Schooler) alleging that latter 
is using some of the material employed 
when the couple were temporarily to- 
gether, prior to Adelaide and Hughes 
named team signing with “Monte 
Cristo, Jr.” It is further alleged when 
the couple dissolved the material used 
was oftered by Mr. Hughes to Mr. 
Schooler for several hundred dollars, 
which was declined. 

Moran and Weiser have entered a 
complaint against Johnson Baker and 
Johnson, alleging infringement on 
their copyrighted material, especially 
that of throwing hats into the au- 


dience. 


NEW ACTS. 

Eddie and Birdie Conrad, musical 
skit. 

Tom Moore (formerly Tom and 
Stasia Moore) with 3 girls. bene 

Ned Norworth Trio (comedy singing 
turn). (Max Hart). 

Herbert Ashley and Co, in the act 
formerly done by Ashley and Skipper. 

Edna Joyce and six naval jazzers. 
(Jack Henry.) 

Myers and Weaver (2 men), comedy 
talking. 

“Fixers Three” (girl act, 10 people), 
produced by Jack McClellan. 

Mandy Gray and Southern Boys 
(Mark Levy). 

Ernest M. Jacobs and Co. in “Slip- 
ping Him Thoughts.” (Ray Leason.) 

La Le Vil La Leonara Co., two men, 
one woman. Spanish dances. 

Eugene West, the song writer, and 
Rilla Pierce. (Arthur Horwitz.) 

Waltzer and Dyer (man and wom- 
an) comedy singing. (I. Kaufman). 

Chinese Jazz Band (20 people, 19 
Chinese with American leader). 

James B. Carson and Co. (singing 
and talking skit) 3 people. (Lawrence 
Schwab). 

The De Feo Opera Troupe (12 peo- 
ple) condensed version of “Il Trov- 
ator.” (M. S. Bentham). 

Elsie Schuyler and Co.—Anderson 
and Yel (formerly Beeman and Ander- 
son). (Ray Hodgdon.) 

“Oh, Something,” four principals and 
eight chorus, with Jack Claire, Victor 
Kahn and Blanche Boone. (William 
Brandell.) 

Subsequent to playing several open 
dates in and around New Yark the 
“Rainbow Revue” is undergoing re- 
hearsal treatment with an_ entire 
change in cast. Helen Coyne has been 
assigned to the principal role. 


JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first name is that of the judgment debtor, 
the second the judgment creditor, and the 
amount of judgment. 

Sample Print Film Labs., Inc.; N. Y. Edison 
Co.; $22.91. 

Tricolor Fil Mfg. Co., Inc., Alfred Solo- 
mon and Pa Benedek; M. M. Brooke; 
$539.40. 


Thos. Machinski; B. S. Moss, Theat. Enter- 
prises, Inc.; $114.18. 

Otto Motzan; W. Netter et al; $87.60. 

May Gittings Battelle; Arden Studios, Inc. ; 
$538.21. 

John F. X. O’Connor ; 
& Bros.; $218.10. 

Fay-Tone, Inc.; Brown & Taylor; $65.36. 


William P. Youngs 


ATTACHMENTS. 
Continental Pictures Corp.; E. Lanning 
Masters: $6,515.59. 


ELLIS AND JUNIOR SYLVESTER 


At Riverside, New York, this week (Aug. 18) are the Mother and Father of the two Boy 


Scouts pictured above who were raised on the W. V. M. A 


Those baLies need shoes and so we have a route of the eastern Keith houses. 


They wore 


out too many shoes playing split-weeks, that’s why we came east. 
By booking us consecutively PETE MACK buys shoes for his two Boy Scouts. 
HENRY SYLVESTER and MAIDA VANCE in a humorous incident entitled “HORSES”— 


Keith’s, Boston, next week (Aug. 25). 


SPORTS. 

A smoker and boxing exhibition will 
be held at the Lights club house, Aug- 
ust 29, for members exclusively, only a 
few special invitations will be extend- 
ed to, non-members. It wili be under 
the managership of Norman Wanwar- 
ing, who is endeavoring to secure 
the best boxing material available, as 
the bouts will consist of four and six 
round contests, with one feature 10 
round bout. 


What purports to be a regular field 
day and concert affair between the 
actors and song writers will be held 
this coming Sunday, August 24, at the 
Ridgewood Grounds, alsey street 
and Wyckoff avenue, Brooklyn. 

According to the advertising matter 
the affair will be featured by a base- 
ball game between the actors and 
members of the melody prafession, 
with Van and Schenck’s names pre- 
dominating on the ad cards as “play- 
ing with the actors. It was stated this 
week that the actors’ combination will 
include many members of the Lights 
and they may possibly play under that 
title. 


The Lights baseball team added an- 
other victory to the credit last Satur- 
day afternoon by taking the 33d Divi- 
sion nine into camp by a score of 6 
to 0, but went down to defeat in 
Sunday’s game, losing to a fast col- 
ored aggregation 10 to 2. 


The scheduled Universal-N. V. A. 
baseball game last Saturday afternoon 
turned out to be the biggest farce ever 
played by theatrical aggregations. 
When the game was called at 4 P. M. 
only four N. V. A. members were on 
hand, consequently the game was 
played after the film company nine 
loaned sufficient members of their 
club to constitute a nine for the vis- 
itors. 


Standing of Clubs. 


W L Per: 

Universal (Ft. Lee N. J.).. 3 0 1000 
Looew-Variety 4 1 800 
et 11 6 647 
Ray Rivers, the California light- 


weight, who has been under the man- 
agement of Chris Brown, is about to 
leave this country with four other 
fighters under the management of Tom 
Andrews. They will leave Chicago 
Aug. 25, for five months in Australia 
and on the way back will spend two 
weeks in each of the following cities: 
Cape Town, Africa; Hong Kong, China; 
ManiHa, P. and Honolulu. Rivers 
was recently discharged from the A. 
E. F. after over a year’s active serv- 
ice on the Western Front. 


Waite Hoyt, son of Ad Hoyt the 
minstrel, got off to a good start in the 
major league when he won his first 
three games with the Boston Red Sox. 
Hoyt is pronounced as one of the best 
prospects to come up into the big 
show in years 

Up to date the following N. V. A. 
members have qualified to enter in 
the Chess Tournament, which com- 
mences Sept. 1. R. Burtram (champ- 
ion), Harry Chesterfield, A. Cox, Ed. 
Davis, Tom Meehan, Jessie and Jack 
Marshall. 

Benny Leonard, champion light- 
weight of the world, has been matched 
to meet Soldier Bartfield, Sept. 3, at 
the Philadelphia National League base- 
ball grounds. 


FAN SAN 


(THIS 18 NOT A FACE POWDER) 
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VAUDEVILLE 


CLOTHES IN SHOWS 


The Lelands, at the American the 
first half, presented a pleasing ap- 
pearance in brown velvet coats and 
white serge skirt and trousers. Rowles 
and Gilman include a woman in a 
frilly orchid dress and Jolly Johnny 
Jones carries a woman assistant who 
masquerades as a page boy wearing 
an antique looking blond wig. 

The woman of Almont and Dumont 
wore a flash costume that might pass 
as a character dress. It looked like a 
great checkerboard with its broad blue 
ribbon squares against a white back- 
ground, and neither its draped skirt 
nor full peplum flounce succeeded in 
stamping it as “modern.” A big velvet 
“nosy” as large as a sunflower rested in 
a self satisfied manner on her left 
shoulder strap. 

The McMahon Sisters opening in- 
termission interested the entire audi- 
ence with their good harmony, and 
made those who had been out for 
liquid refreshments and smokes hurry 
to their seats. The girls were first 
attired in pink and blue hoop skirt 
costumes prettily trimmed with lace 
or ruffles, and carried or wore large 
leghorn hats trimmed with pink satin 
sashes. With a rose poke hat one of 
the girls wore a ruby velvet, draped 
gown and the other appeared ‘in wist- 
aria net and sequins and wore a blue 
and rose po e. Neither of the frocks 
seemed to go well with the pokes, 
which in themselves were all good 
‘oo ing. The hats were unnecessary, 
or if worn, should be accompanied with 
ughter more fluffy apparel. 

Miss Dupreece (LaHoen and Du- 
preece) looked an up to the minute 
picture in a smart tailored natural 
pongee suit. A white and gold bro- 
cade gown was of beautiful quality but 
lacced a “punch.” The foundation 
s<irt was too full for the length, and 
the waist line seemed to be wrong. 
A red ostrich pompon on side of bodice 
and a blac feather fan, gave color con- 
trast to the fresh pretty material, 
specially becoming to Miss Dupreece. 


An unusual mid-August crowd, an 
unusual opening act and unusual, well 
dispersed comedy were conspicuously 
“present” at the Riverside Monday 
night. 

Myra, of Green and Myra, posed in 
metallic drapery at the opening of 
their act making changes to abbrevi- 
ated apparel that included a_ black 
transparent frilly skirt under a jet and 
silver spangled tunic, and a gold cloth 
and lace frock. A blue satin ruffled 
cape affair edged with lace and topped 
with an opalesque cape collar didn’t 
compare with the style of the rest of 
her wardrobe. 

Anna Fredericks was daintily clad 
in flesh georgette—its overskirt and 
deep sailor collar embroidered in white 
beads. She changed to a silver cloth 
gown and gold trimmed chiffon skirt. 
A big fan loop and end of the metallic 
material made a fantastic girdle finish 
at the back and a rose poke hat was 
2 becoming accompaniment. 

Maida Vance was the essence of re- 
finement in a black spangled net gown 
and a large satin crushed crown cha- 
peau faced with cherry. Another cre- 
ation was of iridescent spangled net 
over a gold foundation which Mr. Syl- 
vester called her armistice gown. 

Elsie La Mont (with the Mosconi 
Brothers) was a youthful picture in 
pink pussy willow. It had baby puff 
sleeves and a scalloped bottom, below 
which could be seen pretty lacy under- 
things. A blue delicately spangled 
georgette, inserted and edged with 
ecru lace appeared familiar. 

Helen Trix and Sister Josephine pre- 
sent a delightful combination of 
clothes and songs and stand for 
“class” on any bill. Miss Helen dis- 
carded a charming orchid pink silk 


with deep flounce put on around hips 
with a heading, as easily as most 
women could remove a veil. Her other 
costume was cream lace with broad 
braid design running through. Two 
toned orchid satin ribbon ends fell 
over the front of skirt and answered 
tor shoulder straps. Sister Josephine 
appeared in white silk with overskirt 
decorated with white satin ribbon 
frills and bows of black velvet, and a 
blue and pink flowered chiffon dress 
and salvation bonnet. Both girls wore 
specially attractive hats. Harriet 
Rempel in the picturesque polonaise 
costume of long ago and as a sweet’ 
lady, charmed, and Miss Valda (with 
Sammy Burke) showed the same good- 
loosing wardrobe and beautiful set- 
ting as described last week. 

Before the last strains of the “Bac- 
carole” die away at the Rivoli this 
week, Elsie Ferguson appears in a bal- 
cony overlooking the Grand Canal— 
thus you are led in most romantic 
fashion up to the feature. Henry 
Arthur Jones’ highly colored dramatic 
story “We Can’t Be As Bad As All 
That” changed by the scenarist to “A 
Society Exile,” with a specially excel- 
lent cast proves a wonderful vehicle 
to exploit the charms of the lovely 
Miss Ferguson. 

The double role of Nora Chard and 
Christine shows Miss Ferguson sweet- 
ly womanly and beautiful. Her ward- 
robe “consists mostly of long flowing 


robes, loosely bloused models and 
mandarin and kimono variations. Ex- 
quisite brocades, and embroidered 


materials vied with plain lustrous sat- 
ins and metal cloths. A dark wool 
with loosely bloused bodice had nar- 
row bands on sleeves and entire front 
of skirt embroidered in white silk 
floss and a long flowing satin had big 
medallions of spangled lace all over 
it. A satin evening gown with plain 
georgette bodice top, had large roses 
fastened flatly on one shoulder strap. 
There was a plain silk and satin wide 
horizontally striped Greek-Japanese 
effective gown and over a chiffon neg- 
ligee a circular corduroy cloth cape, 
cut very short in front and edged with 
metallic, fringe, was worn. 

Julia Dean as Lady Doris, had a 
short dramatic scene and looked her 
best in a garden frock and big black 
net hat—and in pretty intimate bou- 
doir things. ° 


Bernard and Merritt were the first 
women to appear at the Fifth Ave., the 
first half. The dark girl wore a white 
chiffon and the blonde, a pink—their 
concertinos were so large, about ,all 
you could see of them, was bare arms, 
heads and skirts. The latter were too 
long to be effective. 

Hermine Shone, Jack Denny and Co., 
appear a little too slangy in spots, but 
the offering serves to give Miss Shone 
opportunity for a couple of well ren- 
dered special numbers. A dark serge 
loose box suit and dainty organdie vest 
and a kolensky fur cape and blue poke 
hat worn in the first part. Later a 
blue silk metallic cob web lined over- 
skirt dress with lace petticoat and 
shoulder straps and a brides dress for 
a number closely following the muchly 
imitated Nan Halperin “Syncopated 
Bride” number was displayed. The 
soft gray backing of the act, with its 
olive green velvet and gold cloth pan- 
els, enhanced the value of the act and 
a little dancer in orange chinese dress 
earned special applause on her own in- 
dividual merits. 

The woman with the Four Boises 
was in blue silk with chiffon overdress 
not so good looking as usual, and 
showed for a few seconds a handsome 
lace braid cape. 

Miss Lusby (Gosland and Lusby) 
was as usual prettily gowned. A spe- 


ially pretty goldenrod chiffon with 
deep circular neck and bottom of 
skirt outlined with small triple ruffles 
had blue velvet ribbons wound agen | 
about the hips. A knee length blac 
and white costume was wired at the 
bottom in an original manner and 
long pantalettes of pink chiffon had 
ribbon bow knots on them. A silver 
corslet was laced in front and a pink 
feather graced a black hat. Another 
showy frock was of lemon satin and 
had small gold fancies or tassels that 
looked like rabbit paws covering al- 
most the entire skirt. There was a 
wide scarlet sash running down into 
the skirt and a green ostrich fan. 


Several of the stage women are 
having their faces rearranged, from 
what I hear. One well-known vaude- 
ville star has paid $5,000 to reshape 
her facial features, while a couple of 
others are going along the same route. 
Besides which another girl of the 
stage nearly lost the shape of her face 
altogether through the beauty doctor 
making a miscue or something like 
that when he started to work on the 
girl. 


BURLESQUE ENGAGEMENTS. 


Gillet and Abdallah will replace 
Clark and McCullough when the latter 
duo leaves the cast of “Peek-a-Boo” 
for a part with Jean Bedini’s “Frivoli- 
ties of 1919,” a torthcoming #2 attrac- 
tion. The change in the burlesque 
show will occur when it takes the road 
for its regular route over the Colum- 
bia wheel at the conclusion of its Cen- 
tral Theatre run, where it is fetching 
$2 top. 

Eddie Aiken, “Sporting Widows.” 

Jimmie Connors, replacing Eddie 
Aiken in Hurtig & Seamon’s “Mid- 
night Maidens’ Revue.” 

Vera Heneci, soubret, “Grown Up 
Babies.” 

Ernest Mack for Kahn Union Square 
stock. 

Kitty Madison, 


replacing Gussie 
White in “Girls de Looks”; Stella 
Rose, soubret, Ben Welch Show; 
Kahn and Whiting, dancers, for Dave 
Marion Show. 

Ben Pearse, Ed Miller, Jean Leon- 
ard, Mable La Monaier and Castle 
Trio for Lew’ Rose’s Dauphine The- 
atre stock, New Orleans. 


LEW KELLEY’S SHOW. 
The season at the Columbia opened Monday 
afternoom in the presence of a capacity au- 
dience. During the dark week, following tue 


long and successful run of Jean Bedini’s 
“‘Peek-A-Boo,”” the house redecorated 
throughout. A new set of metal and glass 


doors was installed at the entrance and the 
carpets in the boxes were replaced by an at- 
tractive covering of a combination of asbestos 
and cork in handsome design, all tending to 
greatly improve the appearance of the front 
and auditorium. 

The opening attraction was the new Kelly 
Show under the management of Jack Singer. 
A new book, credited to A. Douglas Leavitt 
and staged by Lon Hascall, with musical num- 
bers arranged by Ameta Pynes, was given and 
proved altogether acceptable, both in the 
manner of its playing and in the display of 
scenery and costumes, the latter being de- 
cidedly elaborate and effective. 

Kelly, as heretofore, plays a “dope” with 
very much the same routine as in former 
seasons but with entirely new material. It 
is more of a part than this comedian has 
previously played, with greater continuity of 
story, and, although lacking in laughs, gives 
promise of development that will quickly en- 
able this player to get into his agreeable 
stride. Helen Lloyd, the soubret, registered 
by her dancing and cleverness and Jeanette 
Buckley (Johnson and Buckley) in the prima 
donna role, sustained the position entirely to 
her credit. 

Arthur Putnam, as a broken-down thespian, 
was good both in make-up and delivery and 
Charles Raymond, straight, gave an excellent 
performance and proved a valuable ‘“feeder’’ 
for the star. 

Dudley Farnsworth, Annette Shaw and Lar- 
ry Leewood completed a well balanced cast. 

The show was short Monday afternoon, al- 
though an added act was used to lengthen it 
out. 

With the necessary building up and the in- 
troduction of some sure-fire material for 
Kelly, this new Singer show cannot fail to 
score all along the circuit, 


ENGAGEMENTS. 


Renee Adoree, Dancer.” 
Lottie Reick, “Hello Alexander.” 


ILL AND INJURED. 


Blutch Cooper reported dangerously 
ill with influenza. 

Jenie Jacobs was able to leave her 
home Wednesday, for the first time 
since her operation. ; 

Alfred Kappeler is recovering from 
an operation for appendicitis at 
Sunnydale Farm, Marlboro, Mass. 

Lt. Thomas Joe Kelly, recently re- 
turned from overseas, is in a serious 
condition at the Fox Hills Hospital, 
Guy Rawson returned to his home 
Tuesday, at Auburndale, L. I. He was 
at the Stern Sanatarium, New York, 
for 10 days, during which time he un- 
derwent a slight operation. 

Joseph P. Mack, just returned from 
France, is now in the Post Graduate 
Hospital, awaiting an operation. Mr. 
Mack was a member of the Rialto Six 
and entertained the troops along the 
American front. 

Pauline Cooke returned to her office 
this week, after recovering from an 
illness of several months. Miss Cooke 
spent most of the time at the Thou- 
sand Islands. While returning to New 
York Tuesday in her new car, a trol- 
ley hit it and what remains of the 
auto now rests in Schenectady. 

Mrs. R. F. Fellows, with the Ruth 
Chatterton company, was thrown from 
her horse Aug. 15 in Seattle and suf- 
fered a dislocation of the shoulder. 
Appearing with the company Saturday 
night with her arm in a sling, she 
was afterward removed to the General 
Hospital, Seattle, for treatment. 


BLUCH COOPER SERIOUSLY ILL. 


James E. (“Bluch”) Cooper is lying 
at the point of death in his home at 
Yonkers, N. Y. Two doctors in attend- 
ance offer slim hope for his recovery. 

The diagnosis is pneumonia. He 
was taken ill about a week ago. 


NEWS OF THE DAILIES. 


Rita Olcott, wife of Chauncy Olcott, will pro- 
duce and manage “Lusmore,” an Irish play of 
mediaeval times, at the Henry Miller, Sept. 1. 


Crane Wilbur’s play, “The Fool's Game,” 
will be produced by John Cort in New York 
and London simultaneously. 


“Fifty-Fifty, Ltd.,” will have its premiere 
in Washington, Aug. 31. Frank Walsh and 
Sylvia DeFrankie have been added to the cast. 


Dan Quinlan and his daughter, Geraldine 
Quinlan, have been engaged for McIntyre and 
Heath’s new extravaganza, ‘Hello, Alexander.” 


Early in the autumn William Harris, Jr., 
will product in New York John Drinkwater’s 
“Abraham Lincoln’ and ‘“‘The Lost Leader.” 


The new producing firm of Dodge & Pogany 
have started casting for their initial pro- 
duction, “Esther.” The play is by the 
Baroness Leonie de Souiny. 


The Blaney Producing Co., Inc., by arrange- 
ment with Jack White, will produce a new 
Chinese play by Forrest Halsey and Clara 
Beranger entitled “The Unwanted One.” 


W. H. Muenster will put on a new rural 
play, “It’s Up to You,” by C. Doty Hobart and 
Leonidas Westervelt. It will have a Broad- 
way premiere the first week in October. 


David Belasco has accepted “The Doctor,” 
a new play by Joan Archibald, which was re- 
cently produced by a stock company in Toronto. 
It will have a New York premiere in October. 


Roi Cooper Megrue last week made applica- 
tion in the Surrogate’s Court for letters of 
administration on the $1,000 estate of Harry 
H. Cooper, who died May 11 intestate. 


Dayton Stoddart, former dramatic critic of 
the “Evening Sun” and press representative 
for Adolph Klauber, has joined the publicity 
forces of Henry W. Savage. 


Cohan & Harris have signed contracts with 
Paul Dickey for the production of the latter’s 
new three-act comedy-drama, known as “The 
Rainbow Bridge.” 


The case of Permutter and his wife, who 
were arrested for disorderly conduct in Loew’s 
Delancy Street, were found guilty before Magis- 
trate Harrison in the Essex Street Market 
Court. Sentence was suspended. 


Philip J. Sinnott, the referee appointed in 
the Supreme Court to compute the amount due 
to the Equitable Trust Co. as trustee for the 
bondholders of the New Theatre (Century), 
last week filed a report in which he said 1,- 
750,000 was due as principal and $81,156.25 as 
interest. 
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VAUDEVILLE 


WHO’S WHO—AND WHY 


By JOHNNIE O'CONNOR 


MARIE DRESSLER. 


Quite the biggest figger from the 
skirt angle in the current squabble be- 
tween the actors and managers is 
Marie Dressler, President of the 
Chorus Girls’ Union. Born in Coburg, 
Canada, Nov. 9, 1871, after a Canuck 
education, Marie started her stage 
career in 1886, two years before the big 
blizzard. “Under Two Flags” was her 
first show and according to inside dope, 
she didn’t swing a spear in it either. 

Later when Lew Fields’ Variety Co. 
began to tour the vaudeville houses in 
the United States and England, Marie 
was one of the principals. Her big 
success in later years came with “Til- 
lie’s Nightmare” which she proposes to 
revive after the battle of too many 
rehearsals is over with the managers. 

On the screen Marie gave the dear 
old public “Tillie’s Punctured Ro- 
mance” with Charlie Chaplin in the 
cast. And while she weighs about 190 
on the hoof, she can do the crawl 
stroke in the water as good as the 
best. And don’t think Marie can’t 
handle a horse. She can make that 
kindly animal do lots of stunts. 

When the war with Germany broke 
out, Marie promptly quit the racket 
and offered her services to the Gov- 
ernment. Realizing her  oratorical 
abilities Uncle Sam pressed her into 
service and told her to get the Loan 
drive over. She used to hypnotize 
them from the steps of the Public Lib- 
rary and paralyze them from the steps 
of the Treasury. 

Later, when the little jam was over 
“over there” Marie came back to show 
business. And then when the chorus 
girls began to squawk about the long 
rehearsals and the high cost of low 
cut stockings, Marie decided to give 
them her aid. She was out of the 
“pony” class herself and would hardly 
do for the end of the line in any show, 
but she knew how to organize and she 
went to it. 

Now Marie has her own headquar- 
ters, her own officials and aides and 
every striking chorus girl in the coun- 
try has become a member of her or- 
ganization. And they are sticking too, 
for Marie through the aid of some 
philanthropic men with plenty of sugar 
is feeding and keeping about 1,000 of 
her boys and girls daily. 

A great scout with the mob, loves a 
good story and knows how to tell 
one and a tireless worker. A good 
woman, that’s all. 


THEATRICALS’ FIERCEST FIGHT. 


(Continued from page 3.) 
many that both sides were only too 
agreeable to a reasonable way out of 
the difficulty, although the A. E. A. has 
steadily announced it would meet the 
managers at any time. The managers 
were unprepared, however, to meet the 
offer of the A. E. A. through the au- 
thors, which eliminated the closed shop 
as a factor. 

The dignified manner in which the 
A. E. A. has conducted its side of the 
argument has won admiration in many 
quarters. The managers relate an 
isolated instance here and there of in- 
dividual action by members of the ac- 
tors society, but the A. E. A. as an or- 
ganization has plodded a steady course 
of fair play and dignity, meantime 
holding to a line of quiet reserve 
Strength that has not wavered. 

Nothing was accomplished by the 
managers the past week in breaking up 
or injuring the strike. Their campaign 
has consisted of a series of state2nts 
sent out from their headquarte.., fol- 
lowing an advertising deluge for a 
couple of days. Although having re- 
solved not to advertise, the A. E. A. 
Monday spent* about $4,000 through 
placing announcements in the New 


York dailies, the same as appears in 
the Tuesday Variety Daily Bulletin. 

Chicago has been the center of legal 
actions the past week, through the 
Woods theatre attraction there, “Up In 
Mabel’s Room” walking out Saturday 
night, despite an injunction order 
against the members of the company. 
Wednesday a general walk out of the 
stage hands and musicians in the legit 
theatres of Chicago was expected. 

Up to Wednesday there were 21 
theatres closed in New York through 
the strike and all in Chicago. 


OBITUARIES . 
Andy Lewis. 

Andy Lewis, for years one of the 
most popular comedians in burlesque, 
where he established himself with the 
Al Reeves shows, was found dead over 
the grave of his daughter in Mount 
Washington Cemetery last week. A 
revolver and a note to his sister was 
found beside the body which was so 
badly decomposed it was necessary to 
bury him in a metal casket and no one 
was permitted to view the remains. 
He was buried at Mount Carmel Cem- 
etery under the rites of the Free Ma- 
sons, Munn Lodge No. 190, of which 
he was a member. 


Passed to Eternal Life 
August 14th 1919. 


LOUISE ARNOT 


In private life, Mary Louise Gunn. 
Rest in peace. 
HER HUSBAND 
TOM GUNN 


Sam Bennett. 

Sam Bennett died at his home in 
Borough Park, Brooklyn, Aug. 15, after 
a brief illness. The deceased was 51 
years of age and had been on the 
stage since he was 17. He was for- 
merly of the team of Bennett Bros., 
The Musical Bennetts, and latterly as 
“The Great Barnette.” 


Arthur Lane Brattain. 
Arthur Lane Brattain died suddenly 
in San Francisco, Aug. 12. The de- 
ceased was vice-president and general 


manager of the National Program Co. 
He was formerly connected with a 
number of amusement enterprises. 


IN LOVING MEMORY OF 


BLANCHE LESLIE 


Who passed away August ath, 1915. 


MOTHER BROTHER 


Louis Nova. 

Louis Nova died last week in San 
Francisco. The deceased was attached 
to the California Theatre as pianist 
and also musical director at the Pal- 
ace Hotel. 


The father of George F. Driscoll, of 
Montreal, died at Ottawa, Can., Aug. 
14, in his 7lst year. 


Louise Arnot. 

Louise Arnot (Mrs. Mary Louise 
Gunn) died at her home in New York, 
Aug. 15. The deceased was 76 years 
of age, and the last of the Marsh 
Troupe of children performers who 
toured the United States in the fifties, 
she had a deep voice and played the 
leading male parts in the Marsh rep- 
ertoire at the age of 12. 


Charles H. Weston. 

Charles H. Weston, of Newark, com- 
mitted suicide Aug. 15, by leaping from 
the 17th floor of the Aeolian Building, 
West 42nd street, Manhattan. From 
letters found in the pockets of the 
deceased it is. supposed he was an 
actor. 

Harry Hudson. 

Harry (Violet) Hudson, died Aug. 
8, at Norton Infirmary, Louisville, Ky., 
as a result of an operation for in- 
testinal obstruction. The deceased at 
one time had formerly been shike 
manager of the Buckingham (bur- 
iesque), Avenue and Bijou theatres in 
that city. 

Chas. Cornell’s revue at the Regent, 
Atlantic City, N. J., closes Aug. 23, 
succeeded by a revue produced by 
Harry Walker. 


Ray Miller (Black and White Melody 
Boys) and J. B. Franklin have formed 
a music publishing concern. 


SEBASTIAN 


AND OLGA MYRA 


‘there 


in “BUBBLES” 
At Maryland, Baltimore, this week (Aug. 18) and Keith’s, Washington, next week (Aug. 25). 
“BUBBLES” is a dance fantas} with music and song, written and staged by Carlos Sebas- 


tian and Arthur Anderson who is at the piano. 
This artistic offering is entirely different and far ahead of anything ever seen in vaudeville. 
Sebastian is well known for his excellent work in New York, Chicago and abroad. 
Miss Myra was formerly a preeunen vaudeville single (Olga). 
Direction, A. & A. PRODUCING CO. 


NOTES. 


Mrs. Alex. Pantages is at the Knick- 
erbocker, New York. 

Billy Gould is back in New York, 
following his long period of A. E. F. 
entertainment abroad. 


I. R. Samuels is back at the Keith 
office, after a vacation of a month or 
so spent in the Adirondacks. 

Billy Broad, after eight months over 
with the Overseas Theatre 
League, returned home Aug. 16. 

Hunting and Francis returned to 
New York Sunday on the France, af- 
ter 14 months entertaining the sol- 
diers of the A. E. F. 

Dolores Vallecita and her imperial 
Leopards have returned to America 
after a tour of the principal Spanish 
cities. 

Harry Weber returned about a week 
or so ago from Chicago, where he had 
gone to pick up western material for 
the eastern vaudeville stage. 

Camp Mills ‘went into pictures this 
week. The complement of the camp is 
so small that vaudeville was discon- 
tinued for the time being. 


Rita Gould returned from France 
this week after having served as a 
entertainer for the A. E. F. for eight 
months. 

According to Abe Cowan, secretary- 
treasurer of the Theatrical Road Men’s 
Association, Inc., the club is strictly a 
social organization and all its members 
are enrolled in the I. A. T. S. E. 


Jane Houston and Capt. Wallace 
Witticomb arrived from London this 
week. They were married in England 
some months ago, Capt. Witticomb se- 
curing leave from the front at the 
time. 


Adele Ardsley has joined George 
White’s “Scandals,” replacing Mabel 
Withee. Miss Ardsley was with “The 
Show of Wonders” for two seasons 
60 also with the McIntyre and Heath 
show. 


Herman Paley, overseas entertainer 
for the last 10 months, with the Vic- 
tory Players in France and Belgium, 
returned from Paris Monday. As soon 
as discharged from service Paley will 
return to Jerome H. Remick & Co. 


Milton Hochenberg, dicharged from 
service after serving with the publicity 
department of the Medical Division of 
the National Army for 18 months. 
Hochenberg was formerly employed 
in the Orpheum publicity department. 
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“The Reminder” is an attractive 
pamphlet gotten out on behalf of Jack 
Osterman and probably written by 
young Osterman, who is the son of 
J. J. Rosenthal and Katheryn Oster- 
man. 

Edwina Collum has been granted a 
decree of absolute divorce from her 
husband Fred (Bobby) Roberts and 
the custody of their child. The decree 
was granted in Atlanta, Ga., July 31, 
charging cruelty and non-support. 

After a quartet of Waterson, Berlin 
& Snyder’s pluggers were caught in 
the rain near Rockaway last week, 
Sam Levy suggested a taxi to take 
them some place to eat. $8 for taxi 
fare. The meal cost $2.20. 
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ACTS AND SHOW REVIEWS 


U. S. Glee Club. 

Singing. 

18 Mins.; Full Stage. y 
Palace. 

Thirty-two “gobs” in “whites” with 
a junior lieutenant acting as leader. 
The boys remain standing throughout, 
with one at the piano. There are 
some excellent voices in the ensemble 
and they show the result of careful 
training. The lieutenant puts over 
“Till-We Meet Again” as a solo near 
the finish. Another hit was a whist- 
ling solo by an unprogrammed “gob.” 
The program reads 35 bluejackets, but 
32 were counted. The harmonizing got 
over and the act is staged in an artis- 
tic manner that insures bookings for 
this combination long after the ser- 
vice acts have worn out their wel- 
come. Con. 


agers Shone, Jack Denny and Co. 

18 Mins.; Four (Special). 

5th Avenue. 

The turn opens in what might be the 
parlor of a boarding house. Miss 
Shone and Mr. Denny are explaining 
to the other two men, a swarthy gen- 
tleman of Italian leaning, and an elder- 
ly fellow of Hebraic inclination, 
blessed with a near replica of the 
David Belasco’s snow white mop of 
hair, why they, vulgarians that they may 
be in the eyes of these latter two musi- 
cal artists, are holding down $1,000 per 
week in big time vaudeville houses, 
whereas they, with all their art, have 
hardly sufficient to subsist on/ An in- 
vitation to view their act at the the- 
atre follows, the Italian and Jew ac- 
cepting by coming out to the front of 
the house, in an upper stage box, pass- 
ing audible comments on the act that 
is unfolded to them. The turn proper, 
frankly, will never pull down $1,000 on 
its. merits. It needs bolstering up. 
Miss Shone rendérs a “bonnet” num- 
ber that is strongly reminiscent of the 
one employed by another artist. A 
dramatical recital by her follows and 
scored. Mr. Denny then rendered a 
piano solo, allowing the two in the 
box some play for low comedy, which 
palls after a while, being overdone. A 
“wedding” number concluded. There 
is no doubting the attempts at some- 
thing original and originality is always 
commendable. But the turn is not all 
set. It’s just a diamond in the rough. 
A lot depends on the technical art of 
polishing it up. It is ambitious in 
scope and aims at the best of time. 
Whether it attains its goal is also a 
matter of time—terrestrial. Abel. 


Marino and Maley. 
Songs and Talk. 

15 Mins; One. 

Sth Ave. 

Marino and Maley are destined to 
become welcome vaudeville additions 
to the ranks of Italian crossfire come- 
dians and should therefore not risk 
any offense with some of their vulgar 
actions and_ gesticulations. They 
open with a piano bit, with one fellow 
exerting all the physical energy in 
perambulating the instrument onto the 
stage, the other—comedian—loafing 
by riding along with it. This starts 
things humorously at least. Before 
finishing they stopped the show. 
Small big time feature. Abel. 


Earl Ricard. 

Songs and Chatter. 
12 Min; One. 

Sth Ave. 

Earl Ricard is too naturally Al Jol- 
son in style—minus the blackface—to 
remind the audience of his announced 
“impression.” Mr. Ricard, a young 
man, opened with a “syncopated dance” 
number, rendered entirely with his 
feet planted on the piano, on the neth- 
er side of the footlights. This fared 
rather well. He then announced an 
“impression” of the Al rendering “Rock 
A Bye Your Baby.” Mr. Jolson prob- 
ably could have detected a faint sem- 


blance to his style, were he discerning 
enough. In the course of some chat- 
ter, Mr. Ricard informs us of his hav- 
ing been “over there with the U. B. O. 
circuit,” as he terms, frankly and mod- 
estly acknowledging that Elsie Janis 
and he were the two best entertainers 
that did their bit back of the lines. He 
sprang a few gags—too few in fact, 
considering they were really funny— 
after which he rendered a “movie” 
number—trite by now because of its 
familiarity—and “I'll Say She Does,” 
both in the same stereotyped Al Jolson 
Style. Ricard will do on the better 
small time. Abel. 


PALACE. 


An amusement hungry crowd packed the 
Palace Monday night. The standees were 
three deep back of the orchestra when Rey- 
nolds Donegan and Co, started the show with a 
cleverly arranged routine of dancing and 
skating. j 

Stanley and) Birnes, two male steppers at- 
tired in dinner suits, created quite a furore 
in the number two spot. They are exceilent 
hoofers and are away from the beaten path. 

Jason and H were third and scored with 
their artistic sihging and dancing novelty, 
“The Book of Vaudeville.” Sylvia is a 
sprightly little entertainer of the baby vamp 
type and registers strongly on appearance. 
William Haig is an excellent foil, and both 
can vocalize and dance. They got over 
easily. 

Morris and Campbell followed and pulled 
down one of the comedy hits of the show. Joe 
Morris planted his gags and peculiar per- 
sonality where it would do the most good, 
and Flo Campbell was a pleasing eye full. 
She handled a couple of numbers and dis- 
closed a corking voice. He stuck to the 
comedy type of song and got results with 


“Harem.” Some crossfire with him in a box 
wes - howl. He returns to the stage for the 
nish. 


Jimmy Hussey, held over for the second 
week, closed the first half, and pulled down 
the comedy honors of the evening. It was a 
Hussey crowd and Jimmy had to beg off after 
his solo contribution in the middle of the act. 
Tot Qualters is a bear on, appearance and 
shimmies herself into the graces of the 
audience without any trouble. They were a 
riot. 

Ruth Budd openedafter intermission fol- 
lowing ‘‘Topics of the Day.” This girl starts 
with a couple of numbers and then goes into a 
routine of aeriai gymnastics. She handled 
“Eyes” in the manner to convince one she 
could put over a straight singing turn. She 
has all the attributes, including an appear- 
ance/and personality. 

The “U. S. Glee Club” (New Acts) fol- 
lowed, and took numerous bows. Lew Dock- 
stader was next to closing and goaled them 
with his sparkling routine of prohibition and 
current topics chatter. Dockstader milks his 
material with a master’s hand and extracts 
every snicker and guffaw that’s possible. He 
has the best routine heard in ages. 

Frankie Wilson closed with posings. Quite 
a few remained. Con, 


RIVERSIDE. 


The Gods are still taking care of the vaude- 
ville theatres and the S. R. O, sign is getting 
to be a nightly occurrence. Tuesday night the 
Riverside show opened to a capacity house not 
a seat being unoccupied. With the exception 
of the Mosconi Brothers and Co., closing the 
first half, the nine act bill played along with- 
out developing anything startling in the way 
of a hit. The first half of the bill didn’t devel- 
op anything near the strength of the latter 
portion. 

D’Amour and Douglas opened with acro- 
batics and lifting stunts and featured a tram- 
poline trick. They have a showy routine but 
are inclined to stall on some of the more diffi- 
cult tricks. 

Green and Myra were second with their vio- 
lining and dancing. The girl in this combina- 
tion is quite a looker and exhibits a couple 
of snappy knee length changes. They are 
fair musicians and did well. 

Langford and Fredericks followed in ‘‘Shop- 
ping’ and could have been spotted a little 
later. Howard Langford is a capable light 
comedian and works in an assured manner that 
reminds of T. Roy Barnes. Miss Fredericks is 
a charming acquisition and exhibited a solo 
dance and some classy wardrobe in ‘addition 
to supplying the light and shade of the dia- 
logue portion. The act is running a little too 
long for the early spots. 

Sylvester and Vance were fourth in ‘“‘Horses’’. 
Sylvester explains that it is a new term for 
“Bull” and constant repetition pulls laughs. 
He enters as the house fireman and later 
changes to full dress. A comedy lyric “Laugh- 
ing Water” by him sounds like a corking 
number. She solo’s “Wonderful Mother of 
Mine” and exhibits a pleasing soft soprano. 
The talk is only fair, some of it sounding very 
academic. 

The Mosconi’s followed by Elsie La Mont. 
Louis’ solo dance remains something for 
all other leg twisters to shoot at in vain and 
the triple and double legmania portions are 
still topping all this kind of dancing. The 
giri looks great and is quite a stepper herself. 
They held up the thirsty. 

After intermission ‘‘Topic of the Day’”’ t 
the usual returns and was followed by Helen 
Trix and sister Josephine. The program 
credits Helen with authorship of the numbers 


used and they are,all well written and appro- 
priate. ‘Killin Blue,” “Follow Me” by Jose- 
phine in a Salvation Army bonnet, “‘There’ll 
Come A Time” as a double and a French 
dance song were best liked. Its classy little 
turn and the Riverside was for it strong. 

Harriet Rempel and Co., was the dramatic 
moment in ‘“Tarry Town’ the rural playlet 
by Tom Barry. The set used showing a coun- 
try house and garden is one of the most 
beautiful seen. The theme is light in tone 
but the capable cast and the excellence of Miss 
Rempel’s characterization of the elderly 
gp gga who remained true to the end, put 

over, 

Moss and Frye ad libbed their way into a 
laughing success. They have a unique method 
of getting their gab over and seem to do a 
new act everytime caught. They went big next 
to closing. 

Burke and Valda two corking steppers with 
quite a production did their best to arrest the 
walkout but didn’t quite succeed. Granville 
English at the piano is a fine musician but 
they started to walk out on his solo and drib- 
bled away all through the act. Up further 
they would have been a sensation. o 

‘ion, 


FIFTH AVENUE. 


Tuesday night saw the largest house this . 


theatre probabiy ever saw. No doubt it’s the 
legit strike that’s sending theatregoers seek- 
ing divertissement in the variety halls. They 
were not disappointed for lack of entertain- 
ment. Mack Sennet’s latest effusion, ‘The 
Dentist,” and Kinograms started things going 
with a rush. DeLano and Pike with big time 
variety offering, embracing dancing, juggling, 
ground tumbling and acrobatics, began the 
vaudeville bill proper with a zest and a zip. 

The Misses Bernard and Merritt piano-ac- 
cordioned, sang and saxaphoned their way 
into the hearts of the onlookers. Blonde and 
brunette, and equally opposite in stature and 
build, their respective personalities radiate a 
common magnetism—good cheer. The girls 
are sparkling in brilliancy, vivacious in style 
and magnetic in personality, not to mention 
the ultra quality of their wares. There is but 
one thing lacking. Their very daintiness and 
finesse, vulgarly summed up as ‘‘ciass,” do 
not impress the yokels, who are content to 
feast their eyes on the girls and too sloth to 
exercise their hands. The turn is just a little 
too genteel and misses a rousing finish, s0 
necessary for the audible proof of hearty ap- 
probation. The maids will do handily on the 
better bills. 

Then Hermine Shone, Jack Denny and Co. 
came with a similarly refined offering (New 
Acts), with Marino and Maley following (New 
Acts), shattering the refined illusion with their 
low comedy offering—but comedy throughout, 
all the same. 

Goslar and Lusby re-established the high- 
grade standard of entertainment with their 
neat song and dance offering, the boy handling 
the vocal end in no certain manner and simi- 
larly unconvincing, with the girl’s dancing 
making a very decidedly favorable impres- 
sion. She is spoiling her chances for really 
ambitious fields with as poor a vocalist as 
the chap is for partner. He can tickle the 
ivories, and no doubt will make an able piano 
accompanist, but as a warbler he is far from 
“there.”” Earl Ricard (New Acts) occupied 
the next to closing spot, with the Four Sensa- 
tional Boises closing and creating a sensation 
with their casting work. Abel. 


KEITH’S, PHILADELPHIA. 


Philadelphia, Aug. 20. 


This week’s bill looked good on paper and 
proved to be all that was expected of it, and 
it got off to a flying start on Monday with the 
house virtually capacity. Whether it was the 
usual house full of Monday regulars or in- 
cluded those who were a bit timid in taking 
a chance on the weather conditions, it was a 
responsive crowd, and as a result the show 
went over with a smoothness that resembled 
a mid-week performance. It really looked as 
if everyone was trying to see how much they 
could add in making tke first show something 
for the regular reviewers to write nice things 
about, and it deserved all it got. Even the 
“Topics of the Day” paragraphs were a bit 
above the average and got some laughs, after 
which Miss Lillian and Twins opened things 
nicely with their hand-to-hand and balancing 
tricks. This trio. has worked out something 
new in their routine, getting away from the 
cut and dried stuff, and as a result drew a 
little more attention than is given an opening 
act and finished to a very good hand. 

Jack Cahill and Don Romaine have pieced 
together an odd assortment of comedy that is 
not so very good and some bits of voice jug- 
gling that is well worth while. The black- 
face fellow is quite a soprano, so good in fact 
that a little work and thought from the two 
boys might build up a corking good burlesque 
singing turn without so much of the nut 
comedy stuff. Finishing with a duet the boys 
closed to a liberal outburst of applause, and 
earned it. 

With the appearance of Jack Kennedy and 
Co. in a one-act playlet called “A Golf Pro- 
posal,” the real class of the show starte 
and it was a succession of hits from then on 
to the finish. Kennedy, a most capable come- 
dian of the old school type, has a very dainty 
vehicle in this little comedy of the links, and 
as almost everyone is a golf bug these days it 
hit the r ark straight. It contains plenty of 
good lines and bits of business nicely worked 
out, but its real worth is developed 
clever manner in which it is presented. Some 
attention has been paid also to the staging 


and the finale is decidedly pretty, giving the 


in the, 


- a dandy finish that can hardly fail to im- 
ess. 

Rae Samuels divided the headline honors 
with Clifton Crayford and showed she de- 
served the feature billing by fairly holding 
up the show after singing four or five songs, 
and making a nifty little speech of thanks 
before they allowed her to go. Not all of 
Miss Samuels’ songs are new, and she might 
well select something else than the “I Love 
Him” song that Belle Baker used here for 
two weeks the past season. Miss Samuels 
sings it in an entirely different style than 
Miss Baker and got laughs with it. She 
varies her songs, retaining her “rube” num- 
ber that was so well liked the last time she 
used it here and landed a corking big hit with 
one about ‘“‘Up in the Air.’”’ Miss Samuels also 
retains all her personal magnetism, which is 
her greatest asset, and any single singer 
might well have been perfectly satisfied with 
the way she was received. Sandwiched in be- 
tween the two headliners came Ernest Evans, 
a likeable chap surrounded with four girls. 
It was such a nice looking outfit, stage cur- 
tains and all, that the act was in right from 
the start on looks alone, especially when the 
last of the four girls had flashed into view. 
There is no stalling in this act, for every one 
of the girls can do something, and it is all 
different, violin numbers, a girl with a voice 
and a dandy looking dancer who stepped 
herself into favor in her very first number. 
Mr. Evans and the dancer, programed as 
Ora Deane, carried the major portion of the 
act with their dance numbers and did well 
with all of them. Evans has one of the 
classiest looking: acts of its kind seen in some 
time, and with the quartet of girls ought to 
find vaudeville ready to receive him with open 
arms. 

It does not seem so long since Clifton Craw- 
ford was here and quite a lot of his ma- 
terial is still in mind, but Crawford is al- 
ways an artist who makes his material sound 
fresh by the way he handles it, and with a 
few new bits added here and there. He was 
warmly greeted, held up his share of the 
headline position with Miss Samuels, and 
with a splendid bit of reading in his best 
style registered solidly. Mme. Doree’s group 
of operatic vocalists furnished twenty minutes 
of excellent vocal music. The group contains 
several fine voices and the entire offering 
was realiy a liberai treat to those who enjoy, 
but get very little of this sort of music in 
vaudeville. The act closed to a big hand 
of applause for the rendition of a Southern 
melody. It was not a particularly good bill 
for Bob Hall, the extemporaneous singer to 
work on, but Hall is a clever fellow and so 
classy at this style of work that he found 
things coming his way very fast after getting 
warmed up. He get the nouse well in hand 
with a couple of songs and finished midst a 
whirlwind of applause and laughs with his 
“topic’’ number. “The Beginning ,of the 
World” added a pretty novelty in the closing 
spot. 

Two of the pop vaudeville houses opened 
their season this week. The Allegheny opened 
with a combination bill of vaudeville and pic- 
tures and drew a well filled house Monday 
night despite the adverse weather conditions. 
The bill included ‘‘Rose Time,” a_ tabloid 
musical comedy; Mullen and Francis, Anger 
and Packard, Lieutenant Girard, Potter and 
Wheeler, Nolan and Nolan and the film fea- 
ture, “Easy to Make Money,’ with Bert 
Lytell starred. 

The Colonial, which is under the direction 
of the Stanley Co. this season, with Fred 
Leopold, recently returned from France, as 
manager, reported a big day’s receipts for the 
opening day and night, with the Mack Sen- 
net Bathing Girls and ‘Yankee Doodle in 
Berlin” as the bill. D. W. Griffith’s picture, 
‘Hearts of the World,’’ is underlined for next 
week and feature films will probably be the 
weekly policy for several weeks with a com- 
bination of pictures and vaudevilel to follow. 


KEITH’S BOSTON. 


Boston, Aug. 20. 

In a rather placid manner the show at the 
Keith house this week runs along. At the 
Monday matinee there were at few times when 
the enthusiasm of the audience got a bit 
beyond the ordinary formal hand-clapping, 
but there was nothing in the applause to in- 
dicate a desire to stop the turning of the 
wheel that announces the new acts. 

The show is a very fair one with no high 
spots worth mentioning and by the same 
token there weren’t any weak spots. For one 
thing it has been a long time since a more 
even show has been booked into the house. 
There was no actual headline, although Lois 
Josephine and Leo Henning were billed with 
the greatest prominence. Still their position 
on the bill wasn’t what is generally regarded 
here as the headline position. 

The show is opened by Los Rodriques, 
described as ‘“‘perchistas.”” Their act is a 
novel balancing one, and a good one. The act 
could get over just as well if they would cut 
their grandstand nervous plays. 

El Cota, in a xylophone act, was one of the 
hits. Coming out in number two position he 
did such a good job the house really hated 
to see him go. 

Ames and Winthrop are using their old act, 
“One Moment Please,” and still getting away 
with it. They were No. 3. The Primrose 
Four used the regulation quartet stuff, with- 
out anything to recommend it except that 
they had exceptionally good voices. 3 

Josephine and Henning had a pretentious 
setup for their act. Ted Shapiro assists them 
at the piano and the full stage is used. A 
special, beautiful back curtain is used. 
Neither Miss Josephine or Henning showed 
anything special in singing. Their songs in 


{Continued on pase 15.) 
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The theatrical strike may be over at 
any moment. Or it may be prolonged. 
It should never have started. The 
managers brought it upon themselves 
and through that, left the actor, rep- 
resented by the Actors’ Equity Asso- 
ciation, with the best basis there can 
be for a strike, a just cause. 

Whatever may be the merits of the 
arguments between the A. E. A. and 
Producing Managers’ Association as to 
a breach of contract through the pro- 
fessionals walking out without notice 
that is more a matter for the American 
Federation of Labor to decide than 
anyone else or the courts. For a strike 
is a strike and the best means to an 
end in a strike matter are generally 
considered before anything else. 


New York 


Vol LV. No. 13 


The A. E. A. represents primarily 
the legitimate actor of this country. 
Since the strike it has added the chorus 
girls. If there is one person in the 
theatre entitled to the protection of 
an organization, it is the chorus girl. 
No layman could understand that, per- 
haps no one but those who are or have 
been chorus girls. If the A. E. A. had 
proceeded for the proper protection 
of chorus girls in their business deal- 
ing with managers, that would have 
been justification in itself. Its other 
reason is excellent, extra payment for 
extra performances. What has been 
a custom in the legit for years does 
not make it mandatory or law. The 
managers have gotten away with the 
extra shows for years, without paying 
the professionals for them. Through 
those years the managers should have 
been satisfied to benefit accordingly. 
When the showdown came there was 
no real reason why they should have 
stood out. But they did stand out and 
in addition concluded that it was about 
time to crush the actors’ society. But 
they dallied and the A. E. A. didn’t 
crush. It crashed though, into the A. 
F. of L., and labor unions are no small 
things fo buck these days. So the 
managers jumped off the frying pan 
into the fire. 


The managers could have avoided : 


the strike by a sensible view of the 
theatrical situation and general after- 
the-war conditions. They invited this 
strike by their attitude. And that they 
are aggrieved through the actors’ 
walking out without notice in the 
strike theatres may not be so much 
because they walked without uotice 
as through the manager believing if 
the actors had given the customary 
two weeks’ notice, their casts might 
have been refilled *before the notifica- 
tion limit expired. That is another 
matter of custom with its legality to 
be decided and if custom can work one 
way, why not another? 


The A. E. A. makes another good 
point in its claims for the actor—the 
rehearsal period. No one better than 
the manager knows the evils of re- 
hearsals, the oftimes long weeks with- 
out pay until the show opens, the pos- 
sibility of the show being a failure and 
closing at once, leaving the artists 
playing in it even more stone broke 
than they might have been while re- 
hearsing. Not the principals only, but 
chorus girls in musical shows must 
stand the brunt of this. The chorus 
girls even more so. If the managers 
advance money during rehearsals it is 


on I. O. U.’s. Immediately the produc- 
tion starts playing, about one-half the 
week’s salary is withheld to take up 
the pre-performance indebtedness. 

his leaves those in debt about as 
badly off after the show starts, for 
several weeks, as they were when 
rehearsing. And with chorus girls re- 
ceiving the smallest pay of a cast, it’s 
pretty tough for those girls with or 
without the high cost of living con- 
fronting them. When rehearsals are 
made to extend from six to eight to 
ten to twelve weeks and it is a record 
where one show rehearsed its chorus 
girls for 14 weeks, there is certainly 
an unquestioned right to complain 
about this. 


There is another point concern- 
ing the treatment of the actor by the 
legit manager which has not been 
touched upon in this trouble by either 
side. Whether it could be made the 
subject of a complaint is problematical. 
The point is producing managers of 
drama and straight comedies casting a 
play for Broadway, advertising an at- 
tractive list of principals, and after 
the premiere, if the piece is a hit re- 
ducing the gross weekly salary of the 
company through substitutions in cast. 
That is accomplished by the much 
mooted two weeks’ notice. If the play 
carries a star name, it is made easier. 
The changes comply with contract pro- 
visions. The called for two weeks’ 
notice is given. But whether it is 
morally just to have an actor rehearse 


its players. It holds out from its mem- 
bership amateurs and others aspiring 
to the Yiddish stage. The Yiddish 
players can go nowhere else. They 
must appear in Yiddish theatres in 
America. There is no market, no field. 
It is simple. Either the Yiddish play- 
ers must be totally at the mercy of 
their managers or protect themselves. 
And so, the Hebrew Union is a colony 
protective organization. 

But in the open American theatrical 
market, at the height of a season not 
over 55 per cent. of the dramatic play- 
ers are working. That leaves 4¢ per 
cent. always idle. It is an estimate 
that has not been disputed by man- 
agers. Were the A. E. A. to declare 
or secure a closed shop in the Amer- 
ican theatre, what would it do with the 
45 per cent. idle? That percentage 
would want to work and if not secur- 
ing engagements through the closed 
shop of the union, if one were there, 
they would leave the organization, per- 
haps and probably, to obtain work 
where best they could. So the closed 
shop problem of the legit theatre 
seems to resolve itself into this—that 
it would and could work more harm 
to the organization of actors that fos- 
tered it than to anyone else includ- 
ing managers or a managerial associa- 
tion. That may be why the A. E. A. 
doesn’t want it. 


The managers have talked too much. 


They did not want to see the stage 


to it. The envelopes are to be seale 


MARCUS LOEW CIRCUIT 


PROTECTED MATERIAL 


VARIETY’S Protected Material Department will receive and file all letters addressed 
x upon the back in a manner to prevent opening 

without detection, unless by permission of the owner of the letter. 
The following circuits, managements and agencies have signified a willingness to 
adopt such means as may be within their power to eliminate “lifted material” from 
their theatres, when informed of the result of an investigation conducted by VARIETY: 


BERT LEVEY CIRCUIT 


Jos. M. Schenck (Bert Levey) (Walter F. Keefe) 
‘ FOX cInCULT” SHEA CIRCUIT B. S. MOSS CIRCUIT 
(Edgar Allen) (Harry A. Shea) (B. S. Moss) 
MILES CIRCUIT FEIBER-S CIRCUIT GUS SUN CIRCUIT 
(Walter F. Keefe) (Richard Kearney) (Gus Sun) 
FINN-HEIMAN CIRCUIT NIXON-NIRDLINGER MICHIGAN VAUD. CIRCUIT 
(Sam Kahl) CIRCUIT (W. S. Butterfield) 


PANTAGES CIRCUIT 


fer three, four or five weeks, without 
pay, with the producing manager hav- 
ing in mind his intention to make 
changes if the play is a hit in a $2 
house in New York is a matter of 
conscience, maybe. Almost any legit 
producer will tell you he does not do 
this, but those who do know it of 
course, as well as the actors who Have 
suffered. The manager will reply if 
you ask him about it that he has 
experienced needful members of a cast 
turning in notice following the opening 
performance, or shortly after, through 
securing a better contract elsewhere. 
That may happen, now and then. But 
if managers can so quickly dispense 
with cast members it may not be as 
important to the producer when he 
loses one member as it is to the actor 
when he loses an engagement. 

The managers for their defense if 
they wish to so term it, have had little 
to urge upon their own behalf other 
than the danger (to them) of a closed 
shop by a union. The managers are 
willing to affirm that a closed shop in 
the theatre means ruin to them. They 
cite the Hebrew Union as an illustra- 
tion. That the Hebrew Union so com- 
pletely controls the Yiddish theatres 
that the Union ruhs them rather than 
the ‘managers. The A. E. A. says it 
does not want a closed shop and is 
willing to agree to that provision in a 
contract. We are inclined to side with 
the A. E. A. on the closed shop prop- 
osition. The A. E. A. assumes a sen- 
sible position when it waives aside the 
closed shop. The Hebrew Union rep- 
resents a colony of professionals, all 
in the Yiddish theatres. The Yiddish 
theatres are limited. A union such 
as the Hebrew might be formed by the 
Italians. There is but room for so 


many theatres and so many players 
among the Yiddish. The Union takes 
care that nearly 100 per cent. of its 
people are working all the time. That 
is the purpose of the Union, to protect 


hands and musicians take part in the 
strike. The stage hands and musicians 
didn’t want to. The stage hands have 
a level headed president, Charles C. 
Shay. If Mr. Shay told the managers 
he intended to support the actors, the 
managers should have taken a deep 
warning. The White Rats could not 
induce Shay to aid them in their strike 
a couple of years ago. The managers 
knew that. But the legit had talked\too 
‘much. Gotten in too deeply. No way 
out. The many “statements” and “in- 
terviews” by individual managers and 
their organization left them high and 
dry to confer with the actors of the 
A. E. A. Besides a closed shop, the 
managers said they would not give 
the A. E. A. recognition, a matter the 
managers only were responsible for 
through failing to agree with the ac- 
tors in peace times. The stage hands’ 
endorsement, however, could well make 
the managers think the time had ar- 
rived to make concessions to the ac- 
tors, to work with them instead of 
against them and take the same posi- 
tion in capital and labor as _ has 
been taken or imposed by labor upon 
all the great industries. For labor now 
rules the world. 


There is a difference between this 
strike and the strike of the White 
Rats. The White Rats’ strike was the 
strike of an unbalanced and wild agita- 
tor who had gone so far he could not 
recede, though he had sense enough 
to. do anything. And the convincing 
item in this A. E. A. strike that will 
make anyone knowing Harry Mount- 
ford understand it is impossible for 
Mountford to have had anything to 
do with it is the success the A. E. A. 
so far has attained without him. 


Variety stood against the White 
Rats in its strike, principally through 
the Rats having had no just cause in 
the beginning, and secondly that 
Mountford, besides the many broken 


verbal promises made to us when we 
agreed to support the Rats in the 
rebuilding process under his guidance, 
also intended to revive “The Player.” 
That was one of his main purposes. 
The Rats said the managers owned 
and controlled us. They even tried 
to make the Federal Trade Commis- 
sion believe it. But we opposed the 


White Rats because we didn’t think 


they were right under their leadership. 
The Rats never had a solid front. Their 
agitation divided the vaudeville actor. 
Many moré were against than for, but 
the vaudeville’actor like every other 
actor, it seems, wants to be loyal to 
his fellows. 

The A. E. A. presents a solidified 
front. It’s a wonderful spirit of loyalty 
among actors, whether to a principle 
or an organization, and more to the 
credit of the legit as he never before 
went through an experience of this 
kind. The deflected ones the managers 
have been able to obtain from the ac- 
tors’ side have had no effect. The 
flood of applications told more than 
the managers could express through 
“resignations.” The managers could 
not induce the people to leave the A. 
E. A. that they wanted to leave, and 
besides those of the actors’ associa- 
tion, were the great masses of other 
players in other fields that made their 
sympathy to the striking actors so 
pronounced that there can be no doubt 
where they stand, on loyalty. 


The vaudevillians in this strike have 
held aloof. The stage hands have not 
bothered the vaudeville theatres thus 
far. It is unlikely they will just now. 
Nor has the A. E. A. asked vaude- 
villians, other than the ones with the 
musical shows, to walk out. But these 
are troublous times and the example 
of the ‘legit actor in his loyalty for a 
just cause is a striking one, in also 
another way. 

All theatrical managers may as well 
get down to brass tacks, with their 
ideas ‘about actors. This is a matter 
of a union and the A. F. of L. When 
the actors are right, it might as well 
be admitted in the first place to avoid 
trouble in the second place. This ap- 
plies to the legit, vaudeville or pic- 
tures. For during the present strike 
the sympathy of the public, if it cares 
at all, seems to go with the actors. 
That must be because the actors %n 
this instance are right. And when they 
are right and with the unions behind 
them, it’s best to think before talking, 
for talking without point is of no more 
value than lawsuits that threaten to 
take away the homes of working peo- 
ple. 

If the managers believe this strike 
is a matter of endurance and money 
they may find the actor will grow 
stronger in both, as time passes. The 
actor will gain in money from his 
supporters that will give him endur- 
ance. The chances are the managers 
meantime will lose what little sen- 
timent the public may have for them 
in this strike. And it is certain the 
managers will lose the most money. 


If the theatre remains closed the 
managers are doubly losing. They are 
educating the people to their own 
made fact that the $2 theatre is not 
absolutely necessary to the enjoyment 
of the public. They are aiding vaude- 


ville, burlesque and pictures. They 
are discouraging theatre patronage 
and losing money in attractions, taking 
the hazardous risk of having their en- 
tire business disrupted and for what? 
To fight the actor. And why? e- 
cause they have never considered the 

or had any rights they were called 

on to recognize until it was forcibly 

ught to their attention that they 


ust. 


The managers will serve themselves 
the better by using good, sound, com- 
mon sense in this matter instead of a 
press denar’ ment. Sime. 
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LEGITIMATE 


MRS. MOSCOWITZ AND FRAYNE 
BROUGHT GOVERNOR SMITH IN 


They Were Conferring on How Best to Bring About Mediation. 
Ask Executive to Hear Both Sides. He Will 
Continue Conferences and Make 
Suggestions. 


Governor Alfred E. Smith’s role of 
mediator in the Actors’ Equity strike 
was brought about as the result of 
a discussion relative to the strike sit- 
uation held last Friday (Aug. 15) by 
Mrs. Henry Moscowitz, secretary of 
the N. Y. State Re-Construction Com- 
mission and Hugh Frayne, State Or- 
ganizer of the American Federation 
of Labor. 

Following that discussion, Mr. 
Frayne and Mrs. Moscowitz held a 
phone conversation, during the course 
of which Mr. Frayne suggested that 
Mrs. Moscowitz bring the actors-man- 


agers’ strike to the attention of Gov. 
Smith. 

Mrs. Moskowitz did so, and com- 
plying again with a request by Mr. 
Frayne Mrs. Moskowitz got\in touch 
with Gov. Smith Tuesday morning and 
arranged for a conference at 11 a. m. 
between Gov. Smith and a committee, 
consisting of Frank Gillmore, James P. 
Holland and Hugh Frayne. Follow- 
ing the conference the Governor sug- 
gested that a committee from the man- 
agers’ association be appointed to call 
on him and present the managers’ 
side. 

The managers’ conference was held 
Tuesday night af the Biltmore, the 
managerial committee consisting of 
Sam Harris, Geo. Cohan and Arthur 
Hopkins. 

The Governor has taken the cases 
of both sides under advisement, ac- 
cording to Mrs. Moscowitz, and fur- 
there conferences will be held. 

There is little liklihood that any 
decision will be reached until Friday, 
Mrs. Moscowitz stated. 


SAVING IN SALARIES. 
Chicago, Aug. 20. 

Florence Webber has replaced Dor- 
othy Brenner in the leading feminine 
role of “Honeymoon Town” at the La 
Salle. With this change, practically 
all the high-priced people are out of 
the cast, with an approximate saving 
of over $700. 


It is significant, however, that the 
attraction is taking in as much money 
as it has since the opening. This may 
be due to the fact that three attractions 
have been closed by the strike. 


DOLLYS NOT REHEARSING. 


A story in the dailies Wednesday 
said that the Dolly Sisters were re- 
hearsing with the Comstock & Gest 
production, “Oh Look,” preparatory to 
going out with the show for its second 
season. 

The Dolly girls immediately sent out 
a denial. They have not started to 
rehearse they say, and have been A. 
E. A. members for two years. 


*MIKE SCOTT SAILING. 

After several years in this country, 
Mike Scott, “The Dancing and Singing 
Roving Irishman” will sail for Eng- 
land Aug. 30. 

Before leaving Mike is receiving 
many presents from his many Amer- 
ican friends. So far he has collected 
a silver watch, gold mounted cane and 


other emblems. Mike says that shows 
he must be well liked. 

Mr. Scott is sending notification of 
his departure to friends by night let- 
tergrams, prepaid, which indicates a 
bankroll in the Scott family. 


ELSIE RIZER IN LAWRENCE. 


Miss Elsie Rizer, who has been doing 
her “bit” by heading the War Camp 
Community stock company in New- 
port, has gone to Lawrence, Mass., to 
play a series of leading roles at the 
Colonial there. She will be seen dur- 
ing the Winter in a Broadway produc- 
tion if the present unpleasantness is 
over by that time. 


UNDERSTUDY A SENSATION. 
Chicago, Aug. 30. 

Jack Price Jones, who jumped into 
the Bernard Granville part in “Honey- 
moon Town” when Granville went 
East last week, has proven to be a 
sensation in the part. 

The critics have printed lengthy en- 
cemiums. 

The change had nothing to do with 
the strike. 


Carrol McComas to Wed. 
Los Angeles, Aug. 20. 
Carrol McComas, the actress, is here 
visiting her mother and sister. She 
recently returned from Italy. It leaked 
out this week that the star soon will 
take on a husband. She admits it but 
says she can’t afford to get tied up 
until after rehearsals in the fall in 
New York. The spouse-to-be is un- 
derstood to be an army officer whom 
the actress met in France. 
Box Office Changes in Chicago. 
Chicago, Aug. 20. 
Henry Scussel has been appointed 
treasurer at the Illinois. Milt Brume 
has *been transferred from the Powers’ 
to the Colonial. 


Wilbur’s “Eye for Eye” Presented. 
San Francisco, Aug. 20. 
“An Eye for an Eye,” a new play 
written by Crane Wilbur, is being pre- 
sented this week at the Ye Liberty in 
Oakland, the third and final week of 
Marjorie Rambeau engagement, with 
Miss Rambeau in the leading role. 


“Masqueraders” Laying Off. 
San Francisco, Aug. 20. 
“The Masqueraders,” with Guy Bates 
Post, are laying off pending the open- 
ing at the Curran Sept. 14. 


DEATHS. 
John E. Weber. 

John E. Weber was killed the night 
of Aug. 15 in an elevator accident in 
the Raight Building, Seattle, Wash. 
The deceased was 61 and a prominent 
musician in the northwest. He is sur- 
vived by four sons and a daughter, all 
residents of Seattle. 

George Hanson Rareshide. 

George Hanson Rareshide, retired, 
died in the Lenox Hills Hospital, Aug. 
18. His last legitimate engagement was 
with “When Knighthood Was In Flow- 
er,” playing the Jester. Following his 
retirement, Mr. Rareshide devoted 
himself to music as a pianist and com- 
poser. The deceased was 65 years old. 

Estella Redmond, wife of Edward 
Redmond, died Aug. 17, at San Jose, 
Cal. Mr. Redmend is the stock pro- 
ducer, now in San Jose. 


JEWISH CANTOR IN CONCERTS. 
Long Branch, N. J., Aug. 20. 

Josef Rosenblatt, the Jewish cantor, 
who startled metropolitan musical cir- 
cles last spring with a recital at Car- 
negie Hall, will open the first of a se- 
ries of recitals here at the Casino to- 
morrow night. He will be assisted by 
a choir of nine voices from the Can- 
tors’ Association of America, for the 
benefit of which the appearances are 
designed. 

The cantor will hold at least 20 con- 
certs for the coming season, with the 
Metropolitan Opera House, Hippo- 
drome and Carnegie Hall already ar- 
ranged for. 


CHICAGO STAGE HANDS’ DEMANDS 
Chicago, Aug. 20. 

During the meetings yesterday when 
it was announced the stage hands 
would walk out today, the stage hands 
also served notice on the managers 
that a new scale was wanted by them. 
This came as a stunning surprise to 
the managers. 

Last month the stage hands had 
been offered an increase and new con- 
tract effective next month. That pro- 
vided for a weekly wage of a little less 
than $40. The union officials had ex+ 
pressed themselves at the time as grati- 
fied with the settlement. 

The latest demand of the stage 
hands is that they receive as much as 
the New York stage employes, and 
insist upon an immediate adjustment. 
Granting the demands will not affect 
the status of the stage hands and musi- 
-ians in the present sympathy strike. 

With Sunday performances in Chi- 
cago, if the new scale goes into-effect, 
it will bring the salary of the local 
stage hands to around $60 weekly. 


FLORENCE OAKLEY DIVORCING. 
Los Angeles, Aug. 20. 
Florence Oakley, leading woman at 
the Majestic here, has sued her hus- 
band, Percy Church Pryor, son of 
Judge Pryor, of Pasadena, for divorce. 
They were married ten years ago when 
Miss Oakley was playing leads at the 
Belasco. Since January, 1916, they 
bave been living apart. She charges 
him with desertion. Pryor is a well 
known society man. 


STRIKE CUTS ATTENDANCE. 
Los Angeles, Aug. 20. 

The car strike this week’cut down at- 
tendance at. the theatres substantially. 
“Tea for Three” started its second 
week at the Mason to fair business, 
but the outlook is discouraging. 

At the Morosco “Civilian Clothes” in 
its eighth week is smashing all house 
records. 

Lewis S. Stone at the Majestic, the 
house next door to the Morosco, is 
drawing a surprising attendance. 

The Evening Herald, a local news- 
paper, is arranging a special Sunday 
night performance in honor of Admiral 
Hugh Rodman, commander-in-chief, 
ard the other officers of the Pacific 
Fleet. 


Harris Bringing Maugham Play. 
Los Angeles, Aug. 20. 
William Harris, Jr., is bringing to 
David M. Hartford, stage director of 
the Majestic, the original of Somer- 
set Maugham’s “Lady Frederick,” 
which has been playing in London and 
which flivvered here several years ago 
when Maugham’s “Yankee version” 
was produced at the Belasco. Harris 
also has a new play by Maugham, and 
another by Pinero. 


CARLE ON A BUST. 
Chicago, Aug. 20. 
Richard Carle is now permanently 
located in a Michigan avenue art gal- 
lery, in the form of a bust made by the 
Chicago sculptor, Gilbert Riswold. 
Some of his friends here have ar- 
ranged to have a cast of the bust made, 
to be sent on as a gift to the Actors’ 
Equity Association in New York. 


PARADES IN CHICAGO. ~ 

Chicago, Aug. 20. 
Nightly parades of the A. E. A. mem- 
bers in town will occur around theatre 
time, in the loop, says Edwin Mordant, 
representing the A. E. A. in this city. 
The first parade occurred last night 
with autos and pedestrians passing by 

the theatres. 

There will be a public mass meeting 
of the A. E. A. Friday. It will be held 


either at the Auditorium or old Ameri- 
can Music Hall. 

Mr. Mordant officially denies that 
Edward Nockles, the labor man, is in 
charge of the local theatrical strike. 
Mordant states that only Burton 
Churchill and himself can act with 
A. E. A. authority. 

New Equity headquarters have been 
opened in the Masonic Temple. Mr. 
Mordant will have charge of a daily 
publicity service to be installed. 

It is announced that Clarence Dar- 
row will be co-counsel with Daniel 
Cruice as attorneys for the A. E. A. 
in this city. 


JACK MASON SAILING. 


Leaving New York Tuesday next 
(Aug. 26) for London, Jack Mason will 
produce while abroad for Albert de 
Courville. 

Mr. Mason is at present staging 
“The Magic Melody,” the new musical 
comedy, for Wilmer & Romberg. It 
is expected to shortly open. During 
the war Mason received several calls 
from de Courville and other English 
producers to go over there to put on 
their shows, but engagements at home 
prevented. It is about seven years 
since Mason last visited England, 
when he put on the first of the de 
Courville successes at the London 
Hippodrome. 


PROVIDENCE’S THREE. 
Providence, R. L, Aug. 20. 


For the first time in the history of 
the city, when the theatrical season 
opens in Providence on Labor Day it 
will find three houses playing legiti- 
mate: the Shubert Majestic and the 
Providence Opera House, both con- 
trolled by the Shuberts and Col. Felix 
k. Wendleschaefer; and the May- 
flower (formerly Colonial, burlesque), 
controlled by A. L. Erlanger. 

The names of the attractions which 
will open these houses were an- 
nounced last week. At the Mayflower 
will be Mitzi in “Head Over Heels,” 
while the Shubert Majestic will see 
“Oh, Look,” with the Dolly Sisters. At 
the Opera House will be “Up in Mabel’s 
Room.” 

The opening Labor Day will bring 
another change. Burlesque will be 
conspicuous by its absence for the 
first time in some years. Whether 
burlesque will enter the city during 
the season seems to be a problem. 
The Columbia burlesque wheel con- 
tinues to announce what it will do 
“until its Providence house is com- 
pleted,” but as far as is known there 
is no house under the process of con- 
struction for burlesque and no house 
in which burlesque can hold forth. It 
seems to be the general opinion that 
burlesque will not make its appear- 
ance here during the early part of the 
— at deast and most likely not at 
all. 

Providence will also have this sea- 
son a new theatre, the Rialto, con- 
trolled by the Emery Brothers, who 
aiso control the Emery and are owners 
of the Shubert Majestic, leased to the 
Shuberts and Col. Felix R. Wendle- 
schaefer. It is understood that the 
Rialto will show pictures and some 
road shows. 

Never before have there been so 
many changes as the opening of the 
1919-20 theatrical season will bring in 
Providence and the outcome is awaited 
with much interest. 


LEGITIMATE 


BROADWAY BUSINESS SINKING 
ALMOST TO VANISHING POINT 


This Week Would Have Found 90 Per Cent. of Theatres Open. 
Eight Attractions Left Out of 29 Running. Cancelled 


Orders For Scenery and Costumes Runs 
Close to $1,000,000. 


At mid-week business along Broad- 
way was rapidly approaching the van- 
ishing point, this directly through the 
battle royal of the Producing Man- 
agers’ Association and the Actors’ 
Equity Association. The fight has sum- 
marily ended the summer season and 
completely stopped all attempts to in- 
corporate the new. The turmoil amid 


theatrical ranks has set aside the fig- 
ures that the unprecedented summer 
had compiled. With a continuance of 
weather conditions almost ideal for 
theatre-going the strike’s bitter blow 
is all the more terrific. 

This was to have been the week pre- 
dicted to usher in a number of attrac- 
tions which would have seen approxi- 
mately 90 per cent. of Broadway's thea- 
tres open. But with the stage hands 
becoming a major factor in the fight, 
all attempts of the managers to con- 
duct premieres has been abandoned. 
When the strike started two weeks ago 
there were more than half a dozen 
new attractions announced in addition 
to an equal number which already 
were operating and there is no ques- 
tion but that the new show list would 
have been much larger for the month 
had not the strike intervened. New 
attractions listed, but denied premieres 
are “Nightie Night,” Princess; “Adam 
and Eva,” Longacre; “Too Many Hus- 
bands,” Hudson; “She Would and She 
Did,” Vanderbilt; “A Regular Feller,” 
Cort; “A Bashful Hero,” Bijou, and 
“Those Who Walk in Darkness” (play- 
ed three nights), 48th Street. 

The number of attractions which or- 
dinarily would have started on tour by 
the first of September easily represents 
a property value of over $2,000,000. Prac- 
tically all of those shows were stopped 
either by companies walking out or 
road plans set back by managers. The 
reason for that was the possibility 
of the I. A. T. S. E. calling a sympa- 
thetic walk-out on every legitimate 
theatre controlled or affiliated to the 
P. M. A. 

Indications now are that no further 
attempt will be made to reopen at this 
time any of the attractions closed by 
the strike, unless it is settled. Orders 
for scenery, costumes and materials 
used by producers, but canceled, is 
estimated as easily reaching $1,000,000. 
Actual property losses along Broadway 
consequent to the sudden closings has 
not been estimated, but it is cone -ded 
that a number of hit plays have so de- 
teriorated as far as Broadway draw is 
concerned that they will not again be 
shown in New York. 

The problem of what plays among 
the 21 closed by the strike up to Wed- 
nesday will emerge for further show- 
ing hasn’t been solved. Strong indi- 
cations, however, point to the final 
passing from Broadway of “Listen 
Lester,” “Chu Chin Chow,” “Midnight 
Whirl,” “She’s a Good Fellow,” “39 
East” and Monte Cristo, Jr.” and “La 
La Lucille.” It is true that most of 
those named had about reached the 
end of their runs. 


The matter of the new shows closed 
by the strike is now regarded different- 
ly in so far that the almost complete 
shut down will afford a reopening of 
those attracfions, even though with 
changed casts. Personal feelings be- 
tween managers and actors will doubt- 


less bring about cast changes irregard- 
ai of what the final settlement may 

e. 

Chances are wholly against a con- 
tinuance of “Gaieties of 1919” at least 
for Broadway and it looks like cur- 
tains for the rest of the summer shows. 
“The Follies” would ordinarily have 
gone to the road in three weeks, but 
bookings appear to have been badly 
iamiied. Among the long run plays 
the three which stand out as having 
the only real chances of reopening 
here are “East Is West,” “The Royal 
Vagabond” and “Lightnin’.” The latter 
show is an example of a curious freak 
of the strike. Its run was cut short 
before the completion of its 51st week. 
Its strength was such that it could 
have run far in the fall, but through 
its forced closing the only show of 
last season’s crop which attained a 
full year’s run was “Friendly Enemies.” 

Up to Wednesday there were eight 
attractions left out of 29 which were 
running. the eight five are mu- 
sical shows including the burlesque 
“Peek-a-Boo,” while five out of the 
eight are exempt from the strike call. 
Most of the shows running are musical 
and include “Greenwich Village Fol- 
lies,” “A Lonely Romeo,” “Scandals 
of 1919” and “The Better ’Ole.” The 
only non-musical shows operating are 
“John Ferguson” and “At 9.45,” the for- 
mer being an exempt attraction. In 
addition to these offerings are the 
Winter Garden vaudeville melange and 
the actors’ benefit performance at the 
Lexington Avenue Theatre. 

What the new season, counted on as 
being sure to be gne of great busi- 
ness, will develop is now enveloped in 
a maze of conjecture with all regular 
procedure tied into knots by the strike. 
The pulmotor of publicity may bring 
the season into form when a settlement 
is finally achieved, but there is plenty 
of pessimism regarding it all. 


MAHONEY BROS. SELL GRAND. 
San Francisco, Aug. 20. 
Mahoney Brothers have sold the 
Grand Theatre in the Mission District 
to Kahn & Greenfield, owners of the 
New Mission Theatre. The house will 
be devoted to pictures. 


Redmond Musical Co. at Hip. 
San Francisco, Aug. 20. 

The Ed Redmond Musical Comedy 
Co. opened at the Hippodrome in San 
Jose this week, where they will pre- 
sent tabloids for an indefinite run, 
changing bills twice weekly, in con- 
junction with the regular A. H 
vaudeville programs. 


Hathaway Buys Lyceum, Elmira. 
Elmira, N. Y., Aug. 20. 
O. S. Hathaway, of Middletown, N. 
Y., has purchased the Lyceum here of 


Nathan Appell, of York, Pa., who 
bought it April 9. 
Mr. Hathaway will continue the 


policy of one night stands. C. H. Carl- 
ton, of Allentown, Pa., has been ap- 
pointed resident manager. 


FAN SAN 


(THIS IS NOT A FACE POWDER) 


ACTORS’ EQUITY BENEFIT. 


The Actors’ Equity first gala performance 
of a series of Gala Performunces, as the pro- 
gram at the Lexington Theatre termed the 
shows, to be given there by A. E. A. mem- 
bers, drew a packed house. It was reported 
that $8,000 was realized from the Monday 
night show, through the box office, sale of 
programs and candy by volunteers—girls. An 
estimate was $6,000. Whatever the amount 
the Lexington got is what a manager would 
call “a lot of money for one show.” 


And in return the A. E. A. gave a perform- 
ance that was, and is, since the show is run- 
ning daily (except Sunday) with matinees 
Wednesday and Saturday, subject to slight 
changes, The program had a bit of something 
on all other benefits or Gambols or Frolics 
that have been shown. Just what that bit 
of something was couldn’t be defined, but it 
was there. It may have been in the atmos- 
phere of the theatre, with its crowd of sym- 
pathizers with the actors in their strike. 
Many of the striking actors themselves were 
present among the audience. 


Between the professionals in the audience 
and those upon the stage, and considering 
this prominence in many, many instances 
among the profession, they seemed to be the 
answer to any argument against actors be- 
longing to a union. If these men and women 
of the playing end of the show business are 
agreeable to cast their names and lot with 
organized labor, there is no manager who can 
present a convincing argument against it, 
since the playing professionals have decided 
for themselves, the big and the little, with the 
big ajso standing for the little in this strike, 
made most plain by the first program of the 
gala performances if not made more so previ- 
ously by walk-outs. 

Likewise the spirit of loyalty to the A. E. 
A., among its members and non-members in 
the playing ranks of all branches of the pro- 
fession that has prevaded all of these pro- 
fessionals since the A. B. A. called a strike 
in what the very large majority of observers 
believe to be a just cause, was in evidence 
at the Lexington. It became pronounced 
when Ed Wynn walked down the ‘orchestra 
and seated himself, He appeared to be known 
to half of the house. They applauded him 
rapturously. Whether they knew or not that 
Wynn had been enjoined that afternoon by 
the Shuberts from appearing upon the stage 
was problematical—they knew Wynn had 
walked, Later, during the second part of the 
show, Wynn did his talking turn from that 
same orchestra seat which had not been in- 
juncted. 

As a show, or bill or vaudeville performance 
the Lexington @ntertainment was superb. It 
held the greatest opening act ever given, 
Marie Dressler and “Our Chorus Girls.” The 
intermission was omitted. What should have 
been the closing number of the first part, as 
programed, was the second act of ‘Camille,’ 
with Ethel and Lionel Barrymore, supported 
by Conway Tearle and Florine Arnold. 

The finale of the show was another punch, 
“Equity,” with Brandon Tynan. On a dias 
amidst A. BE. A, members on the stage serving 
as “the mob,” Mr. Tynan delivered a para- 
phrase of Marc Anthony’s speech, Mr. Tynan 
directing it to “the managers.” The pro- 
gram mentioned it was conceived by Hassard 
Short, eo - and staged by Mr. Short and 
Percival Knight. Professionals in the au- 
dience commented that “the mob’ appeared to 
be much better drilled than those usually 
seen in a theatre. 

Se with Miss Dressler’s opening turn, with 
the chorus, Miss Dressler prefaced the actual 
stage work with some remarks anent tne 
chorus girl. Miss Dressler said she started in 
the chorus, had twice left it and twice re- 
turned and now she was going into it again, 
to show that the steps as done by choristers 
are still the same old steps and known by her. 
Introducing A. Baldwin Sloane as the re- 
hearsal piano accompanist, Miss Dressler then 
called Guy Kendall to the front, to go through 
the routine of steps. After Kendall did this, 
Mr. Sloane played the melody of “Rosie 
Posey” (the old Weber and Fields number) 
and the many choristers, girls and boys, went 
through the steps. Miss Dressler first called 
upon “the show girls or singers’ to step to 
the rear, as, Miss Dressler said to those in 
front: “You know singers are never danc- 
ers.”” That opening mumber was a riotous 
hit. The house liked it and so did those 
upon the stage, for many of the girls there 
applauded several of Miss Dressler’s remarks, 
along with those in front. 

The bill ran along quickly and smoothly, 
the longest turn being the ‘‘Camille” excerpt. 
Eddie Foy and his ‘‘Equities,” the seven Foy 
near-kidlets consumed but 12 minutes. They 
were No. 6. Mr. Foy, in a speech said it was 
a pleasure for himself and family to be there. 

Eddie Cantor, No. 4, after a vociferous re- 
ception, brought laughs with his jokes and 
strike talk. In the latter were a couple of 
catchlines to a blues number. Cantor recited 
it as follows: ‘Ashes to ashes and dust to 
dust, tell me the manager actors can trust.” 
After one of his running about songs Cantor 
said he had surprised himself in possessing 
so much pep without being paid for it. 
“But,” he added, “it’s all right. I am getting 
as much anyhow as Ethel Barrymore.” 

The second turn was John Steele (‘“‘Fol- 
lies’) with Lieut. Gitz-Rice at the piano. 
Mr. Steele sang a couple of songs, inclusive 
of one of the lieutenant’s. Mr. Steele fitted 
into the spot very nicely and was warmly 
appreciated, for his voice is a remarkable 
one. Steele may appreciate his lay off. His 
voice can stand a rest. 

In the third position were that class couple, 
Ivy Sawyer and Joseph Santley. They did 


a duet song with a dance, Mr. Santley turn- 


SOME SISTINE CHORISTERS. 


Boston, Aug. 20. 

On the Canopic, which docked here 
Saturday, were the first members of 
the Sistine Choir from the Vatican in 
Rome. It consisted of a quartet which 
includes Izio Cecchini, tenor; Alessan- 
dro Gabrielli, soprano; Mariano Dado, 
bass; and Luigi Gentili, contralto. The 
opening concert will be at Carnegie 
Hall, New York, on Sunday afternoon, 
Sept: 14. 

This quartet is distinct from the 
“Vatican Choirs,” which are due to 
appear at Mechanic’s Hall, the big- 
est hall in this city, on September 
8. Prices for this performance will 
range from $2.00 to $7.00, plus the war 
tax. 


WILKES PLAYERS OPENING. 


Seattle, Aug. 20. 
The Wilkes Players will open at the 
Wilkes Aug. 31. Alexis B. Luce will 
be the leading man and Jane Morgan, 
leading lady. Luce was with the same 
company before entering the army. 
He was discharged six weeks ago. 
Miss Morgan is new to the Coast. 
The Moore Theatre reopens with 
Orpheum vaudeville this Saturday. 
he Monte Carter Company takes 
the Oak Aug. 31. 


CRAIGS RUNNING HOUSE. 


Boston, Aug. 20. 

The Arlington, formerly the aCstle 
Square, will be under the control of 

r. and Mrs. John Craig (Mary 
Young) this season. It will be the 
lith season the Craig people have had 
control of this playhouse, but for the 
last two seasons it has been in other 
hands. One year it showed films and 
this last season a stock company was 
in there. 

The house will open Sept. 1, and the 
first attraction will be a new play, “The 
Skulker.” Margaret Mayo is the au- 
thor. 

John Craig and Mary Young will 
play leads. The company has been en- 
gaged in New York. 


Cecil Lean Show Opening. 
Max Spiegel’s new show featurin 
Cecil Lean and Cleo Mayfield, entitle 
“Look Who’s Here,” is due to open 
Aug. 25, in Washington, D. C. 


ing the last line of the number 
Equity slogan. The couple had to take an 
encore. No. 5 had been programed for 
Blanche Ring and Charles Winniger. Barney 
Bernard, the annoucer for the evening (and 
who got some laughs himself when he went 
after them) stated, Miss Ring was ill, threat- 
ened with pneumonia. Mr. Winniger ap- 
peared, expressed his wife’s regrets and sang 
her song, also one of his own, concluding to 
a big laughing round with his trombone bit. 

In the second part John Charles Thomas 
with Charles Prince at the piano made a 
decided impression, with Frank Fay (added) 
also there for comedy, besides Pearl White 
and Frank Tinney with their comedy talking 
turn, lately improved and previously given 
at the Lights Clubhouse, Freeport. 

Van and Schenck (“Follies”) were another 
of the huge hits, with the “Equity” satire 
ending the evening. W. C. Fields (“Follies’’) 
with his golf game brought as large a howl 
as it abways does. 

Arthur Keith is the stage manager at the 
Lexington. He did some managing. 
Marion, Percival Knight, Hassard Short, 
Frank McCormack and George Howell were 
listed as general stage directors. Silvio Hein 
and Charles Prince were the alternate musical 
conductors, 

The program carried the names of 1,200 
members who had donated toward it. There 
were no advertisements in the 18-page sheet. 
It was handsomely decorated by a mask and 
girl pen sketch and also carried a few an- 
nouncements of the A. HB. A. The back page 
contained this quotation, quoted from Mr. 
Tynan’s oration: 

“Here, without leave of the manager and 
his men (for the manager is an honorable 
man, so are they all honorable men) come I 
= — not at Equity’s funeral but at its 
birth,’’ 

The A. E. A. as a presenter of vaudeville 
taking the Lexington show as the model, is a 
success. They are giving a program there 
this week that could not be excelled. If th 
association is to give other similar shows in 
other theatres it is going to drag a regular 
bunch of money to its treasury. 

That “Necessity is the mother of: inven- 
tion’’ may be found out through a strike, 
even by the managers as well as the actors. 
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SHOWS IN NEW YORK AND COMMENT 


“4 Regular Feller,” Cort. Has not 
opened and will not attempt premiere 
until strike is over. 

“4 Lonely Romeo,” Casino (11th week). 
‘Has continued as an exempt show, 
playing to good business through the 
forced closing of most musical plays. 

“A Voice in the Dark,” Republic. Stopped 
by the strike in its second week. A. 
H, Woods had second company prepar- 
ing, but called it off. Will not reopen 
until strike is settled. 

“At 9.45.” Playhouse (7th week). Re- 
opened Friday night last after having 
been closed eight days. William A. 
Brady entered the cast. 

“Century Midnight Whirl.” Was stopped 
by stagehands’ walkout on Saturday 
night last, at the end of its 30th week. 

“Crimson Alibi,” Broadhurst. Was 
stopped by strike in its fourth week. 
Attempt to reopen with a new cast has 
been abandoned. 

“Follies,” Amsterdam. Order to close by 
A. BE. A. on Wednesday night of last 
week prevented show completing its 
ninth week. First intended opening 
Monday, but plan abandoned when 
stagehands stepped out. 

“Five Million,” Lyric. Closed by A. FE, A. 
before completion of fifth week. If re- 
opened will probably find another house 
later. Lyric now playing the Helen 
Keller film, “Deliverance.” 

“Gaieties of 1919,” 44th Street. Man- 
aged to complete its fifth week with 
one day!out when strike was called. 
Closed definitely last week, however, 
and problematical if it will resume 
again in New York. Started with 
double feature picture show Tuesday, 
“Evangeline” and “Kathleen Mavour- 
neen.”’ 

“East Is West.” Astor. Stopped in its 
438d week. Reopened Saturday night 
to a sell-out after being closed nine 
days. Closed again Monday by stange- 
hands’ walkout. 

“Greenwich Village Follies,” Greenwich 


Village Theatre (6th week). Still 
sticking at the Village Theatre. Was 
due to move to Bayes Monday. Now 


announced to come uptown next week. 

“John Ferguson,” Fulton (15th week). 
On the exempt list. Business made 
safe through stripping of Broadway’s 
other attractions. Listed to continue 
indefinitely, 

“Listen Lester.” Knickerbocker. Accom- 
plished a run of 36 weeks. Reopened 
Monday of last week, but was closed 
Saturday by stagehands’ 

“Lightnin’,” Gaiety. Lacked three days 
of a 51 -week run when closed down. 
Will probably emerge for a continued 
run after strike is over. 

“Ea La Luefile,” Miller (13th week). 
Was in the exempt class until Tuesday 
when stagehands were ordered out, 
after Alfred E. Aarons declared him- 
self with the P. M. A. 

“Monte Cristo, Jr..” Winter Garden (28th 
week). Continues, but in name only. 
Running vaudeville with combination 
‘ae numbers from “Gaieties of 

“Nightie Night,” Princess. Was denied 
a premiere by strike and will not 
attempt opening until settlement. 

“Oh What a Girl,” Shubert. Closed by 
strike before second week was finished. 
Is “cold” until settlement, and may be 
sent out of town instead of resuming 
here. 

“Peek-a-Boo,” Central (14th week). Was 
switched over from Columbia for a 
two-week run. which will be completed 
this week. Show is scheduled to con- 
tinue here for several additional weeks. 

“Royal Vagabond,’ Cohan & Harris. 
After having reopened after one day’s 
closing on account of strike, was shut 
down again last Saturday when stage- 
hands walked. Will not attempt re- 
sumption until strike is over. Ran 26 
weeks. 

“She Would and She Did,” Vanderbilt. 
Was to have debuted last week, but 
premiere prevented by A. E. A. strike. 
No date set. 

“She’s a Good Fellow,” Globe. Stopped 
bv strike at the end of the 14th week. 
Will not resume in New York. Thurs- 
ton, the magician, opens here Monday. 

“Scandals of 1919,” Liberty (12th week). 
An exempt show favored by conditions 
and playing to big business. Is the 
only legitimate attraction left out of 
six playing on 42d street when strike 
came. 

“39 Fast,” Maxine Elliott. Stopped in its 
20th week by strike after having es- 
caped first strike call. Will not resume 
in New York 

“Those Who Walk in Darkness,” 4Sth 
Street. Opened on Thursday night of 
last week, a week after first premiere 
date set. but lasted only three days, 
the stagehands walking out Monday 

“The Better ‘’Ole,” Booth (45th week). 
Running a lucky star. Is a strike- 
called attraction, but up to Wednesday 
stagwehands had not walked. The Co- 
burns and new support running to 
fairly good business. 

“The Challenge,” Selwyn. Completed its 
second week on Saturday, but stopped 
Monday by stagehands. 

“Chu Chin Chow,” Century. Was to have 
taken to the road at the end of this 
week. Was stopped by stagehands 


Soturdey after having played eight 

avs. 

Ziezfeld Nine and Midnight 
Shows, Amsterdam Roof. Were closed 
down by stagehands’ action Monday 
night. New editions had been in prep- 
aration. 

“Adam _ and Eva” listed for opening at 
the Longacre, and “Too Many Hus- 
bands,”’ due into the Hudson, both held 
up by strike. 


“BUDDIES.” 


Biff, the John Willard 
Madame Benoit.............. Camille Dalberg 
Alphonse Pettitbois.......... Edouard Durand 
Louise Maitland. .............0. Maxine Brown 


Boston, Aug. 20. 

In ‘‘Buddies” a rare combination is found. 

First of all it is a comedy, a comedy which 
— on the lines, not the situations, for its 
merit. 

Then again we find three stars, Donald Brian, 
Peggy Wood and Wallace Eddinger going 
through two acts and an epilog without a 
single jarring moment. 

And if this were not enough, we find the 
irresistible Donald Brian, he whose stage ca- 
reer will always be connected with “The Merry 
Widow,” dancing but twice, and showing con- 
clusively that he is out to win fame through 
other means that his nimble and graceful 
lower limbs. 

There is another thing about ‘‘Buddies” 
makes it distinctive, and that is that the Sel- 
wyns have valued this show, and actually sold 
it, according to their statement, for $150,000, 
and this on the opening night. 

“Buddies” opened at the Park Square The- 
ate, the Selwyn house here, on the night of 
August 12. It was a turnaway house on the 
opening night, despite the fact that the show 
came here now. and for the rest of the week 
the same conditions prevailed. The drawing 
attraction of the three stars could not be 
denied. 2 

It is properly described by the program a 
comedy of quaint Brittany, with special mus- 
ical numbers. Hobart has done a very fine 
job in the book. He has written a story, the 
seenes of which are laid in Brittany after 
the war, but while the “Army of Occunation” 
is still there. which is interesting. He has 
injected a military flavor into the piece with- 
out running his neck into the noose, which 
spelt ‘‘cease”’ for those shows which flourished 
during the war and died so suddenly with the 
signing of the armistice, and which seemed to 
‘indieate the people were through with anything 
savoring of war. It did not seem possible 
that this could be done, and, in fact. an under- 
current of skepticism was noticeable at the 
rising of the curtain, but it was soon swept 
aside. 

To Gideon and Hilliam great credit is also 
due. Of the nine musical numbers, there isn’t 
one that falters in its sten. Every one has 
a swing that is sweet, and especially is this 
true of one number, which is not listed on 
the program, but which can be fairly termed 
the hit of the show. It is so good to listen 
to songs which do not awaken a memory, sweet 
as the memory might be, and realize that the 
days of originality have not passed after all. 

While the show is given in two acts and an 
epilog it can be truthfullv said that the show 
is three acts in length. The last act is called 
an enilog because by that time the story is 
ended, and the final act is given over to pick- 
ing up loose ends and ending the matter 
happily. Through the entire performance there 
runs a well-defined plot. The story is new in 
idea as far as is known and is briefly this: 

Sonny and Rahe are two “doughboyvs” with 
the Army in France. They are buddies and 
the best of friends, They gre billeted with a 
squad at the home of Madame Benoit. Their 
nrecenece is most welcome, for Madame Benoit’s 
husband also her son Pierre have given their 
lives for France. There is the daughter Julle, 
ettraction for the boys, who believe 
Madame Renoit the best cook in the world. 

Pierre at one time was in America and 
worked in a restaurant in New York. Re- 
turning to France when the call came he 
died on the field of battle, a captain, and 
the French Government presented Madame 
Renoit with a posthumous cross for bravery, in 
honor of her son Madame is sad over the 
death of her son. but proud of his glory. This 
feeling i shared by Julie 

Tulie i n love with Babe, and, while senti- 
mentally h retur? this feeling, organically 
he finds himself unable to declare it. Julie 
tries her best to make him express himself. 
Sonny is the mutual 


another 


but dos not succeed 


friend, engaged to a girl in Brooklyn, about 
whom he raves constantly 

Suddenly appears on the seene one Alphonse 
Pettitbo former owner of a cafe in New 
York and by whom Pierre was at one time 


employed. He is a blackmailer and tells Ma- 
dame Benoit that her son stole 2,000 marks 
and shows letters to prove that Monsieur Benoit 
had promised to pay the money, this being 
the condition under which Pierre was saved 
from going to prison. Madame Benoit has no 
Pettithois glimpses Julie and declares 
that he will cal! the matter square and not 


money. 


press for the money or ruin the son’s glorious 
memory if Julie will marry him. 

To avoid this Julie prevails on Sonny to let 
her pose as his flancee so this condition can 
be avoided. She is forced to this end by the 
reticence of Babe to declare himself. Sonny 
agrees to the proposition and the affair is 
working out to perfection when the girl from 
Brooklyn suddenly appears on the scene and 
causes more consternation. Sonny is willing 
to take his medicine, but Julie won’t let him 
and finally publicly declares her engagement 
to Sonny off and declares she will marry 
Pettitbois. This leaves Babe and Louise Mait- 
land, the girl from Brooklyn, also Sonny, in a 
tight fix as, to get square, Babe and Louise 
have become engaged. 

Just previous to the wedding of Julie and 
Pettitbois, however, Biff, the sergeant, recog- 
nizes him and tells the true story of the Pierre 
affair, which, Pierre did not steal the 2,000 
marks, but that Pettitbois’ nephew was the 
criminal. This frees Julie and eventually she 
makes Babe see the light of day and propose 
to her through the medium of a fairy story. 
Sonny and Louise make up their differences 
and everything is rounded out into a nice, pleas- 
ant ending to a story that is indeed beautiful. 

As Sonny, Donald Brian is well cast. He 
has an opportunity to play the part of a 
youth a bit careless with his affections, but 
easily smashed by adverse turns of the course 
of love, a part for which he is especially 
adapted. As has been before mentioned there 
are but two opportunities for him to dance, 
and there is nothing in the show at this time 
to indicate that more chances will be given 
him. In his two dance numbers Maxine 
Brown, as Louise, is his partner. The dances 
themselves are of a quiet, conventional sort, 
and not at all startling. He, however, does 
his comedy work to perfection. 

Peggy Wood has the most difficult part of 
the show to take care of. Being the central 
figure she is almost constantly on the stage 
and plays the part of the little amorous French 
maiden to perfection. Her accent to the 
untutored ear seems excellent. Whether it 
strikes the tutored ear the same way cannot 
be stated here. She has two solos, one of 
which is not announced on the program and 
also sings one song, “Hello Home!” a fine 
number, with the entire company. She seemed 
to have a wonderful control of her voice and 
rates as a prima donna worth hearing. She 
is by far the best of the three stars in this 
show. 

Wallace Eddinger, as the bas 1 lover, has 
a part which enables him to Sow to good 
advantage the same subtle humor and the 
embarrassed youth role for which he is justly 
famous. One cannot afford to miss a single 
instant when Eddinger is on the stage. He 
works so smoothly and so quickly that a lapse 
of attention means an irreparable loss. His 
presence as a star does much for the piece. 

Without exception every one of the males 
who form the squad know their business. 
They play character parts ito perfection. 
Camille Dalberg, as Madame Benoit, gave one 
of those impersonations of a French woman 
that are as rare as fine jewels. Edouard 
Durand as the blackmailer is perfectly cast. 

A comedy, “Buddies” is not without its grip- 
ping moments. It is a show of rare merit— 
one that looks very good for a_ successful 
existence, and we venture to say the Selwyns 
did not overrate it when they placed a figure 
of $150,000. Len Libbey. 


THOSE WHO WALK IN DARKNESS. 


6 cee .....-Howard Kyle 
Mre.; Spencer. Millie Freeman 
Rufus Underwood............ Donald Gallaher 
Judge Joel Kennedy......... George W. Wilson 


“Those Who Walk in Darkness” is destined 
for a very long walk at the 48th Street Theatre, 
and it won’t be in darkness—a dark house— 
that dread of the managers. Despite the strike 
tension in the air and the uncertainty of the 
show’s scheduled premiere happening on time, 
the play got away to a good start. Howard 
Kyle was subjected to a little promiscuous 
hissing from actor sympathizers in the audi- 
ence when he first made his entrance. A salvo 
of applause fell to his lot before the play had 
progressed far, and Mr. Kyle departed with 
one of the hits of the evening. The cast is as 
worthy and capable an aggregation as was 
ever assembled on any stage. It is not a mat- 
ter of ‘‘names” but their histrionic ability. 

The story is masterly albeit somewhat trite 
and reminiscent of the old Eugene Walter and 
kindred sex plays, but, as usual, they are 
certain to draw at the gate. What more do 
you want! It is in three acts, and depicts the 
reclamation of a girl of the streets, one Viola 
Swan, originally christened Alice Lynn, so 
powerfully, realistically and sympathetically 
portrayed by Miss Lura Walker. Miss Walker, 
as far as her future theatrical career is con- 
cerned, is “‘made.”’ 

Of course. Donald Gallaher as Rufus Under- 
wood, a “rube,” is his usual smooth, winning 
self, whose trust in the erring girl is never 

haken and who is responsible for her resur- 
rection. But as old ‘Doc’ Hedges epigram- 
matically states, these girls are so because of 
three reasons: Tgnorance, wanton desire and 
dire necessity. Viola ranks in the latter class 
who has done all to resist the temptations, but 
for Mrs. Moss (Helen Tracy’s) machinating 
misguidance. 

It is in the first act that Rufus arrives to 


visit his pal, Alec Breen, ably created by 
Arthur Shaw, falls sick, wins the girl’s sym- 
pathy and confidence, loses it for the nonce 
through misunderstanding and {s finally nursed 
back to health by her. Six weeks later finds 
the couple married despite her self-confession 
of her misguided ways. It is here that Mrs. 
Jenvey takes a hand with her suspicions. Also, 
the dramatic situation at the second act climax, 
where Jessie Schofield, a poor little, romantic 
miss, who is seeking to “live” according to the 
bared secrets* of her precious little volume, 
“Metropolitan Life Unvaiied,” decides to run 
away with Alec, who turns out to be a bad 
hen’s product by inducing the girl to go with 
a a he’d set her up as mistress of a flat, 
et al. 

Enter the rechristened Alice to foil the plot, 
despite his threats to bare her past. Rather 
than live and have him hold it over her, she 
confesses all just at the moment when she had 
about satisfied the prying questions of Mrs. 
Jenvey. Things are set straight in the third 
and last act, and the curtain drops on a hit 
production. 

The Shuberts sponsor the piece staged by 
Irving Pechel. The first act is in three scenes, 
two the same. The rest consist of an act and 
scene apiece. The settings are adéquate, Of 
the cast besides Messrs. Kyle, Shaw and Gal- 
laher mention, George W. Wilson deserves 
quite some praise for his role. The women 
walk away with the show. There’s Helen 
Tracy’s capable ‘‘Mrs. Moss” portrayal, Laura 
Walker, the heroine; Consuela Bailey, the 
foolish ingenue, and Amy Ricard in the Mrs. 
Janvey role. The balance of the cast leaves 
nothing to be desired. Abel. 


BREAKFAST IN BED. 


Boston, Aug. 20. 


Raphael Bates..... Hanlon 
Hugo Getsit....... ..-.Vincent Dennis 

mily Duval Bates........ ..Florence Moore 

entamia Will Deming 
Gloriana Gorgeous...... ..Helen Cunningham 
Treme Gladys Gilbert 
General Kascnoduff......... C. Hooper Trask 
400.0055 0% Fred. N. Strong 
Prince Jules Epailly 
Camera: MAR. . Elgar Higgin 
Rev. Ebenezer Whipple...... Waldo Whipple 


“Breakfast in Bed,” is Florence Moore— 
and not much of anything else as wag dem- 
onstrated when the show opened at the Ply- 
mouth Aug. 18. 

This, the newest farce for A. H. Woods to 
bring to this city after a road try out, shows 
Miss Moore to much better advantage than 
any vehicle in which she has been seen here 
in the past. Her performance totally eclipses 
the showing she made when last here in 
“Bedroom, Parlor and Bath.” 

The curtain is up but a few seconds for 
the first of the three acts which comprise 
the show when Miss Moore makes her ap- 
pearance and from then until the final curtain 
there isn’t more than a couple of minutes at 
one time when she is in the wings. er 
presence is necessary fer without her it is 
likely that “Breakfast Bed” would not sur- 
vive. 

There are situations which run close to the 
edge of being a bit vulcar. There are sit- 
uations which make one shiver and wonder 
if thines aren’t going te get too risque—and 
it is Florence Moore as a comedienne who 
saves the day—not once ut many times. 

Like several shows which have preceded it 
the now almost worr out and broken down 
bed furntshes the ma'n prop on which everv- 
thing is hung. In this show the bed plays 
a most prominent part during the second act 
—and is talked of considerably in the last 
act. Therefore one pert of the title is ac- 
counted for. But as for the breakfast there 
was no sign of it Monday night, although 
there was plenty of i water in the bed- 
room scene. 

The plot of the farce is imple, and not 
one to stand much comment Emily Duval 


Rates, a film actress, is engsed to marry 
Colbey. 2 cantain in the army. His 


Benjamin Colbe3 
best friend is Jack. Marst Marston will 
marries, or 


vet a fortune of $300,000 w 


is engaged, and not before Viarston is broke 
nee the money, and as bi lian is dune 
fo visit, econcocts the sc°hem of having 
Emily post as his fianéee. This acceptable 
to Colby A fake marriage is eht of. 
Colby is cali away ten] nd leaves 
Emily in th of Marston She and 
Marsi att far sd bo)! and in order to 
dodge an obn us pI uve the ball and 
hie themse! a cat > ‘onsiderable 
is drunk. Both get inebri and land in 
Marston’s house fr the ear ours of the 
morning. Dice are n ¢ which gets 
the bed and which s! t sich and 
Emily wins. Oblivion u about son 


when the awakening comes 
Then the detection of the pai 
promisine posftion—and the .usua set of 
complications. 

Colby is told of the discovery and he 
eceives the idea of making the fake marri 
a real one This allows for a great nila 
comedy and humorous situations Ac Mar 
g waiting for a pretty blond widow 
divore so he can marry her it can 
cen how difficult his position is 
discovers he is a husband in fact. 1] 
everything is straightened out at the 

As Miss Moore appears immediatel 
the curtain and swings into her charac 


te 


role one begins to marvel at the swiftness é 


She burlesques evervthing, w' 


her. work. 
(Continued on pane 15) 
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the main part have been heard here before 
when Miss Josephine showed. But their danc- 
ing was like a breath from the country, It 
was good, not of the esthetic kind, but de- 
pending on gracefulness for its call. It is 
a pretty act, one that cannot help getting 
across anywhere it is seen. 

Ward and Van are the usual hit in their 
old skit. Having nothing startling to disclose 
still it appeals to those that go te the theatre 
to see something not built along the lines of 
slap-stick comedy. With this they get by, 
and with ease hold dowr their position on 
the bill. 

One cof the reasons for the existence of 
the tabloid comedy on the vaudeviiie stage is 
seen in the one which Homer B. Mason, Mar- 
guerite Keeler and George E. Romain are 
seen. It is aptly described as a travesty on 
the eternal triangle and too much praise 
couldn’t be given Mason for the way he plays 
his part. It was splendid and the house ap 
preciated it. 

Lillian Fitzgerald has the spot just before 
closing. A clever comedienne, one can’t help 
but wondering if she doesn’t overplay her- 
self. Miss Fitzgerald seems to run too true 
to form, even though the form is high stand- 
ard. She is assisted by Clarence Senna at 
ay piano .and he helps the act out quite a 

May Ritchie and Fred St. Onge close the 
show. The moving picture bit which he in- 
troduces and which is his means of getting on 
to the stage fell down somewhat. In it he 
does quite a bit of “Charlie Chaplinship” 
stuff and it is stretched out too long. 

Len Libbey. 


MAJESTIC, CHICAGO. 


Chicago, Aug. 20. 

The show is slightly lopsided, leaning to- 
ward the tail end. Jack Hughes Duo, open- 
ing, got very little. Their instrumental work 
is mediocre, personality is lacking both ways, 
and not a few blue notes were shbrieked 
through the male saxaphone. Larry Comer, 
trying to be a debonair but succeeding only in 
registering that he was ill at ease, Number 
twoed, He seems lost as a single. His weight- 
lifter proportions prohibit anything excepe 
either extraordinary talent or kidding him- 
self. His few efforts at having fun at his own 
expense were very feeble, and his “dancing” 
was ludicrous. Comer has a place in vaude- 
ville on appearance, but that place is dis- 
tinctly not in the spotlight, alone, with dud 
material, all dressed up. 

The Mel-Burnes started a little action, 
though the dark stage was held too long. 
Some of the tipsy comedy was fresh, some was 
passe, especially the one, at this late day, 
about the President signing prohibition and 
grabbing a ship for France. The skit worked 
up as it went along and got into high toward 
the finish, which brought several deserved cur- 
tains. Mrs. Mel-Burne looked charming. The 
tront lighting was too pale throughout. Dolly 
Kay followed. Miss Kay has a natural jazz 
singing swing, but something is out of the 
picture. It may be her hair dress, which is 
inconsistently ingenue against her dazzling 
evening gown, or it may be that the whole 
turn calls for blackface or character, which 
undoubtedly would kill the dress but would 
make the act. It went rather well, but a sus- 
piciously ‘‘plugger’’ element appeared in the 
applause when it was dying. 

Frisco, held over, really got the bill roll- 
ing. Frisco has again established a home in 
Chicago. No use talking, the crude genius has 
something. And he has worked up Loretta 
McDermott until this pleasant kid, whose 
talent is confined to the form of her two 
pretty calves, can stand and hold an audience 
while she pipes a little ditty. Frisco wore out 
his encore by draggy business in ‘‘one,’’ but in 
all he knocked ‘em for a goal, the fifth week 
here in one season. 

“Putting it Over’ did just that. 
boys, mostly as doughgirls, 
much solid applause. Then came Edith Clif- 
ford. Miss Clifford has done something to 
herself since last here. Whatever it is, it has 
lifted her ’way up. On next to closing after 
a worrisome show, she slid into the weary 
hearts and gladdened ’em almost from the fifst 
smile. She starts with a song to the effect 
that a pretty girl can get away wjth murder; 
Edith proved it by getting applause on “Oo- 
-la-la Qui, Oui,” which was thought to be de- 
ceased. She has a great gang of songs, and she 
eased them across with mellow voice and mel- 
lower charm, and took a speech and tr>. hit of 
the day. 

Robbie Gordone, she of the fair figure, posed 
artistic copies, which were heartily enjoyable 
to those who remained. Lait 


The dough- 
got screams and 


STATE-LAKE, CHICAGO. 


Chicago, Aug. 20. 
For an average price of 30 cents the bill 
here is either a triumph or a shame—which- 
ever way you look at it. She hums like a 
$10,000 car, getting away with decent speed, 
then warming up and sailing through smoothly 


and sweetly. 

Mang and Snyder start the engine. They 
are men with knotty arms and knobby legs, 
typical old-style hand balancers and athletes 


to the music, the wrist protectors and the bow 
after each trick. Aileen Stanley slips her into 


intermediate gear. Aileen has wholesome ex- 
terior with no marked whims of personal ec- 
centricity. She executes a routine of new 
songs will be standards before the season 


is very old, mostly by Berlin. Aileen finishes 


with a whirr and a fine hand from the massed 
thousands, and leaves the engine hot for the 
Lovetts. 

Lovett needs only a black beard to be 
Svengali. 
nique. 


He has the features and the tech- 
He appears in Palm Beaches and ad- 


dresses the house, prepping it for the wonders 
that are to come. ‘These are’a combination 
of Lola and Mercedes, except that the Mer- 
cedes part is done by a whole jazz band in- 
stead of a pianist alone, making it more ditfi- 
cult—and much less tuneful at times. His 
“medium” answers questions very promptly 
but without amusing or thrilling except one or 
two “plant” gags. The more wonderful the 
act grows the less entertaining it becomes. It 
is worth discussing, and has value. it gets 
little applause as the curtain falls, however. 

Comes now Sidney Phillips, He has that 
something which smacks of Washington Square 
rather than of Times Square. His stories, his 
songs, his Jolson imitation, his hophead finale, 
all get recognition, and at the end he draws 
salvos. Phillips is as sure as Imbotf, Conn 
and Coreene, who follow him, and that’s as 
much as a single ever had said about him, 

“The Pest House’ was born for just this 
audience. They howl, they yell, they perish 
with laughter. Sketches are not popular here 
—so they think; but if this is a sketch, give 
the State-Lake, sketches. The finish is a 
slaughter. On top of it comes Patricola. 

Pat belongs here as much as the State- 
Lake does, and has been here much longer. 
But, ah—she has been away. You bet she 
has. The first flash at her gown shrieks of 
New York. At last Patricola, who tor years 
said any old dress was good enough if you 
“have it,’ has become a dude. It is mighty 
becoming. She looks youthful and she is all 
ginger and snap. Her “Casey’’ number knocks 
‘em seven ways and her fiddiing finds the soul 
ot the mob. The crashing hand of the show 
says “good night’’ to Pat. 

“Oh Auntie’ comes at the end of the ride 
as a slowdown on the block which is home. A 
light musical comedy act with girls that will 
never set anything on fire, and principais 
whose personalities are a bit flimsy for such 
heavy going, runs through and gets fair re- 
turns. At the supper show Chris Richards is 
said to have panicked the crowd with British 
eccentric dances and Laddie Cliff technique. 
Had there been another hit like he is de- 
scribed to be added to this show it would have 
been entirely too much for the money, and 
that is a complaint not often heard oy > 


ORPHEUM, SAN FRANCISCO. 
San Francisco, Aug. 20. 

At the Orpheum this week Oscar Lorraine, 
unheralded, and added to the bill without 
being put on the program, took the applause 
hit of a good nine-act performance in which 
comedy pr inated. The show, moreover, 
was well lanced and included some good 
sized hits in addition to Lorraine’s. His ec- 
centricities with the violin, however, won 
howls, which increased with an excellently 
worked plant, a girl in one of the side boxes. 
The act stopped the show completely. 

Trixie Friganza, playing a return engage- 
ment, registered another hit, adding to her 
routine a burlesque of grand opera that went 
over the footlights strong. William L. Gibson 
and Regina Connelli have a bright skit and 
are clever players themselves. There were 
laughs throughout. The finishing hit was 
Gibson’s speech, which sparkled with ready 
wit. 

Headlining were Emma Haig and Jack Wal- 
dron. Miss Haig’s smart appearance and ex- 
cellent dancing combined with Waldron’s 
activities brought the two an equal success. 
Harry Watson, Jr., who held over from last 
week, filled the closing position exceedingly 
well, Smiling Billy Mason and Alice Forrest, 
also holdovers, repeated their routine and 
added more talk to it. This last they haven’t 
yet under control. Steve Juhasz also repeated 
his last week’s success in another position on 
the bill. ‘“Pianoville’ did’t go as well as it 
did last week. 

The Bradnas opening the show. 
boomerang throwing was the 
their clowning athletic turn. It included 
numerous stunts behind the _ times, The 
woman, attractive in appearance and a dash- 
ing worker, surpassed her male partners’ 
clowning efforts. The act recently arrived 
from Australia. Jack Josephs. 


PANTAGES, SAN FRANCISCO. 
San Francisco, Aug. 20. 

The Pantages bill this week ran light on 
comedy and was burdened pretty heavily by 
Joan Hardcastle and her company in a tedious 
classical dancing act. The turn’s redeeming 
leature, however, was the attractive costumes 
the girls wore and the settings. The 
terpsichorean efforts were weak. The Prim- 
rose Minstrels, headlining, attained the show’s 
honors. They are an excellent aggregation. 
Minus Jimmie O’Day, who is ill in the hos- 
pital, they scored throughout, with the bone 
and tambourine playing drawing down the 
biggest applause. Mrs. Primrose was intro- 
duced as the wife of the late George Prim- 
rose, and acting an interlocutor drew down a 
great reception. 

The Revue de Luxe, consisting of a series 
of pleasing specialties, got its best results 
when the sister team were dancing and the 
man was at-the piano. The selection was 
otherwise only fair. Vic Le Roy and Jack 
Dresdner got away with a good line of comedy 


Their hat 
best part of 


talk. Le Roy’s “Rainbows in Dope,’ in char- 
acter, pleased the crowd. Booth did some good 
banjo playing and drew her share of the 
handclaps. 

Jack Booth and Happy Leander gave the 
show a good start. The comedian with his 
funny stuff got the biggest laughs of the 
show, and the man working straight features 


a bicycle jump from an unusual height. 
Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 


San Francisco, Aug. 20. 
Carter, The Great, and his company were 
right in the center of the limelight at the 


Hippodrome this week, and drew big crowds 
into the house. He appeared fourth on a bill 
that included a good supporting show. En- 
dowed with an excellent personality and 
equipped with a good supply of stage craft, 
he presented his illusions in masterly style. 
He also appeared in closing position with a 


spectacular pantomime illusion, called “The 
Lion’s Bride,” which held the attention 
throughout, This man is certainly some 


magician, 

Payton and Hickey in the next to closing 
position got away to a big success with 
Hussey’s #ox Hunters, Payton’s work com- 
pared favorably with Hussey’s, while Hickey’s 
straight was excellent. The Four Veterans 
also were fully appreciated. 

Gypsy Meredith employed an overdose of 
useless talk, entirely pointless, at the open- 
ing, but her strength feats scored. Skelly and 
Héit, recently at the Casino, repeated at the 
Hippodrome their big hit at the other house. 

Jack Josephs, 


CASINO, SAN FRANCISCO. 


San Francisco, Aug. 16. 

Will King deserves praise. for the creditable 
manner in which he is presenting his shows 
here that are changed weekly. New scenery, 
stage decorations and wardrobe are used 
weekly, The costumes, far superior to that 
used by the usual popular priced organiza- 
tions, are made up of the better grade ma- 
terials, and when considering that there are 
around thirty choristers to dress, who make 
several changes in each new show presented, 
it is a bigger item than at first blush appears. 
The bevy of females that make up the chorus 
is the talk of the town, and adds in no small 
measure to Will King’s success as a drawing 
card here. “Have a Smile,” this week’s 
show, made good entertainment throughout. 
Nixon and Norris opened the vaudeville pro- 
gram with what they bill as ‘‘musical fool- 
ishness,” which consists mostly of cornet 
playing by the man and some singing by the 
female member, the foolishness part of the 
turn avails them nothing, and from appear- 
ances would be more successful in a straight 
musical offering. Lowry and Kathryn did 
very good with well constructed talk that the 
team handle nicely. The man does an ex- 
ceptionally good eccentric dance. Douglass 
Flint and Co. in a sketch, “Easy Money,” was 
programed, but did not appear for the second 
show Monday night, owing to the length of 
the show, one act is withdrawn at the night 
shows in order, Jere Geiger scored the hit 
of the show with his violin, which he plays 
from every conceivable position and gives 
some excellent imitations, and also makes the 
violin talk. The Three Eddy Sisters are 
dainty and youthful. Their routine includes 
singing, but are at best in their dancing, 
which includes hard shoe, Scotch and sailor 
hornpip, which they do extremely well. The 
girls were very well liked. Mack and Lane, 
a mixed team, closed the vaudeville section of 
the show. The pair go in mostly for nut 
stuff, in which they succeed admirably. The 
girl possesses a good voice, and her partner, 
a good nut comedian, is also a good dancer. 
They closed to a hit. 


BREAKFAST IN BED. 


(Continued from page 14) 

out a stop. All the little mannerisms and 
those movements which she alone can use are 
used by her and she races at top speed. Per- 
haps she won’t continue to do this when the 
show is safely launched, as it appears it will 
be. Burlesquing everything right and left 
she began to tire the house, just a tiny bit. 
But her lines were excellent and laugh after 
laugh awarded her efforts. 

In the second act she does her best work 
—and strange to say this is the act that dep- 
eends mostly on action, and very little on 
lines, for its value. She impersonates one 
not used to using liquor in the throes of a 
“hang-over” better than it has ever been 


done here before—if it ever was done. She 
and Marston, played by Leon Gordon, get 
everything possible cut of the scenes. The 


closing act her efforts are a bit stunted and 
there is not much for her to do but ease the 
show along to the regulation finish. 

Outside of Miss Moore there is 


nobody in 
the cast who shines especially. 


There isn’t 


much opportunity for them to do so. Mr. 
Gordon made the most of his part, playing 
the foil for her comedy and performing the 
difficult stunt of being continually in hot 
water over something or other. Will Deming 
as Emily’s fiance did not do a particularly 
good job. He doesn’t seem fitted for the 


£ 


part ef a suitor and is was only when he had 
a chance to get in on the comedy end of the 


game that he showed up to any advantage. 
Incidentally it is well to mention here that 
if the pruning knife is to be used on the 
show, as it probably will before it strikes 
Broadway, that it might be well to have that 
part which now shows Colby as a captain in 
the army deleted. Burlesquing remarks 
hurled at a captain, dressed in uniform, and 
placing that individual in foolish predica- 
ments don’t seem to go down easy. It is 
a minor detail—the changing of which won't 
interfere with the show much and it can eas- 
ily be done. 

Tommy Meade as “Terry” the _ butler, 
diminutive in stature only, and Waldo Whip 
ple as the Rev. Ebenezer Whipple do very 
fine work in their character part The bal- 
ance of the cast perform those duties laid 
down for them according to Hoyle. 

Georges Feydeau, Willard Mack and Hil- 
liard Booth are listed as responsible for the 
lines of the show, but one can’t help but 
think that many of the bright lines are 
extemporaneous. And there are some bright 


lines—jewels of their kind. Len Libbey. 


HITCHCOCK’S “HITCHY-KOO.” 


Atlantic City, Aug. 20 

Theatrical strikes, late arriving scenery and 
rehearsai-tired members of his company failed 
to keep Raymond Hitchcock and his “Hitchy- 
Koo” trom making their announced appear- 
ance in the 1¥1¥ premiere at the Apollo Mon- 
day. 

aes times during the previous day and 
even up to Monday afternoon it looked as 
though a ‘‘sold out” advance sale would have 
to be refunded. Rehearsals kept up Sunday 
night, and trom Monday morning straight 
through to seven-thirty in the evening when 
an hour's respite was allowed before the per- 
formauce. Scenery arrived early in the alter- 
noon and made the dress rehearsal very late. 

In his opening speech Llitchcock said the 
scenery was “very Une, though I did not see 
it until today.”’ Al Jolson, occupying a front 
seat, and other notables came in ior much 
of the remarks of Hitchy’s introductory tal&. 

Undoubtedly the prettivst chorus that ever 
has seen the local stage is in this ‘year’s 
“Hitchy-Koo.”’ It possesses every quality but 
voice and the tired opening night cast may 
have depleted that factor. 

The scenery is actually lavish—many times 
truly beautiiul with a reali artistic loucn to 
the costumes and settings, plain colors and 
tasteful trimmings being evident, 

George Hobart wrote the book 
with every scene of the thirteen 
music by Cole Porter is notabie only ior its 
Indian strains and irregularities of harmony. 
Many of the songs even jump trom key lo avy. 
Catchiness is, however, notable in severai of 
the numbers. ‘the best song is “In An Old 
Fashioned Garden’ which bas such a beauti- 
ful melody that it can hardly hesitate trom 
becoming instantly popular. Other notadie 
songs were “Ah. Fung Low,” “titchy’s Gar- 
den of Roses,’’ and “My Cozy Corner in the 
Ritz.” The staging of the chorus was unique 
and pretty, bevies of girts piled up above oue 
another time and again made beautilul pic- 
tures, 

New and striking things are attempted, even 
with the chorus, Bare legs are a rule in vari- 
ous styles of pleasant costumes—-or lack OL it. 
Some costumes almost lack that title, but the 
artistic eye is so weil appealed to that there 
is actually no offense and the sheer combined 
beauty of the girls and the fascinating attire 
alone fixes the eye. 

indians are also introduced for the first time 
in recent history. There are three such prin- 
cipals—Chiet Eagle Horse who can sing with 
a splendid bass voice—Os-Ko-Mon who dances 
a native Indian dance that is both different 
and appealing to the senses with a muscular 
grace and beauty. Princess White Deer aiso 
dances. The Indian costumes aliow for addi- 
tional attractiveness for the splendid chorus. 

The ‘Hitchcock Horse’ comes into a Vii- 
lage scene with characteristic sense and bumor, 
whiie the opening scene, a series-of drawings 
on big siates, is the most unique projection of 
the season. 

There are no big names in the cast. Sylvia 
Clark made the leading bit and filled many 
roles, Ruth Mitchell proved charming in many 
ways, Joseph Cook had several versatile parts, 
Eleanor Sinciair found dancing to her liking, 
Florence O’Dennishawn and William 
brook did special dances, Duffy and Sweeny 
had a special humorous scene and Georgia 
tiaii Was noted in scyera!l places in the cast. 

The scenes olfer A Garden set, a country 
village, a Chinese joint, a steamship office in 
Londen, A trayesty on John Smith set in a 
Virginia Wood, A hotel telephone desk, a 
Barber shop scene that is very funny, and the 
Garden of Hitchcock’s Long Island Home. 

Scheurer. 
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BOYS WILL BE BOYS. 


Baltimore, Aug. 20. 

“Boys Will Be Boys” is an adaptation of the 
story which had to do with the sudden goou 
fortune of Peep O’Day, the harmless and gen- 
tlie old ioafer, who is to be found in every 
small town. Having reached the age of 60, 
Peep, brought up in the poorhouse and living 
a hand-to-mouth existence since then, is in- 
formed that he has inherited a fortune from 
an uncle of whom he has never even heard. 
The natural consequences ensue—sudden and 
violent popularity for the old fellow, schemes 
to entrap him into investments: But at the 
close of the first act his idea of the indul- 
gences of the rich is shown up; he is treating 
the children of the town to candy and other 


goodies, oblivious to the opinions of the elders. 

From this point the story delves into many 
and intricate complications. The love affairs 
of Tom Miner and Lucy Allen, which vies with 


Peep’s adventures for prominence in the play ; 
the fortunes and ultimate downfall of a 
rascally attorney who introduces a claimant 
tc Peen’s fortune on the ground that the lat- 
ter is mentally incompetent. 

The dramatic machinery of the play squeaks 
and strains at times. The high lights follow 
each other in breathless succession. Elements 


of comedy and pathos and humor, farce ang 
melodrama are brought in so ruthlessly and 
discarded so quickly, and the old stage de- 
vices are so often made use of that the audi- 
ence must perforce wonder whether the story 
of Peep O’Day might not have been presented 
a bit more simply, a bit more in keeping with 
Peep’s own character. 

Harry Beresford made a most natural Peep 
O'Day; William St. James might have stepped 
from the pages of The Saturday Evening Post 
as Judge Priest; Janet Morehouse, who has a 
difficult role of Mrs. Hunter, a hopeful widow, 
carried it off excellently; and Carl Anthony, 
the suave and smiling ‘‘villyun’’; Edith Allenby 
as Lucy Allen, and Mabel Frenyear, a Cin- 
cinnati vamp (the dialog of the play was a 
refutation of the incredulity of the beholder 
that vamps could come from Cincinnati), 


worked hard to put life into three rather 
mediocre acts. O’Toole, 
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VARIETY 


BILLS NEXT WEEK AUG. (25) 


In Vaudeville Theatres 


403) bees houses open for the week with Monday matinee, 
e bills below are g 


from. 


The manner in which these bill 


acts nor their program positions. 


fore name indicates act is now doing new turn, 


vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK 

Keith’s Palace 
Ted Lewis & Dand 
“Glee Club” 
Whiting & Burt 
Lillian Fitzgerald 
Meyers & Noon 
J C Nugent & Co 
Gt Johnson 
H & G Elsworth 
(One to fill) 
Keith’s Riverside 
Wheaton & Carroll 
Hugh Herbert Co 
Ryan & Healy 
Davis & Darnell 
Walter Weems 
Jennie Middleton 
Kennedys 
(One to fill 

Keith’s 


Howard & Clark 
Moss & Fre 
Hallen & unter 
Kranz & La san 
Sam Levy 

Mullen 4 Francis 
F & M Britton 


Keith’s H. 0. H 
2d half (21- 24)" 
Horwitt’s Balalaika 
Clinton & Rooney 
Nat Jerome Co 
Lola Girlie Co 
(Others to fill) 
ist half (25-27) 
2 Bucks 
Sidney Forbes 
J C Mack Co 
8 Hoy Sis 
(Others to fill) 
2d half (28-31) 
Wheeler & Potter 
J & A Garrison 
(Others to fill) 
Proctor’s 125th St. 
2d half (21-24) 
The Brightons 
Otto & Sheridan 
Ragged Edge 
O’Connor & Dixon 
Bert Earl Co 
{Qne to fill) 
ist half (25-27) 
Green & La Fell 
M & A Clark 
Buch Bros 
(Others to fill) 
2d half (28-31) 
Bluebird 3 
Misses Parker 
(Others to fill) 
Proctors 58th St. 
Sultan 
M & M Dunn 
*Cecile Eldert & C 
Fat Thompson Co 
Wood & Wyde 
Brten Family 
2d half 
Le Poilu 
Dotson 
Marshall Montgomery 
“Military Maids” 
Burns & Frabito 
Alex Sparks Co 


Proctor’s Sth Ave. 
2d half (21-24) 
Wellington's Surprise 
Bessie Browning 

Chinese Jazz 
(Others to fill) 
Ist half (25-27) 
Dotson 
Hope Vernon 
8S & M Hughes 
(Others to fill) 
2d half (28-31) 
M & M Dunn 
Lee Kohlman Co 
Du For Bros 
R Johnson Co 
J C Mack Co ‘ 
t. 


Proctors 234 

2d half (21-24) 
Magee & Anita 
A & B Leiber 
M & M Dunn 
(Others to fill) 

lst half (25-27) 
Punchinello 
Chas Lipson Co 
Clinton & Rooney 
Al Shayne 
(Two to fill) 

2d half 

“Playmates” 
Lola Girlie Co 
(Others to fill) 


CONEY ISLAND 
Brighton 
Frank Mullan 
Flying Martins 
Dorothy Toye & Sis 
Texas Comedy 4 
Bordini & Rice 
(Others to fill) 
Henderson’s 
Frank Wilson 
Orth & Cody 


Jimmy Lucas 
Henry Lewis 
Jimmy Hussey Co 
(Two to fill) 


BROOKLYN 
Keith’s Bushwick 
Clark & Bergman 
Valerie Bergere 
Leightners Alex 
Gygi & Vadie 
Ruth Budd 
Miller & Mack 
W Sweatman Co 
L & B Dreyer 
Keith’s Orpheum 
Millership & Gerard 
Moran & Mack 
Al Raymond 
Mason Keeler Co 
Fallon & Brown 
Arthur Havel Co 
Reed & Tucker 
Katheryn Powell 
Keith’s Greenpoint 
2d half (21- Bt) 
Jas Fat Thompson 
J & B Aitken 
(Others to fill) 
Ist half (25-27) 
2 Du For Bros 
4 Boises 
(Others to fill) 
2d half (28-31) 
Larry Reilly Co 
El Cleve 
(Others to fill) 
Keith’s Prospec 
2d half (21- 
Diana Sis 
Miller & Mack 
Milt Collins 
(Others to fill) 
lst half (25-27) 
Otto & Sheridan 
‘Lee Kohlman Co 
Osaki & Taki 
(Others to fill) 
2d half (28-31) 
Clinton & Rooney 
Bowman Bros 
(Others to fill) 
Halsey 
Manning Sis 
Walter Fisher Co 
Harmon & Francis 
Rodero 
Gliding O’Mearas 
2d half 


Brandon & Taylor 
Blanche Trainor 
Jarvis & Harrison 
Mulcahey & Kavanaugh 
O'Connor & Dixon 


ALBANY, N. Y. 


E Wayne Beeman 
Rolland & Ray 
Ragged Edge 
Althoff Sis 
Kitner & Reaney 
“Ideal” 


ALLENTOWN, PA. 
Orpheum 
Gordon & Gordon 
Leonard & Willard 
Bobbe & Nelson 
(Two to fill) 
2d half 
Page & Green 
Brown Sis 
Holmes & Lavere 
Phil Davis 
“Every Sailor” 
ATLANTA 


Lyric 
(Birmingham split) 
ist half 

Bollinger & R 
Vine & Temple 
Dot Southern 8 
Adler & Dunbar 
Payton Howard & L 
ATLANTIC CITY 
B. F. Keith’s 
Nolan & Nolan 
Billy Elliott 
“Rosetime” 
J & M Harkins 
Chas King Co 
Bernard & Duffy 
Horlick & Sarampa 
Globe 
Bessye Clifford 
O'Neil & Keller 
Rosetime 
Bobbe & Nelson 
Jas Thorton 
Asahi Tr 
(One to fill) 
BALTIMORE 
Maryland 
Daly & Berlem 
Julia Curtis 
Travers & Douglas 
R C Faulkner 
Olsen & Johnson 
Creole Fashion Plate 
*Geo Moore Co 


when not otherwise indicated.) 
rouped in divisions, according to the booking offices they are supplied 


s are printed does not denote the relative importance of 


or reappearing after absence from 


to the 


Appointments made. 


Eddie Borden Co 
Stella Mayhew 
Adolphus Co 


BINGHAMTON 
Stone 
Bolger Bros 

(Two fill) 


Kelo & 
Frankie Foy Co 
Dixon Bowers & D 


BIRMINGHAM 
Lyrie 
(Atlanta split) 
ist half 
Levering Duo 
Alice Manning 
Meanest Man 


Chung Wha 4 
Pot Pourri 


BOSTON 

B. F. Keith's 
Rekoma 
Kerr & Weston 
D Shoemaker Co 
Sylvester & Vance 
Bert Levy 
Mastersinge 
Hermine Shone Co 
Jos L Browning 
sBurke & Vaida 


BUFFALO 

~ Shea’s 
Delano & Pike 
Transfield Sis 
Marino & Maley 
Marmein Sis 
Joe Towle 
“Overseas Revue” 


CAMDEN, N. J. 
Towers 
Zelaya 
ittle Cottage” 
(Two to fill) 
2d half 
Claire & Atwood 
Abe & Nickelson 
Fenton & Fields 
Jas C Morton Co 
(One to fill) 


M. SHIELDS 


ladies See gentlemen. Hair Dressin 
Manicuring and Hydro-Faci 


EXAMI INA ATIONS® 


Quick ‘resulta 
162 WEST 48th STREET 


Tel. Bryant 2552 


COLUMBIA, C. 
Columbia 
(Charleston split) 
ist half 


Artie Hall 

D }, & Neville 
Halliday & Willette 
Columbia 6 

(One to fill) 


COLUMBUS 

B. F. Keith's 
Chick & Chicklets 
Larry Comer 
Eadie & Ramsden 
“Fixing Furnace” 
Toto 
Edith Clifford Co 
Prosper & Maret 
(One to fill) 


DAYTON 
B. F. Keith’s 
(Toledo split) 
1st half 
Sorrento 6 
Macy & Arch 
Eddie Heron Co 
Kitamura Japs 
(One to fill) 


DETROIT 

Temple 
Allan Rogers 
Eleanor & Wms 
Ann Gray 
J & 8S Leonard Co 
Emerson & Baldwin 
Finley & Hill 
Margaret Edwards 
Paul Lavarre Co 


EASTON, PA. 
Able O. H. 
Elsie Wheeler 
Brown Sis 
Holmes & Lavere 
Phil Davis 
“Every Sailor” 
2d half 
Evans & Wilson 
Bobbe & Nelson 
“On Manilla Bay” 
(One to fill) 


CHIYO KASUYA & CO. 


Importers of Japanese Silks, Kimonos, Chinaware, Etc. 
Profeasionally known as 


“CHIYO 


and CHIYO” 


Putnam Bida., Sulte 426, 1493 Broadway, New York City 


CHARLESTON, 8, C. 
Victory 
(Columbia split) 
1st half 
Gualona & M 
Diana Bonner 
John R Gordon 
Murray Bennett 
Hedley 3 
CHATTANOOGA 
Rialto 
(Knoxville split) 
ist half 
Charlotte Worth 
Ed Marshall 
Ford & Urma 
Temple 4 
Althos & Reed 
CHESTER, PA. 
Adgement 
Claire & Atwood 
Abe & Nickelson 
Fenton & Fields 
(Two to fill) 
2d half 
Nip & O’Brien 
Roattina & Barrette 
Zelaya 
“Little Cottage” 
CINCINNATI 
B. F. Keith’s 
(Sunday opening) 
Martin & Leves 
Rob & Robinson 
Camille Personi Co 
3 Chums 
Lane & Harper 
3 Bullawa Girls 
CLEVELAND 
Hippodrome 
Jordan Girls 
Leon Varvara 
Dan Hall Co 
Oga Towaga 
“Oh Auntie” 
Stan Stanley 3 
Nat Nazarro Co 


ELMIRA, N. Y. 

Majestic 
Fred & Albert 
Frankie Fay Co 
Owen McGiveney 

2d half 
Viola May Co 
Stewart & Neff 
Cairo 


GRAND RAPIDS 
Ramona Pk. 

Young & Wheeler 
F & O Walters 
Chris Richards 
Imhoff Conn 
Onuki 
The Pickfords 


HAMILTON, CAN. 
Lyric 
Samsted & Marion 
Wallace Galvin 
Conlin & Glass 
McCart & Bradford 
Diamond & Brennan 
(One to fill) 
HARRISBURG, PA. 
Majestic 
Elaine & Titiana 
Evans & Wilson 
B & B Ross 
Frank Gabby 
“Rubeville” 
2d half 
The Naefilys 
Leonard & Willard 
E & E Adair 
Bobbe & Nelson 
Jas C Morton Co 
HAZELTON, PA 
Feeleys 
Page & Green 
De Lyte Girls 
Olympic 4 
(One to fill) 
2d half 
Wiaman & Berry 


DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1496 Broadway (Putnam Bullding), New York 


Silvers & Berger 
Green Miller & Co 
(One to fill) 
HOLYOKE 

Mt. Morris Pk. 
Paul Brady 
Regal & Mack 
Meredith & Anvoyer 
Carmen’s Min 


INDIANAPOLIS 
B. F. Keith’s 
(Sunday opening) 

B & J Grey 

Chas Martin 
Mayor & Manicure 
Bernard & Meyers 
Douglas Family 


N. 


tar 
Kelo & Blair 
Stewart & 


Fred & Albert 
Bensie & Baird 
Owen McGiveney 


split) 
ist half 


J Small & Sis 
Gilmore & Castle 
Grew & Pates 
Killan & O’Dare 
The Demacos 


JERSEY CITY 

B. F. Keith’s 

2d half (21-28) 
Delano & Pike 
Chas Raynard 
Valerie Bergere Co 
Johnson Baker & J 
Green & Parker 
Goslar & Tusby 

lst half (25- 
Melinotte & Leedum 
J & A Garrison 
Saxton & Farrell 
O’Connor & Dixon 
(Two to fill) 

2d half (28-30) 
Green & La Fell 
Leonard & Whitney 
M&A Clark 
Buch Bros 


JOHNSTON, PA, 
Majestic 
(Pittsburgh split) 
lst half 
Smith & Farmer 

Going Some 


KNOXVILLE, 
TENN. 


Bijou 
(Chattanooga split) 
ist half 
Rubini & Martin 
Kamplin & Bell 
Arthur Finn Co 


Leroy & M Hart 
Arco Bros 


LANCASTER, PA. 
Colonial 
Wiaman & Berry 
Corine Tilton 
Eckert & Moore 
Green Miller & G 
2a half 
Walsh & Austin 
Grey & Buron 
Edna Bennett 
Olympic 4 
LOUISVILLE 
B. F. Keith’s 
Devoy & Dayton 
Bandy & Fields 
Mr & Mrs G Wilde 
Swor Bros 
DePeron 3 
2d half 
The Randalls 
G & E Parks 
Clark Silvernole Co 
Chas Wilson 
3 Eddys 
MILWAUKEE 
Palace 
(Opening week) 
E Shirley & Band 
Harry Green Co 
Dolly Kay 
Bob Hall 
Jenks & Allen 
Van Cellos 
Collins & Hart 


MOBILE, ALA. 
Lyrie 
(New Orleans split) 
ist half 
McC & Austin 
Helen Harrington 
H Hayward Co 
Meryle Prince Girls 
The Gerards 
MONTREAL 
Princess 
Worden Bros 
McAvoy & Wilson 
Wayne & Warren 
The Magleys 
B & H Mann 
“Indoor Sports” 
Pietro 
Winston’s Lions 
MT. VERNON, N, Y. 
Proctor’s 
2d half (21-24) 
Barbette 
“The 
Hipp 
& Bent 
(One to fill) 
lst half (25-27) 
Wheeler & Potter 
H Gleason Co 
Bowman Bros 


Lola Girlie Co 
2a “28. 31) 
Otto & Sheridan 
Belle Baker 
Sylvia Loyal Co 
(One to fill) 


NEW ORLEANS 
Palace 
(Mobile 
ist half 
Swain’s Cats 
Margaret Ford 
Business Proposal 


Willie Mahoney 
Dupree & Dupree 


NEWPORT NEWS, 
Olympic 
ymp 
(Petersburg split) 
ist half 

Frank Carter 
Florence Millette 
“S'where France” 


Cooper & Ricardo 
Emma Francis Co 


NORFOLK, VA. 
split) 
ist half 


& Dog 
University 3 
Spencer & Hand 
L Herlein Co 


OTTAWA 
Dominion 
F & E Carmen 
Miller & Bradford 
Mary Howard 
4 Danubes 
(One to fill) 


PATERSON, N. J. 
Majestic 

The Valdares 

Geo Block 

“Janet of France” 

4 Harmony Kings 

Alex Sparks Co 

half 

Mayuma Japs 

Earl Ricard 

4 Banbards 

Salvini & Goodman 

Rinalda Bros 


PETERSBURG, VA. 
Century 
"hews 
split) 
ist half 
Homer Romaine 
4 Buttercups 
Waltin Hayes 
Elm City 4 
Billy Hart Co 
PHILADELPHIA 
Grand 
Jack Hanley 
Kennedy & Kramer 
Anderson & Burt 
Bobby Randall 
Marx Bros 
Keystone 
Dancing Dorians 
Hudson & Jones 
Ezra Matthews Co 
Green & Jenkins 
“Love of Mike”’ 
Wm Penn 
Nip & O’Brien 
Al White Rev 
Alexandria 
Jas C Morton Co 
2d half 
Turrelli’s Cir 
U S$ Carola 3 
Al Shayne Co 
(One to fill) 


PITTSBURGH 
Davis 
Margot — Co 

Jason & Ha 
Wright & Dietrich 
Frisco 
Sherman Van & H 
Anderson & Yoel 
(One to fill) 
Harris 
Billy Brown 
Wikolia & Kahakal 
Orben & Dixi 
Maggie Le Clair Co 
Weston & Eline 
(Two to fill) 
Sheridan Sq. 
split) 


ist half 
Cunningham & 
Doreta 


Walter Fenner Co 
Lazar & Dale 
Valentine & Bell 
(One to fill) 
READING, PA. 
Majestic 
Winkle & Dean 
Dobs & Welsh 
Sully & Houghton 
College 6 
(One to fill) 
2d half 
Elaine & Titiana 
B & B Ross 
Frank Gabby 
‘“Rubeville” 
(One to fill) 
RICHMOND, VA. 
Lyric 
(Norfolk split) 
ist half 
Delma & Cole 
Lehr Edmunds & M 
Van Sheldon Co 
Cahill & Romaine 
Jonia & Hawaiian 
ROANOKE 
Roanoke 
Novelty Clintons 
Jean rrios 


DENTIST DR. M. G. CARY 


CHICAGO 


MoVicker’s Theatre Bidg. 


Special Rates to the 
Profession 


Thos Jackson Co 
Hawthorne & Cook 
3 Lordons 
2d half 

Carle & Inez 
Syncopated Steppers 
Cox DeTrickey 
Wilson Aubrey 3 

SAVANNAH 


Bijou 
split) 


Eleanor Tiffany | 

Delaphone 

LeMaire & Hayes 

E Co 

J Salm 
SCHENECTADY 


Proctor’s 
Pierlert & Schofield 
Millard Bros 
“Memories” 
Harvey Heney & G 
Hackett & Delmar 

2d half 
Monroe Bros 
Lucky & Harris 
Mary Howard Co 
Brooks & George 
s Lassies 


Viola May 

Bell & Belgrane 

Bense & Bard 

Dixon Bowers & D 

half 

Bolger Bros 

(Three to fill) 
Cresce 


mt 
Follette Monks 
Belle Meyers 
Lucky & Harris 
Brooks & George 
Wyatt's Lassies 
(One te 


d half 
Pierlert & Schofield 
Pease & Dawson 
“Memories” 

Harvey Heney & G 
McCarthy & Faye 
TOLEDO 
B. F. Keith’s 
(Dayton split) 
ist half 
Wilbur Lyke 


Manning & Hall 
Chas Ahearn Co 
Briscoe & Rauh 
Emmet Ryan Co 
Yates & Reed 
Emma Carus Co 
Juggling Nelson 
Early Laight Co 
Skipper Kennedy & R 
Trennell 3 


TORONTO 
Hippodrome 
Anete & Morrell 
Callahan Bros 
7 Glasgow Maids 
Henry & Moore 


Mrs Fay 
(One to fill) 
TROY, N. ¥. 
Proctor’s 
(Albany split) 
ist half 
Hart & Diamond 
Fox & Ward 
Rice & Werner 
Bert 
(Two to fi 
YONKERS, N. Y. 
Proctor’s 


Jarvis & Harrison 
Burt Earl & Co 
Burns & Frabtie 
Sylvia Tayal 
(One to fill) 
2d half 
Allen & Dog Taxi 
Saxton & Farrell 
F Conroy Co 
Wood & Wyde 
Bren Family 
YORK, PA. 
Opera 
The Nag 
Hooper Burkhart 
“On he Bay” 


half 
Winklis & 
Dobbs & Welch 
Sully & Houghton 
(One to fill) 
YOUNGSTOWN 


ros 
Shaw & Campbell 


PER 
WEEK 


$14 


Consisting of Pa 


58th Street and 


$16 upper SUITES: PERSONS 
rior, Bedroom and Bath 
Light.” Alry, with All improvements 


REISENWEBER’S HOTEL 


AND BATH 
FOR TWO 


Columbus Circle 


New York City 


Poli Cireuit 


BRIDGEPORT 
Poli’s 


DeVoe & Statzer 
El Cleve 
Wells Virginia & W 
“Kiss Me” 
2d half 
Sidney Townes 
Col Jack George 
Bevan & Flint 
Rainbow Cocktail 
Plaza 
Jolly J Jones 
Joe 
Frisco 
De Wolf Girls 
2a half 
Tosetti & Bennett 
The Valentine 
Keegan & Edwards 
Coakley & Dunlevy 
HARTFORD 
Palace 
Swan & Swan 
Morlin 
Col Jack George 
Beauty Vender 
4 Pals 
NEW 


Bijou 
Tozetti & Bennett 
The Valentine 
Coakley & Dunlevy 
Keegan & Edwards 

2d half 
DeWolf Girls 
Frisco 3 
Jolly J Jones 

Palace 
G Dudley Co 
4 Meyakos 
Sidney Townes 
Rainbow Cocktail 

2a half 
DeVoe Statzer 
Allman & Nalle 
“Kiss Me” 


SCRANTON 

Poli’s 
Poliard 
Kelly & Klein 
McCarthy & Faye 
Carola 3 
Bengards 

2d half 
Gordon & Gordon 
De Lyte Girls 
B & E Conrad 
Monarch Comedy 4 


WATERBURY 
Poli’s 
Turner & Grace 
Lewis & Black 
Chas Dingle Co 
Roy La Pearl 
De Foe Opera Co 
24 half 
Swan & Swan 
Morley 
J McGowan Co 
4 Pals 
Beauty Vender 


WORCESTER 
Poli’s 
Wallace & Farrell 
John McGowan Co 

Bevan & Flint 
Resista 

2d half 
Lewis & Black 
4 Meyakos 
Toots Sweet 4 
Sully Rogers & 8 

Plaza 
Maybelle Phillis 
Quin & Caverly 
Allman & Nalle 
(Two to fill) 

2d half 
Earl & Bartlett 
Nat Leffingwell Co 
Yoeman & Lizzie 
(Two to fill) 


DR. J. BIER, PHYSICIAN 


Room 208, Putnam Bul 


1498 Broadway 


EW YORK CITY 


6 
the scientific cure of baldness, falling hair, 
t 
(One to fill) 
2d half 
SYRACUSE 
Crescent 
Barr Twins 
Hippodrome 
Proctors — 
(Troy split) | 
ist half 
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E. ST. LOUIS, ILL. C & T Harvey National 2d half 
CHICAGO B. F. KEITH ORPHEUM CIRCUIT LOUIS, ILL. C& T Harvey Natlon cranta 
Vaudeville Exchange Palace Theatre Building, New York City wows halt Cavanaugh lst half) 
son son son son rmstrong m 
gag IL CALGARY MEMPHIS “Golden Bird” McLain Gates Co Armstrong & James BOSTON 
BATTLE CREEK ape 2d ~~ if Orpheum Orpheum 2d half Cameron & Kennedy Leo Zarrell Co Orpheum 
Bijou a (25-27) Lambert & Ball = kramka Bros (One to fill) 2a half Mae & Mack 
F & D Norman The McIntyres (Same bill lays “Heart of a Wood , Worth & Hart 
Henkel & Mae Anna Frances Victoria 29-80) Ed & L Ford aon oS Daneel Skydome Dancing McDonalds irancis & Hackett 
A Edwards Co *“Corner in Hair” Langford ie Freder Harry Jolson EVANSVILLE, IND. Howard & Scott ey Co Royal Four 
Wayne Marshall & C Willing Bentley & W Ted Done “Dainty Marie” Grand Ovanna Duo Ki & H , Langton & Smith 
Eugene Troupe Rita Mavis Co Duh ry O'Malley Henry B Toomer Co Hosie Rifle Co (One to fill) Ling arvey 3 Darling Sis 
half LAFAYETTE, IND. Ray snow Brierre @ King Ea ame. Taxie tog. Bie 
nn 0 owa ulien eum 
& “Perfection Girls” MILWAUKEE Gene Green Hall & O’Brien Musical Hodges & 
Bond Wilson Co The Royces Rosa King Co Majestic Powell Troupe Kluting’s Animals Mildred Rogers Betty Eldred C 
Laurel Lee Fashions a la Carte CHICAGO Gertrude Hoffman (Qne to fill) ST. PAUL Newell & Most Pe ‘eae 
Kalaluhi’s Hawaiians Ben K Benn State-Lake Patricola 2d half Pain A §ullivan Co (Tw o~ ano 
Dave & Lillian LOUISVILLE, KY. “Girlies’ Club” , Mr & M Melbourne Lawton Santear Dae. King & Harvey wo to all) 
FT. WAYNE, IND. Fountaine Fry. Morah & Wiser Sidney Phillips Orren & Drew Sencn hs tamer Beattie & Blome CHICAGO 
* "Palace * “Perfection Girls” Donovan & Lee Whitfield & Ireland f @ B Gordon (Three to ail 24 haif MeVickers 
Dawn June Co Mansfield & Riddle Sam Hearn Cummings & White g Vassar Girls od Ry Yosi Wire Bird 
The Royces Mr & Mrs P Fisher Fox & Ingraham Bender & Meehan Gene Green Davis & Guetie 4 Cliffords 8 Dixie Boys 
Janet Childs Adams Trio Everet’s Circus Enoz Frazer 3 Melvin Bros B Baker & Girls Cavanaugh & Tom Moore & Shy 
Rasnions le Carte 2 Careitons ay MADISON, WIS. Weir & King Instance” 
Clayton nnie d ha Orpheum nthony nker Trio 
Neilson & Barrys ppler & Appler Majestic (Sunday opening) G & L Garden (Two to Si) The Valadons (One to fill) 
2d half Prish Howard & T Grace LaRue “Not Yet Marie Davey Jamieson ety ae TA. Boulevard FALL RIV 
Juggling D’Armo Delmar & Shelly Sune Farrall Taylor Co (Three to fill) *Krayona & Co ER 


Mabel Whitman Co 
Strand Trio 
Mr & Mrs P Fisher 
Aileen Stanley 
LeCalire & Sampson 
JACKSON 
Orpheum 
The Mclintyres 
Goetz & Duffy 
*“Corner in Hair” 


TOURING ORPHEU 


Fred LaReine Co 
SAGINAW 
Jeffras-Strand 

Belle & Wood 
Dale & Boyle 
“Girls Will Be Girls” 
Willing Bentley & W 
2d half 
Goetz & Duffy 
Arthur LeVine Co 


UIT 


MADGE MAITLAND 


With “THE MEGAPHONE WALLOP” 


Casting Campbells 
Dave Lillian 
2d half 


Rialto & LaMont 
Henkel & May 
Arthur Edwards Co 
Wayne Marshall & C 
Eugene Troupe 


LANSING, MICH. 
Bijou 
Frances & Hume 
Arthur LeVine Co 
Pearson Trio 
W Hill’s Circus 


Pesrason Trio 
Casting Campbells 
ST. LOUIS 
Forrest Park H, 
Appler & Appler 
Frish Howard & T 
Delmar Fisher & D 
Permaine & Shelly 
Fred LaRaine Co 
2d half 
Leo Fillier 
Gibson & Betty 
Carsetta & Rydell 
Williams & Howard 
‘“‘What Women Can Do’ 


BOSTON B. F. KEITH. 


Vaudevilie Exchange 
Boston 


AMHERST, N. S. 
Empress 
(25-26) 

Knowles & Roberts 

Jack Walsh 

D’Halliday & Edwards 

Earl & Bartlett 

Russet Van & S 
BOSTON 
Boston 

Stone & Armond 

2 Ladellas 

Tozart 

Tracey & Wahl 

BROCKTON 
Strand 

Walsh & Edwards 

Ward & Van 

Canton 3 
2d half 

Martin & Frabino 

Margaret Padula 

“5,000 a Year” 
CAMBRIDGE 

Gordon’s Central Sq 

Esther 3 

Ash & Hyams 

Geo Yoeman 

Hamilton & Barnes 

Lorimer Hudson Co 
2d half 

Robinson & La Favour 

McMahon Sis 

Marconi & Fitzgibbon 

Allen & Lyman 

Doree’s Celebrities 

HALIFAX 
Ackers 
(30-5) 

Alice Thornton 

Musical Mack 

Robbins 3 

Marcus & Booth 

The Martians 
Strand 
(30-5) 

Orville Stamm 

Henry Kelly 

Earl & Mullen 

Morgan & Gates 

3 Beatties 
LYNN 

Gordon’s Olympia 

Black & White 

McMahon Sis 

Diane & Rubini 

Jim Jazz King 
2d half 

tamsdells Duo 

Concert Revue 

Primrose 4 

Johnson Baker & J 

MANCHESTER 


Palace 
Kartelli 
Allen & Lyman 
“5.000 a Year’ 


4 Woodrow Girls 


Ritchie & St Onge 
2d half 


Jim Jazz King 
Hallen & Goss 
Homer Lind Co 
Walters & Walters 
Canton 3 
MUNCTON, N. B. 
Empress 
Orville Stamm 
Henry Kelly 
Earl & Mullen 
Morgan & Gates _ 
3 Beatties 
NEW BEDFORD 
Gordon’s Olympia 
Ramsdell Duo 
Walters & Walters 
T Wilbur Co 
Primrose 4 
Johnson Baker & J 
2d half 
Esther 3 
4 Woodrow Girls 
Ash & Hyams 
Diane & Rubini 
Hamilton & Barnes 
NEWPORT, R, I 
Opera House 
Stocktons Terriers 
“4 of Us” 
Homer Lind Co 
Margaret Padula 
Martin & Frabini 
2d half 
Elnera Sis 
Walsh & Edwards 
Bert Barker Co 
Ward & Van Co 
Kartelli 
QUINCY, MASS, 
Kinkaia 
Murray & win 


, Elvera Sis 


2d half 
McD & Heagney 
D’Halliday & Edws 
ST. JOHN 
Opera House 
(22-25) 
Alice Thornton 
Musical Mack 
Robbins 3 
Marcus & Booth 
The Martians 
(26-28) 
Orville Stamm 
Henry Kelly 
Earl & Mullen 
Morgan & Gates 


,» 3 Beatties 


SYDNEY, N. 8S. 
Palace 
Hazeltins 
Louise Vernon 
Bailey Comedy 4 
Gorden & Lemar 
Chief Tendahoe 


E. HEMMINDINGER “ 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 


Tel. John 971 


Ernest Evans Co 
Claudie Coleman 
Jos E Bernard Co 
Francis Renault 
Jerome & Herbert 
Eddy Duo 


DENVER 
Orpheum 
opening) 

“American Ace” 
Herschel Henlere Co 
Dunham & Edwards 
Dave Ferguson Co 
Williams & Mitchell 
Three Jahns 


DES MOINES 
Orpheum 
{Sunday Bana” 

U S Jazz 
Newhoff & Phelps 
William . Ebs 
“Color Gems” 
Carl Emmy’s Pets 
Kanazawa Japs 
The Sharrocks 


DULUTH 
Orpheum 
(Sunday opening) 
Mrs G Hughes Co 

7 Honey Boys 
Yip Y Yaphankers 
Norton & Lee 
Nazeta & Bonconi 
Bell & Wood 

Sybil Vane 


KANSAS CITY. MO. 
Orpheum 
(Sunday opening) 

B Seeley Co 
Ciccolini 

Stevens & Lovejoy 
Jimmy Savo Co 
Ergotti’s Co 
Mahoney & Auburn 
Lydell & Macy 


LINCOLN, NEB, 


Frank Dobson Co 
Bronson & Baldwin 
Clifford Walker 
Espe & Dutton 
Aerial Shaws 
Swift & Kelly 
Garcinetti Bros 


LOS ANGELES 
Orpheum 
H Watson Jr Co 
Pianoville 
Mason & Forest 
The Bradnas 
Murphy & White 
Mile Nadje 
Oliver & Olp 
Chinese Band 


Martelle 

Sidney & 
Kane Morey & M 
Donald Roberts 
Jack Kennedy Co 


OMAHA 
Orpheum 
(Sunday opening) 
Morgan Dancers 

Great Lester 
Harry Holman Co 
Lloyd & Wells 
Nita Johnson 
Brodean & Silver 
LaRue & Dupree 


ST. PAUL 

(Sunday opening) 
A Rasch Co 

A & M Clark 
Norwood & Hall 
Melnotte Duo 

Bob & Tip 
“Sweeties” 

SALT LAKE 
Orpheum 
(Wed we ening) 

Trixie Friganza 
Janis & Chaplow 
Harry Hines 
Shelian Terry Co 
Clifford & Wills 
Nathano Bros 
“Birds of Feather” 
SAN FRANCISCO 
Orpheum 
(Sunday opening) 
Marguerita Sylva 
La Bernica Co 
Marion Harris 
Bailey & Cowan 
Mower & Harte 
Haig & Waldron 
SEATTLE 
Orpheum 
(Sunday opening) 
B Clayton Co 
“Current of Fun” 
B & J Creighton 
Casting Wards 
Hydon & Ercelle 
Harmon & McManus 
Lamberti 
VANCOUVER, B. C. 
Orpheum 
Julius Tannen 
W Ward & Girls 
Bryan & Broderlick 
Gus Kelley Co 
Frankie Heath 
Royal Gascoignes 
WINNIPEG 
Orpheum 
Mme Ellis 
Belgium Trio 
Lorraines 


Burt & Rosedale 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


BELLEVILLE, ILL. 
Washington 
Mowatt & Mullen 

Miller & Lyle 
(One to fill) 

d half 
Hector 
Burns & Wilson 
Degnon & Clifyon 


CHICAGO 
American 
Francis & Phillips 
Fields & Forrest 
P & P Houlton 
*“Cheer Up” 
Clay Crouch 
Bell’s Hawaiians 
2d half 
Smith & Keefe 
“2 Kuehns” 
Cantor’s Misses 
Dave Manley 
Lincoln 
(Open Aug 28) 
Francis & Phillips 
Fields & Forest 
P & P Houlton 
heer U p” 
Lutgens 
Bell’s Hawaiians 
Hippodrome 
Killarney Girls 
“New Leader” 
Arthur Devoy Co 
Marlettes Manikins 
(Others to fill) 
Kedzie 
(Opens Aug 28) 
Samaroff & Sonia 


Dorothy Vaughn 
J C Mack Co 


DAVENPORT, IA. 
Columbia 
The Sterlings 
Virginia’s Belles 
Wanzer & Palmer 
Delton Mareena & D 
(One to fill) 
2d half 
Lillian’s Dogs 
Harry Langdon Co 
Britt Wood 
Robie Gordone 


DECATUR, ILL, 


Empress 
L Gillette Co 
Billie & Dot 
McLain Gates Co 
Cabaret De Luxe 
2d half 
Chief Little Elk Co 
C & T Harvey 
B Fredericks Co 
Conway & Fields 
Baggott & F 
DULUTH 
Grand 
Fredericks & Van 
“Her Trousseau”’ 
Orpheus Comedy 4 
Rose Ellis & Rose 
2d half 
Kenny Mason & §$ 
Harris & Lyman 
Douglas Graves Co 
Doyle & Elaine 


(One to fill) 


half 
Great Howard Co 
James H Cullen 
(Three to fill) 


MILWAUKEE 
Palace 

Van Cellos 
Jenks & Allen 
H Green Co 
Dolly Kay 
E Shirley & Band 
(One to fill) 


MINNEAPOLIS 
Grand 
3 Naios 
Keno Keys & Mel 
(Two to fill) 


Palace 
B Barker & Girls 
Odiva 
(Three to ~~ 

2d hal 
Pantzer Duo 


Odiva 
(Three to fill) 


MOLINE, ILL. 

Palace 

H L Wallin 3 

Menning Sisters 

Billy Miller Co 

Britt Wood 

H Langdon Co 
2d half 

The Sterlings 

Beck & Stone 

Wyoming Trio 

Wanzer & Palmer 


Blondy Co 


ROCKFORD, ILL. 

Palace 
2 Kuehns 
Great Howard Co 
Hugo Lutgens 
Lillian’s Dogs 
(One to fill) 

2d half 
G & L Garden 
Follis & LeRoy 
Ward & Wilson 
Delton Mareeno & D 
(One to fill) 

ST. LOUIS 

Columbia 
Hector 
Harrington & Mills 
LaSova & Gilmore 
Cameron & Kennedy 

2d half 

“Golden Bird” 
Miller & Lyle 
(Two to fill) 

Grand 
Crystal Bell 
Burdell & Burdell 
Lucky & Yost 
LeRoy & Harvey 
LaPearl Blondell Co 
Barry & Leighton 


Rialto 
Black & O’Donnell 
Hall & O’Brien 


Lachman Sisters 
Raines & Avery 
(Three to fill) 

2d half 
*Kay Hamlin & K 
*Weber & Ridner 
Ferro & Coulter 
Lee & Cranston 
Winter Garden Girls 


to fill) 


sO. BEND, IND 
Orpheum 
Samarofft & Sonia 
Rurke & English 
James H Cullen 
Kalaluhi’s Hawaiians 
(One to fill) 
2d half 
Jeanette Childs 
Clayton & Lennen 
(Three to fill) 


SPRINGFIELD, ILL. 
Majestic 
Kremka Bros 
Beck & Stone 
“Our Family” 
Kluting’s Entertainers 
(Two to fill) 
2d half 
Fulton & Mack 
Billy Miller Co 
Clay Crouch 
Princess Kalama Co 
(Two to fill) 


SUPERIOR 
Palace 
Kenny Mason & 8 

Harris & Lyman 
Douglas Graves Co 
Doyle & Elaine 
(One to fill) 
2d half 
Fredericks & Van 
“Her Trousseau” 
Orpheus Comedy 4 
Rose Ellis & R 
(One to fill) 
TERRE HAUTE 
Hippodrome 
Lawton 
Orren & Drew 
Neal Abel 
8 Vassar Girls 
E & B Gordon 
8 Melvin Bros 
2d half 
Rosie Rifle 
Brierre & King 
Minnie Stanley Co 
Powell Troupe 
(Two to fill) 
WINNIPEG 
Strand 
3 Boys & a Girl 
(Three to fill) 
zd half 
Sherman & Rose 
Bertie Fowler 
Hugh Jack & Geo 
(One to fill) 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY. 
American 
*Caplan & Wells 
*Knox & Inman 
*Foley & LaTure 
*Rev Frank Gorman 
*M Burke & Band 
Steve Freda 
Ethel Mae Hall Co 
Barnes & Freeman 
*The Valadons 
2d half 
*Kahn & Boone 
Mack & Velmar 
*Jarrow 
5 Musical Misses 
Mildred Rogers 
P Abbott Co 
(Three to fill) 
Victoria 
Leddy & Leddy 
McCann & Robles 
Carlisle & Romer 
Grace Cameron 
Scanlon Denno & 8 
2d half 
Brown's Dogs 
Helen Moretti 
Ethel Mae Hall Co 
Wells & Crest 
L Wolfe Gilbert 
Lincoln Square 
4 Cliffords 
Helen Moretti 
Mr & Mrs Hill Co 


Anthony & Ross 
Ed Allen & Taxie 
2a half 


Karsey’s Myrophone 

Chas Reilly 

Weber, Beck & Fra 

Beattie & Blome 
Greeley Square 

Yosi 

Cooper & Lacey 

Manning Feeley & K 

LaHoen & Dupreece 

Henry Frey 


Bernevici Bros 

2d half 
Caplin & Wells 
Rose Garden 
J Leighton’s Rev 
Clark & Crawford 
Musical Hodges 
(One to fill) 

Delancey Street 

The Lelands 
*Kahn & Boone 
Rose Garden 
J Leighton’s Rev 
Wells & Crest 
*Stafford & DeRoss 

2d half 
Kryona & Co 
Millard & Doyle 
Henry Frey 


LaHoen & Dupreece 
Argonne 6 
Leo Zarrell Co 


McDermott & 
Willie Smith 
Weber Beck & F 
Fashions DeVogue 
2d half 
The Lalands 
ManningFeeley & K 
Fabor & McGowan 
Grace Cameron 
Bernevici Bros 


Avenue B 
Gladys Kelton 
Ford & Goodridge 
“Down on Farm” 
Mumford & Stanley 
(One te 


half 
Turelli 
Herman & Clifton 
Wells & Crest 
8 Black Dots 
(One to fill) 


BROOKLYN 
Met litan 
2 White Steppers 


Millard & Doyle 
Martin & Courtney 
Bert Hanlon 
56 Am Girls 

2d half 
Morton Bros 
Foley & LaTour 
Fashions De Vogue 
Barnes & Freeman 
Burke & Band 


De Kalb 
Al Ricardo 
H B Brooks Co 
Fabor & McGowan 
Argonne 56 
(One to fill) 

2d half 
Cooper & Lacey 
McDermott & Char 
Armstrong & Smith 
June Mills Co 
Brown Gardner & B 


Palace 
Turelli 
Herman & Clifton 
L. Wolfe Gilbert 
8 Black Dots 
(One to fill) 


2d half 
Willie Smith 
“Janet of France” 
Mumford & Stanley 
(Two to fill) 


Fulton 
Karsey’s Myrophone 
Chas Reilly 
Brown Gardner & B 
June Millis Co 
(One to fill) 

2d half 
Gladys Kelton 
McCann & Robles 
Martin & Courtney 
Armstrong & James 
Scanlon Denno & § 


Warwick 
Brown’s Dogs 
Dave Thursby 
Gillen Carlton Co 
Clark & Crawford 
8 & M Hughes 

2d half 
Corrine Arbuckle 
Ford & Goodridge 
Ted Healy 
“Down on Farm” 
(One to fill) 


ATLANTA 

Grand 
Lockhardt & Leddy 
Anderson & Rean 
Storey & Clark 
(One to fill) 

2d half 
Clyde Nelson Co 
Honey Hurst 
Edward Farrell Co 


BALTIMORE 


Hippodrome 
The Tomlins 
Jim Reynolds 
Howard & Jenkins 
Tayior Hoimes 
5 Petrowas 
BIRMINGHAM 
ijou 
LeV eaux 
Goldie & Ayres 


Godfrey & Hender 
Bert Walton 
H & A Scranton 


(Continued on 


Chas 


Francis Wilson 
Thornton & Thorn 
Betty Eldred Co 
Peerless Trio 
(One to eq? 

2d half 
Mae & Mack - 
Francis & Hackett 
Royal Four 
Langton & Smith 
3 Daring Sis 


HAMILTON 


1 Loew 
Hanlon & Arthur 
Murphy & Klein 
Little rd Roberts 
Billy Brown 
“Love & Kisses” 


HOBOKEN 
Loew 


Gertrude Acton 


Bison City 4 
M Whitman Co 
(Two to fill 

2a half 
Gillen Carlton Co 
of by 

M Hughes 

to fill) 


MEMPHIS 

Lyceum 
Canaris & Cleo 
Cook & Oatman 
Chas Deland Co 
Will J Evans 
Wheeler Trio 

24 half 
(Same as Birming- 
ham ist half) 


MONTREAL 
Loew 
Young & Leander 
Lillian Calvert 
Mr & Mrs N Phillips 
Lane & Moran 
5 Avallons 


NEW 


(Sunday ) 
Stone & Mitchells 
Sheppard & Ott. 
Visa Versa 

Harry Green 
Marr & Bvans 


half) 


NEW ROCHELLE 
Loew 

Hugh Norton Co 

Frazer Bunce & H 

(One to fill) 

24 half 

Morati Co 

(Two to fill) 


PAIASADE PARK, 


. J. 
Holden 
Fuji Japs 
Artois Bros 
Lunette Sisters 


PROVIDENCE 
Eme 
Musical Chrysties 
Francis & DeMar 
McCarthy & Sterna 

Jack Merlin 
Belle & Gra 

2d hal 
Ferdinand 
Plunkett & States 
Clark & Francis 
Adrian 
Durant Trio 


SPRINGFIELD 
Broadway 
Ferdinand 
Plunkett & States 
Clark & Francis 
Adrian 
Durant Trio 
2d half 
Musical Chrysties 
Francis & DeMar 
McCarthy & Stern 
Jack Merlin 
Belle & Gray 
TORONTO 
Younge 
Dolly & Calane 
L’Estrange Misses 
8 Rozellas 
O Handworth Co 
Mel Klee 
Hanlon & Clifton 
page 18) 
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VARIETY 


FEDERAL INVESTIGATION 


Continuation from last week of the verbatim testi- 
mony in the preceedings of the Federal Trade Com- 
mission im the matter of the vaudeville investigation. 


The report below is of the proceedings 
SATURDAY, MAY 24 (Continued) 


The wes resume ursuant to notice, before 
Appearances as hoeretefore noted. 


HENRY CHESTERFIELD 


Direct Examination (Continued) . 


If there are two or more members of an act, the member- 
ship of one will not give the other members in the act any 
benefit in this organization, but each and every individual 
desiring membership will have to apply therefor. 

The members at the first organization meeting will also 
definitely settle the question of annual dues, and if for any 
reason an application is rejected the fee accompanying same 
will be returned to you. 

Please mail signed application and fee to temporary office 
of the organization at 1493 Broadway. 

Please give this your immediate attention, 

Very truly yours, 
DAVID STEINHARDT, 


Counsel. 
APPLICATION FOR MEMBERSHIP 
NATIONAL VAUDEVILLE ARTISTS, INC. 


Are you a member of any other theatrical organization; if 
Are you in good standing in said organization?............... 
If not in good standing state reasons briefly................- 
Applicant. 

P. S.—This application must be accompanied by $5.00—one- 
half year dues. 

Fill in this blank and forward it as your application.” 

Mr. Walsh: I also offer in evidence page 138 of ‘‘Variety,” 
issue of May 26, 1916, as follows: 

“FOR PEACE AND /PROSPERITY—FOREVERMORE 

Whai the vaudeville a¥tist wants is Peace and Prosperity, 
the latter to come from “WORK” and the former to 
secured through the 

NATIONAL VAUDEVILLE ARTISTS 

The National Vaudeville Artists is a vaudeville organiza- 
tion of vaudeville people, organized in the expectation that 
the heading of this article will be realized for its members. 
Real Vaudevillians, the ones who play and entertain, can 
amuse and are in demand for that purpose, want to be left 
alone, to pursue their profession, establish or build upon their 
reputations already made and so be able to place themselves 
beyond the point of dependence in their old age. 

These results cannot be achieved by strife with the men 
who employ them, or through agitation that may interfere 
with their profession or business. 

They want “work,” the same as any other people who 
actually work for their livelihood, and the vaudeville managers 
want the real vaudeville artists to work, to improve and to 
help vaudeville, as that will also help the box offices, the 
a as well as all others interested, are solely held 
up by. 

The National Vaudeville Artists is organized because of 
the condition. The Vaudeville Managers’ Protective Asso- 
ciation, embracing all the principal vaudeville circuits of 
this country, has expressed itself in favor of a Simon-pure 
vaudeville society of vaudeville artists, friendly in attitude 
and aspect toward the manager, who will be as friendly 
toward them when convinced that such an organization has 
as its only objects the legitimate protection of the artists 
and a desire to amicably reach reasonable conclusions over 
disputed matters with the vaudeville managers. 

Such an organization is the National Vaudeville Artists, 
for the artist all the time, but not again the manager unless 
the manager cbliges it to be. 

Our members believe they are entitled to certain rights, 
and these rights have been practically guaranteed through 
peaceful means by the managers. We make no threats, 
use none but legitimate means and are content to rely 
upon the promises of the managers, who want to attend 
to their business of running their theatres only, as we want 
to attend to our business of giving the performances only 
in them, 

We are doing business with responsible managers, those 
who pay us when we work, and the members of the National 
Vaudeville Artists know that whether they shall work in 
vaudeville rests wholly in themselves—to no one else, nor 
Can any one else but ourselves obtain work for us. , 

It is the act. 

Peace and Prosperity, the one will follow the other, and 
we vaudevillians will do the rest through obtaining engage- 
ments upon the merits of our acts. 

The National Vaudeville Artists is composed only of vaude- 
villians. We want to govern ourselves, as we will always 
know best what is best for us. We want no intimation no 
dictation and no organization that is not in accord with 
us. We know what we want, and first of all we want work. 
After that we want more work and after that more work; 
for work is the only thing we have ever found that made 


Accordingly, all real vaudeville artists playing anywhere 
in the United States or Canada, amy American vaudeville 
artists anywhere in the world, or any foreign artists about 
to visit America or who may now be in America, male or 
female, is eligible to join this organization, provided he 
or she is acceptable to the general membership. 

We want no agitators, we want no fanatics, we want none 
as a member who professes to be a professional, but never 
works at it—we want vaudevillians who intend to remain 
vaudevillians and believe that through a friendly spirit 
expressed toward the managers who engage us we may gain 
vastly more than by continually being at loggerheads with 
the very men we should find pleasure in meeting and asso- 
ciating with, either on a friendly or business basis. 

The National Vaudeville Artists has the promise of the 
Vaudeville Managers’ Protective Association for a preference 
in engagements among its members; it has the promise of 
the same managerial association for fair treatment, and we 
believe the managers want to meet us on this platform, as 
much as we wish to have it. 

So join the National Vaudeville ists, be a real vaude- 
villian in a real vaudeville society. 

We want you. You want us. 

Fill out the attached blank and send it in. Be enrolled 
as a member. None but vaudevillians will be accepted. 

NATIONAL VAUDEVILLE ARTISTS, INC., 
1493 Broadway, New York City. 


APPLICATION FOR MEMBERSHIP 
NATIONAL VAUDEVILLE ARTISTS, INC. . 
Are you a member of any other theatrical organization; if 
Are you in good standing in said organization.............+++ 
if not in good standing state reasons briefly............ss0++ 
Applicant. 
P. S.—This application must be accompanied by $3.0U— 
one-half year dues, 
Fill in this blank and forward it as your application.” 


Mr. Walsh: I offer in evidence from page Y of Variety for 
May 10, 1v18, a letter to Henry Chestertield, by the Vaude- 
vilie Managers’ Protective Association, by Pat Casey, which 
is as follows: 

Mr. Henry Chesterfield, Secy. 
National Vaudeville Artists, 
1587 Broadway, City. 
Dear Sir: 

I wish you would advise me the names of such members of 
N. V. A. as returned tickets for the benefit. Am led to be- 
lieve that there were several of them, and this Association 
would like to be informed as to just who were so indifferent 
to the needs of their organizagion. 

Our membership has exerted itself in every way, and we 
would like to know whether our éfforts are being expended 
in behalf of just a few loyal and intérested actors, or of the 
great majority of your large membership. 

It would appear to us that any member of N. V. A., by 
sending back to you a pair of tickets for the benefit, had 
clearly indicated that his interest in N. V. A. was extremely 
shallow and selfish, and that he was only a member of 
N. V. A for such personal advantage he might gain. 

An early response will be appreciated. 

Yours very truly, 
VAUDEVILLE MANAGERS’ PROTECTIVE ASSOCIATION.. 
By Pat Casey. 


Mr. Goodman: Mr. Examiner, this witness was interro- 
gated about this form of contract, which the witness testified 
was approved by the National Vaudeville Artists and Vaude- 
ville Managers’ Protective Association, and I call your at- 
tention to a contract made on that form in the United Book- 
ing Offices on April 10, 1918, another on June 20, 1918, and 
the third on January 10, 1919, and I offer them in evidence. 

(The papers above referred to were marked ‘‘Respondent’s 
Exhibits 114, 115 and 116,’’ respectiveiy.). 

Mr. Goodman: Also one copy of the same form of con- 
tract, showing that since the name of the United Booking 
Office was changed to the B, F. Keith Vaudeville Exchange, 
the form has been printed the same as before, except that the 
B. F. Keith Vaudeville Exchange appears where the United 
Booking Offices formerly appeared in the contract. 

(The paper above referred to was marked ‘‘Respondent’s 
Exhibit Number 117.’’) 

Mr. Walsh: I want it admitted on the record that Mr. 
Benton and Mr. Sullivan are employes of the U 

Mr. Goodman: I don’t think Mr. Sullivan is, no. 

Mr. Walsh: Well, that Mr. Benton is. 

Mr. Goodman: Yes. 

Gene Hughes testified yesterday when asked by Mr. Walsh 
about his franchise, that he had a written contract with the 
United Booking Offices, and with Mr. Hughes’s permission, if 
Mr. Walsh consents, if he were not here, he would testify 
that he was mistaken and had ne such written agreement at 
all. 
I offer in evidence ten photographs showing various de- 
partments of the United Booking Offices, now known as the 
B. F. Keith Vaudeville Exchange. 

(The photographs above referred to were marked “Re- 
spondent’s Exhibits Numbers 118 to 127, inclusive.”) 

It is agreed that if Edward Keough were called, he would 
testify in corroboration of the testimony given by Helen 
Nelson. 

It is stipulated that if Edward Keough were recalled as a 
witness to testify he would testify in corroboration of the 
testimony heretofore given in this proceeding by Helen Nel- 


son, that such testimony of Edward Keough is accepted here 
subject to the objections heretofore made to the testimony 
of the said Helen Nelson, and it is further stipulated that 
the testimony heretofore given by Helen Nelson and Margaret 
Torquet by way of deposition may be introduced and received 
in evidence in this proceeding as though testified to beforg 
the Hxaminer herein, subject, however, to all the objections 
made at the hearing or the taking of such depositions of such 
witnesses, 

Mr. Goodman: Do you understand, Mr. Walsh, that those 
depositions were taken upon a stipulation in the record that 
it was taken subject to objections to be made before the 
Commission ? 

Mr. Walsh: Yes. 

Mr. John O’Connor, representing Variety Magazine: 

I would like to address a query to the Commissioner in 
reference to some of the files which we loaned to the Com- 
mistion for their convenience and which I have apparently 
lost all track of, although I have no receipts for them. There 
are also some individual copies which are now out of print 
and which are very valuable to us. Some of the bound files 
were loaned to the Commission. At the first meeting or hear- 
ing that 1 attended I brought nine files from our office and 
delivered them to the Commission. 

Examiner Moore: Delivered them to whom? 

Mr. O'Connor: You referred to one of them the first day I 
was in, and had something copied into the record from them. 
| believe it was about some advertisement. 

Mr. Walsh: I can say.as far as I am able to do it I will 
cause a careful search to be made, and if there are any copies 
of Variety connected with the Commisison’s case that are 
found, we will return them at the earliest opportunity—at 
once. As far as I am concerned, I never had any back copies 
of Variety. 

Mr. O’Connor: We are in no particular hurry for their return, 
but we are anxious as to their safety. 

Examiner Moore: Whom did you give them to? 

Mr. O’Connor: I understood 1 was delivering them to Mr. 
Walsh. I put them on the big table there, and brought them 
in a taxicab. At the same time, at the close of that day’s 
session, | asked you what would become of these books and 
who would take care of them, and you said you did not know. 

Mr. Walsh: Yes, 

Mr. Goodman: 
our files. 

Mr. O'Connor: I might aiso say that there is some litiga- 
tion pending in the municipal courts in which the copies of 
those files are important to us, to introduce as testimony, as 
to advertisements published, and I believe we have had sev- 
eral continuances of the trials because of the absence of those 
files. While we are glad to let the Commission or any of the 
counsel have the files, we would like to be assured of their 
safe return. 

Examiner Moore: As far as the Commission is concerned, 
they have no use for the books and will return them as soon 
as possible. 

Mr. Walsh: I know of no further witnesses to be called 
by the Commission. 

Mr. Mountford insists continually that he be called as a 
witness, but in view of the fact that all the allegations or 
material facts required te support the allegations of the com- 
plaint have been testified to by other witnesses, Mr. Mount- 
ford’s testimony would be only cumulative. [ have denied his 
request that he be called as a witness. 

With that the Commission rests its case. 

Mr. Goodman: Of course, subject at all times to Mr. Walsh 
introducing such further testimony as he deems necessary, 
the respondents desire, assuming that he will not put in any 
more testimony, to renew the motions that were made by them 
at the opening of this proceeding. You will find those motions 
set forth on pages 28 to 35, in the stenographer’s record of 
this proceeding, those motions consisting of eighteen separate 
and distinct grounds of objections. We renew those motion. 
as though now fully detailed and set forth at length in 
argument. 

Examiner Moore: Are those the motions in which the Ex- 
aminer reserved the decision for the Commission? 

Mr. Goodman: Yes, sir. 

Examiner Moore: The same ruling will be made, and it 
will be reserved for final determination by the Commission. 

Is that all, Mr. Goodman? 

Mr. Goodman: I further move to strike from the record 
all the testimony of the various witnesses I mentioned at the 
beginning of my cross-examination of Mr. Fitzpatrick, upon 
the same grounds as then stated. That motion, if you will 
recall, I based upon that decision in the Federal Trade Com- 
mission against Anderson Gratz. 

Examiner Moore: That motion is denied. 

Mr. Goodman: Now, may we have a reasonable length of 
time to go over this record and determine just our procedure? 

Examiner Moore: I think so. 

Mr. Goodman: Can we adjourn as we have heretofore, 
without any particular day? 

Examiner Moore: Subject to the call of the Commission. 

This hearing is then adjourned, subject to the call of the 
Commission. 

(Whereupon, at 4.10 o’clock p. m., the hearing was ad- 
journed, subject to the call of the Commission.) 


The Varieties which we have here are 


With the closing of the session, the Federal 
investigation terminated and the Commission re- 


turned to Washington. 


BILLS NEXT WEEK. p%, Stagpole & Spier OGDEN SALT LAKE Chisholm & Breen VICTORIA, B. C. WINNIPEG 
(Continued from page 17.)  @Mozarts Pantages Pantages Panama Trio Pantages Pantages 
: LOS ANGELES (28-30) Kelly Field Players Dorsch & Russell Imperial Quintet Wolfe & Patterson 
PANTAGES CIRCUIT j Pantages Schepp’s Circus Joe Darcy Kremlin of Moscow Ray & Emma Dean W E bebe gie nw 
New York and Chicago Offices Amoros & Obey Samaroff Trio 4 Rennees SPOKANE Ray Conlin - yore pad on 
BUTTE Kajiyama Song & Dance Rev’ Tetter Septet S & A Beverly Pantages 3 Romanoff Sis — ean 
Pantages Fay & Jack Smith 3ert Melrose Cook & Lorenz Monroe & Grant Uyeno Japs Little Lambs uma 
(22-26) Helen Jackley Meyers & Weaver Arthur Lloyd SAN DIEGO Venetian Gypsies : sepia: —v 
(Same bill plays Hager & Goodwin Betty Brooks Josephine Davis Pantages Silber & North Hodkins-Pantages Bookings 
Anaconda 27; Miss- Rhooda Crampton “Lots & Lots” PORTLAND Empire Quartet Lady Alice Pets aa 
oula 28) MINNEAPOLIS Pantages Liela Shaw Co LaPetite Eva DALLAS, TEX. Abrams & Johns 
“Honeymoon Inn” EDMONTON 1 Pantages Bell & Eva Cliff Clark Weber & Elliott Jefferson Caits & Beatrice 
Shaw & Bernard Pantages (Sunday opening) Angell & Fuller Nadell & Follette ACOMA Harry Tsuda Anderson’s Cats 
Makaremka Duo S & M Laurel Golf Link Girls Ziegler Twins Co Diaz Monks Pantages Ray wrence SAN ANTONIO, 
Murry Livingston Revue DeVogue Ross Wyse Co Creamer Barton & S Joe Fanton Co Joe Jackson Rising Generation TEX. 
Austin & Delaney Long & Ward “Number Please’ “Her Left Shoulder’ SAN FRANCISCO Bobbie Henshaw Gautier’s Toy Shop Royal 
Rials ritchie Belle Oliver Florence Rayfield Pantages The Shattucks HOUSTON, TEX. Gordon & Day 
CALGARY 3 White Kuhns Cook & Vernon REGINA (Sunday opening) Rialto Quartet Prince Jimmy Britt 
PANTAGES 3 Bartos Cycling Brunettes Pantages Novelty Minstrels Gilrain Dancers Joe & Rosie Moy Tag Day 
“Oh Teddy” GT. FALLS OAKLAND (25-27) The Cromwells Gaylord & Herron Klass & Termini a — $ 
Frank Bush Pantages Pantages (Same bill plays “Submarine F 7 VANCOUVER, B. C. John G Sparks Co He gg ane 
G Swayne GordonCo (26-27) (Sunday opening) Saskatoon 28-30) Argo & Va Sis Pantages Ben + 
Georgia Howard (Same _ bill plays Primrose Minstrels Four Leons Juliet Dika Jarvis Revue College ty r ? one 
Heros & Preston Helena 28) Revue DeLuxe Frank Ward Green & Pugh Canfield & Rose aUene » OKLA. Altos oa 
Daniels & Walters “Oh Billy” KLawrence & Ed Quiley & F SEATTLE Porter J White meee er preg y 
DENVER. Hall & Shapiro Booth & Leander Dance Fantasay Pantages Morak Sis ( rv ) y+ ny, QM 
Pantages Joe Roberts LeRoy & Dresner Dunbar & Turner Marie Fitzgibbon Anita Arliss Alice Teddy era catrice 
Anderson’s Revue Daniel S Hall Co Singer Midgets “Temptation” LeGrohs Al Wholman Joe Reed 
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NEW YORK, FRIDAY, AUGUST 15, 1919 


A. E. A. SEEKS GOVERNMENT AID; 
SHAY MAY CALL OUT STAGE HANDS 


Tremendous Enthusiasm At Astor Mass Meeting. Actors 
Have Taken Over Lexington For Eight Weeks. Start 


Series of Benefits Monday Night. 


Lee Shubert 


Reported Ordered By Wall Street Backers to 
Forfeit $10,000 Bond, Settle With A. E. A. 
and Reopen Theatres. To Ask Federal 
Trade Commission Investigation 
of Producing Managers’ 
Association. 


A threatened appeal to the U. S. 
Government, coupled with a hint that 
Uncle Sam would not only be asked 
to step in and settle the Actors’ Equity 
strike but would be requested to start 
an investigation of the Producing Man- 
agers’ Association through the Fed- 
eral Trade Comriission; that a move 
would be made immediately to stop 
Sunday shows; the definite statement 
by Chas. C. Shay, president of the I. 
A. T. S. E., that the Executive Board 
of the stage hands’ International Union 
had empowered him to call a sym- 
pathetic strike at any moment he 
deemed proper; and an announcement 
that the Actors’ Equity had engaged 
the Lexington avenue theatre for eight 
weeks and would start next Monday 
with a series of gigantic benefit per- 
formances were the outstanding feat- 
ures of a mass meeting of the A. E. A. 
at the Astor yesterday that fairly 
seethed with enthusiasm and a deter- 
mination to stick it out to the end. 

Other important developments were: 
An emphatic denial by Frank Gillmore 
that Harry Mountford had received 
$10,600 or any monetary consideration 
whatsoever for services to the A. E. A. 
in the present strike; a statement by 
De Wolf Hopper that a certain well 
known author, having access to the 
Producing Managers’ Association meet- 
ings, had declared that Lee Shubert 
had been told by his Wall street back- 
ers to go ahead and forfeit the $10,00C 
bond, settle with the A. E. A. and 
open the ‘theatres; and a speech by 


Frank Bacon who told of giving up his 
15 years ago, to 
in order to prevent 


theatre in Omaha, 
David Belasco, 


David Warfield and Mrs. Fiske from 
suffering the humiliation of playing in 
a tent. 

The meeting opened at 3 P. M. with 
Francis Wilson in the chair, and some 
2,000 members of the Equity out in 
front ready to whoop things up with 
frenzied cheering at the slightest pro- 
vocation. Wilson’s entrance was the 
signal for an ovation that lasted for 
five minutes, the demonstration ending 
only when Mr. Wilson made an appeal 
for quiet, in order that the speakers 
might be heard. Applause receptions 
approximating that of the A. E. A. 
president in volume were also accorded 
Ethel Barrymore, Lionel Barrymore, 
Marie Dressler, De Wolf Hopper, Dud- 
ley Field Malone, Hugh Frayne, W. 
B. Rubin, Ed Wynn, William Farnum, 
Fran‘: Gillmore, Chas. C. Shay and 
Frank Bacon. 


Mr. Wilson’s speech was a resume 
of the Chicago situation in which he 
explained that he had instructed the 
striking A. E. A.’s in “Cappy Ricks” 
and “A Prince There Was” to return 
to their theatres until the injunction 
case had been decided. Commenting 
on the Chicago strike, Mr. Wilson 
added that he had no fear of the ulti- 
mate result as favorable to the A. E. 
A. in view of what had happened to 
the injunction obtained by Flo Zicg- 
feld in New York. 

Wilson, in closing, took a rap at 
the N. Y. Times, which he said had 
editorially stated the actors had broken 
their contracts, with an inference that 
the managers were in the right in the 
present conflict. Clause 18 of the 
Standard contract, providing for ar- 
bitration, which the managers refused 
to accede to, Mr. Wilson said, proved 
conclusively that the actors were ab- 
solutely right, and it was hoped the 
actors would not be influenced by pro- 

(Continued on page 3) 


ZIEGFELD PAYING FULL SALARIES. 


Those remaining in Ziegfeld “Fol- 
lies’ who reported yesterday were 
promised full salary by Flo Fiegield 
up to the time the show reopens. 


It is said that Eddie Cantor, one of 
those who walked out of the “Follies” 
Wednesday night and who is a mem- 
ter of the A. E. A. Council, told Zieg- 
feld he intended resigning from the 
organization. Cantor then went to 
the Amsterdam’s box office, drew $230, 
the amount due him to the time of his 
quittal and donated the amount to the 
A. E. A.’s strike fund. 


HUGE MEETING IN L. A. 


Clara Kimbail Young has called a 
meeting of the actors now appearing 
in pictures in Los Angeles for a meet- 
ing tomorrow. Funds are to be raised 
immediately on the West Coast and 
sent to New York to the strike fund. 


Miss Young wired the Equity yes- 
terday that she had had sufficient re- 
sponse to her call to assure a tre- 
mendous meeting. 


MANAGER THINKS OF BASEBALL. 


While one of the leading managers 
was being interviewed yesterday re- 
garding his possible losses by reason 
of the strixe, he suddenly intervened 
the question of: “Who won the first 
game this afternoon? Cincinnati?” 


theatrical 


CHICAGO UNCHANGED. 
Chicago, Aug. 14. 
No change has occurred in the local 
strike since it oceurred 
Wednesday night. “Cappy Ricks” and 
“A Prince There Was” are the two 
plays affected. 


“Up in Mabel’s Room” at the Woods 
might have been involved but the 
house management agreed with the 
actors’ organization that it would 
await the outcome of an injunction 
order hearing. 


Adoph Marks drew up the papers 
in the Woods matter and this after- 


noon Levy Mayer became associated 
with @{r. Marks in the action. 
Francis Wilson, president of the 


A E. A., who came here to start the 
strike, left for New York yesterday. 

An injunction hearing is set down 
for tomorrow, but may be adjourned. 


SPELLBINDING IN TIMES SQUARE. 


The autos which have been parading 
around town in aid of the A. E. A 
strike were used for another purpose 
last night, when some of them stopped 
before the sidewalks of Broadway to 
permit speakers to tell the assembled 
crowds what the strike is all about. 


One auto outside the Putnam Build- 
ing contained a talker who held a 
large mob in front of him and blocked 
traffic on the sidewalk during his 
speech. 


THE 


SHOWS OPEN 


“The Royal Vagabond'’—Cohan & Harris. 
“Listen Lester’’—Knickerbocker. 
“Chu Chin Chow’’—Century. 

‘The Challe‘nge’’—Selwyn. 

“Midnight Whirl’’—Century Roof. 

Ninc O'clock and Midnight Revue—Am- 
sterdam Roof. 

Winter aGrden—Playing vaudeville with 
chorus numbers. 

“Those Who Walk in Darkness’—48th 
Street. 


(The 


“John Ferguson’’—Fulton. 

“La La Lucille’’—Miller. 

“Greenwich Village Follies’’—Greenwich 
Village. 


SHOWS OPEN 


“Up in Mabel’s Room"’—(Woods) Woods. 
“Passing Show’’—(Shubert) Palace. 


“Angel Face” (Geo. W. Lederer) Colonial. 

Town’—(J. L. Blanchard) 
La Sall 

‘Scandal’ (Walter Hast) Garrick. 


STRIKE SITUATION 
IN NEW YORK 


EXEMPT SHOWS 


producers of the shows exempt are not members of the 
Producing Managers’ Association.) 


IN CHICAGO 


EXEMPT SHOWS 


SHOWS CLOSED 


“East Is West’’—Astor. 

“Ob What a Girl''—Shubert. 
“The Five Million’’—Lyric. 

“The Crimson Alibi'’—Broadhurst. 
“At 9:45''—Playhouse. 

“A Voice in the Dark’’—Playhouse. 
“Nightie Night’’—Princess. 
“Lightnin’ ’’—Gayety. 

“She’s a Good Fellow’’—Globe. 
“Gaieties of 1919'’—44th Street. 
“39 East’’—Maxine Elliott. 

Ziegfeld 


Lonely Romeo’’-—Casino. 
“Scandals of 1919'’—Liberty. 
‘‘Peek-a- Boo’’—Central. é 


SHOWS CLOSED 


“Cappy Ricks’’—(Morosco) Cort. 
“Prince There Was’’—(Cohan & Harris) 
Cohan’s Grand. 


“Down Limerick Way’—(Augustus Pitou) 
Olympic. 

“gunshine’ ’'—(Johnstone & Shaw) Stude- 
baker. 
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VARIETY DAILY 


BULLETIN 


SECOND WEEK OF ACTORS’ STRIKE 
SEES FOURTEEN THEATRES CLOSED 


New York Has Tweive Dark Theatres; Chicago, Two. Talk 
of Mediation Brings No Direct Results. Managers 
Attempting to Open Shows. 48th Street 
Theatre Reopened Last Night 
With Shuberts Attraction. 


The history making Actors’ Equity 
Association strike started its second 
week last night after a day featured 
by a big mass meeting, but without 
spectacular action by either the strik- 
ers or the Producing Managers’ Asso- 
ciation. The managers, after an after- 
noon meeting, announced there would 
be no further official announcements 
regarding their position as outlined in 
a statement printed by the dailies and 
in Variety’s daily free news service 
bulletin. The net result last night was 
12 theatres closed in New York and 
two in Chicago. 


There was talk of mediation but no 
intimation from the managers that 
they were receptive except that they 
are willing to meet any body of reputa- 
ble actors, but barring representatives 
from presumed A. E. A. leaders. One 
of the dailies featured a proposition 
to adjust the differences though little 
came of it. There was talk of an 


offer to bring Levi Mayer, the Chicago- 


attorney, to New York to bring the 
factions together, but it was under- 
stood the managers did not agree to 
the proposal. 

Managers said they would proceed 
along the lines laid down in their 
statement and would attempt jo open 
up shows as soon as possible’ With 
the Equity not calling out any other 
attractions nor affecting those operat- 
ing in spite of the strike, the man- 
agers added one house to their score 
by. accomplishing the, premiere of 
“Those Who Walk in Darkness,” at the 
48th Street last night. 

The “Follies” continued dark, with 
the Amsterdam roof shows going along 
without interference. Flo Ziegfeld, Jr., 
stated no attempt would be made to 
reopen the “Follies” until Monday. The 
injunction matter comes up for hearing 
today. Regardless of the outcome, Mr. 
Ziegfeld expects to continue Monday, 
claiming that but four members.of his 
cast are Equity members, and that 
their absence will not be material. The 
suits started by the Winter Garden Co. 
listed for a hearing yesterday, were 
put over until Monday, one or two of 
the chief witnesses not having been 
served. 

The most unique event in the history 
of the Friars club occurred early in 
the evening when a delegation of mem- 
bers paraded from the club to the 
Cohan and Harris Theatre. Assembled 
on the stage, an impresgive message 
was read to George M. Cohan, asking 
him to reconsider his resignation from 
the club. The star-author-producer- 
actor-manager made a short decisive 
reply: “I must be true to myself. I 
cannot do as you ask though I appre- 
ciate more than I can tell this tribute.” 

Picketing continued with 42nd street 
again the feature stamping ground and 
the exterior of the Selwyn, playing 
‘The Challenge,” particularly attacked. 


Business at this house has not been 
greatly injured, the show has drawn 
four figures nightly this week, and 
should go to $10,000 on the week, most 


of the sale being directly through the 
box office. 3usiness at “The Royal 
Vagabond” remains strong with the 
takings close to capacity. Aside from 
the Amsterdam roof shows, no other 


attractions are open on 42nd street 
except George White’s “Scandals,” 


which the pickets last night boosted. 


Business at the other houses con- 
tinues off. It is claimed that show 
business has been put back six months 
through the strike; that patrons have 
been thrown out of the theatre-going 
habit. 

Nothing was added to the position 
of the new society started by E. H. 
Sothern, who reiterated that he was 
not attempting to form a new actors’ 
association and would not at this time, 
since such an organization would be 
open to suspicion of having been fos- 
tered by the managers. 

Mr. Sothern said that his idea was 
to establish if possibie some medium 
upon which to bring the factions to- 
gether, but that the situation was dif- 
ficult because “no one believed any- 
one. 

At the Century the house was well 
filled and no disturbance was regis- 
tered, although machines carrying the 
A E. A. banners occasionally stopped 
in front of the theatre for a few min- 
utes while the passengers made 
speeches about the unfairness of the 
house. ‘ 

At the Winter Garden the house 
was practically filled, a vaudeville 
show being given there with a com- 


bination chorus made up of the 
“Monte Cristo” and “Gaieties” com- 
panies. 


At the 48th Street Theatre, where 
early in the afternoon it was predicted 
the entire company would walk out, 
the show was given according to 
schedule with only one walk-out re- 
ported, a man in a minor part. 


STRIKE NOTES. 


Katherine Emmett wired the Equity from 
Seattle, Wash., yesterday, she ac 4 their 
command for speeches or work of any sort that 
they might assign her to. 


Hugh and Marjorie Dillman wired from Los 
eugene they were at the command of the A. 
_ The 12 girls who replaced the Sunshine Girls 
in “‘Jack O’ Lantern” walked out yesterday 
and joined the A. E. A. 


Gene West, a song Piugger says that George 
Broadhurst has offerec! him the leading role in 
“The Crimson Alibi.’ 


Chorus girls who didn’t want their pictures 
taken were one of the novelties of the strike. 


Headquarters of the A. E. A. were beseiged by 
newspaper photographers and picture news 
weekly men. The chorus of “Oh, What A 
Girl,” who were around the headquarters had 
to be persuaded by Sam Ash to be photo- 
graphed. Bill Hearfield, of the International 


Service, was on the job for the news weekly, 
but would only “shoot’”’ stars. During e 
afternoon he got Jeff De Angelis, Frank Fay, 
Chic Sale anc! several others. Chic Sale hoped 
that the pittures would get into his home 
town so that the folks could see that he was 
on the job. 


Several of the chorus girls of the “Just A 
Minute’’ show, a John Cort attraction that 


was in rehearsal, but was called off when the 
principals and chorus walked out, reported to 
the strike headquarters that the Cort office was 
making efforts to get the girls of the ensemble 
to return to rehearsals, but up to late yester- 
day afternoon only two had considered the 
ofier to return. 

Spencer Charters denies that his altercation 
with Jay Packard was because of the strike. 
It was a personal quarrel and he and Pack- 
ard. patched up their differences immectiately 
afterward. Charters states that Packard 
apologized to him in front of the station bouse 


on West 47th street in the presence of about 
400 people. 

Anthony Hyghes states that the fine of $2 
imposed in t Night Court for picketing was 
paid under protest and that the case will 
come up for an appeal. The Sidney Jarvis 
case has not been tried as yet. Jarvis was also 
arrested in front of the Wigter Garden. 
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COHAN WON'T RETURN TO FRIARS. 

Last night, shortly before curtain 
time for “The Royal Vagabond,” 400 
Friars paraded from the Monastery on 
West 48th street, to the Cohan and 
Harris theatre to try and induce the 
Abbot to reconsider his resignation and 
not take any definite action until after 
the current theatrical squabble was 
over. 


The gathering formed on the stage 
of the theatre and Cohan walked in, 
promptly interrupting Jack Gleason, 
who was prepared for an explanatory 
speech, by announcing that he was fully 
aware of the intent of their visit, ap- 
preciated the honor, etc., but that he 
would not, under any circumstances, 
continue as a Friar. A petition was 
handed him, signed by practically every 
member of the club, asking him to fre- 
main a Friar. 


Cohan was visibly impressed by a let- 
ter written by a Friar, which was read 
before the gathering and handed him, 
but absolutely refused to reconsider 
his act of resignation.. In closing Co- 
han said, “If I have made a mistake in 
resigning, I am big enough to realize 
it.” This speech seemed to satisfy the 
assembly and they left, apparently sat- 
isfied he would eventually return. 


Cohan’s resignation followed a ser- 
ies of personal arguments in which 
he was featured and the reports, reach- 
ing Cohan, angered him to such an ex- 
tent that he made a statement for 
newspapermen at the managerial pub- 
licity headquarters, saying he would 
not belong to any club where the 
members gave him the “raspberry.” 


Last night at the meeting, Cohan 
declared his success in life was due 
to the fact that he was “on the level 
with himself.” Adding, he said, “Being 
on the level with myself, I cannot ever 
continue a Friar, although it is the 
club my father loved and the club, of 
all clubs, I loved.” 


One official of the organization who 
took an active part in the public dem- 
onstration to try and induce Cohan 
to remain a Friar, said: “George 
Cohan is George Cohan. His father 
loved the Friars. George loves the 
Friars. George now is in the midst 
of a commercial battle that has taken 
on many angles, among them a per- 
sonal one, and that angle does not 
come from genuine Friars, but from 
some of the members who do not 
know George M. Cohan as he really 
is. 

“I am gratified to know that George, 
in closing, said, ‘If I have made a mis- 
take I am big enough to realize it.’ 

“George will realize eventually that 
the Friars are behind him solidly, al- 
ways will be, and now that the present 
controversy is on, they are behind 
him stronger than ever. 


“We want George and George knows 
it. 

“We gave him the best we could in 
the parade to his theatre, and if his 
theatre was in Trenton the men who 
walked to 42d street would gladly walk 
to Trenton. 

“No matter what action the Lambs 
may take, no matter what other clubs 
will say, the Friars are with Cohan, 
heart, body and soul, and the Friars 
are all men. 

“George is a man, and he'll. come 
back to us. 

“We need him and want him.” 


RUMOR NAILED. 


There was a rumor yesterday to the 
effect that the A. E. A. had guaranteed 
Harry Mountford $10,000 for his ef- 
forts in their behalf during the cur- 
rent strike. As soon as it was brought 
to the newspapermen they started to 
run it down to its source, and then 
after pinning it flat they placed what 
they had heard before Frank Gillmore 
at the Astor meeting. 

His denial of the rumor was brief 
and decidedly to the point. He stated 
from the platform that it was “an 
absolute lie,” 


ON 42ND STREET. 

But three theatres were open on 42d 
street last night, the Selwyn with “The 
Challenge,” the Liberty with the 
“Scandals of 1919” and the C. & H. with 
“The Royal Vagabond.” Those were 
the legit. The American (Loew’s) 
vaudeville remained open as usual. 

“The Follies” at the Amsterdam was 
tightly closed, though the “Midnight 
Frolic,” another Ziegfeld amusement 
on the roof of the theatre, started as 
is customary at 9 P. Bert Wil- 
liams, from the show downstairs, went 
upstairs last evening to take part in 
the entertainment. ‘ 

The Ziegfeld “Follies” will prob- 
ably not reopen before Monday, if 
nothing intervenes before that time. 
A makeshift cast will then give the 
performance of the original stars of 
that organization. While Ziegfeld 
could have given a broken up show 
composed of numbers from “The Fol- 
lies” and vaudeville last evening, also 
the remainder of the week, he did not 
care to do so because of the “Follies’” 
reputation and its advertised features 
who would not have appeared. 

“The Follies” had a sell out to the 
ticket speculators up to the close of 
its Amsterdam engagement, Sept. 13. 
The advance sale as it is recognized of 
tickets meanwhile must have been be- 
tween $50,000 and $60,000. 

The Liberty last night benefitted by 
the Amsterdam’s closing. It had ca- 
pacity excepting for a few seats in 
the balcony. “The Challenge” played 
to good business without much picket- 
ing noticeable. . 

Other theatres to reap the advan- 
tage through the strike were the 
Broadway picture houses. The Rialto, 
on the corner of 42d street, held a mob 
in front of the box office until long 
after nine. 


SHUBERT SHOW OPENS. 

he injunction which the Shuberts 
obtained Wednesday seemed to work 
effectively in regard to their produc- 
tion, “Those Who Walk in Darkness,” 
which had its premiere at the 48th 
Street Theatre last night. During the 
day there were reports that two mem- 
bers of the cast, one woman and one 
man, had decided to leave the com- 
pany and join the A. E. A, 

The street in front of the theatre 
had about 500 observers of the work of 
the pickets of the actors’ association, 
and there were about a dozen uni- 
formed policemen on hand to keep the 
crowd moving. The pickets worked 
hard and the managers representatives 
picked out several of them and served 
them with papers. 

When the Friars’ Club parade passed 
the theatre on its return to the club 
house after having visited George 
M. Cohan, the marchers were greeted 
with hisses from the actors who were 
lined up along the street. 


_A. E. A. PARADE. 

No tickets for the performance at 
the Lexington will be sold to specula- 
tors. Preceding the opening perferm- 
ance Monday night, a monster parade 
of A. E. A. members, includiag a unit 
consisting solely of men who have 
seen service in the U. S. and British 
armies abroad, will be held on Fifth 
avenue Monday afternoon. 


Variety’s Daily Bulletin 


WILL BE PUBLISHED DAILY 
(EXCEPTING SUNDAY) IN 
NEW YORK AND ISSUED 
WITHOUT CHARGE WHILE 
THERE IS A STRIKE. ANY 
THEATRICAL OFFICE MAY 
HAVE AS MANY DAILY BUL- 
LETINS DELIVERED TO IT AS 
ARE WANTED OR THEY MAY 
BE PROCURED AT VARIETY’S 
NEW YORK OFFICE, 1536 
BROADWAY. THE WEEKLY 
EDITION OF VARIETY WILL 
BE ISSUED AS USUAL ON 
FRIDAY. 
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VARIETY DAILY 


BULLETIN: 


A. E. A. SEEKS GOVERNMENT AID. 
(Continued from page 1.) 
paganda such as that contained in the 

Times or any other paper. 

Mr. Malone, following, said, the ac- 
tors were fighting for a basi¢ princi- 
ple, recognized by the U. S. Govern- 
ment, the right to crganize, and he 
sincerely hoped they would fight it out 
to a finish, that the ideal sought for 
might be realized. Miss Dressler got 
the crowd immediately when she said 
she knew many of the present dav 
managers when she was a chorus girl, 
and that was quite a number of years 
ago. “Money is the managers’ god,” 
Miss Dressler continued, “they have 
their homes, their autos and their 
wives and—” but the mention of plural 
wives started a wave of laughter that 
completely stopped the speech. When 
order had been restored, Miss Dressler 
slipped over a parting shot by saying 
she had always made money for the 
managers, and hadn't always been 
treated right by them, but while she 
was not looking for revenge, she was 
now president of the Chorus Girls’ 
Auxiliary, and when the managers 
wanted chorus girls, they would have 
to come to her. 

W. B. Rubin, counsel for the Four 
A’s and a lawyer who, according to 
his own statement, has been identified 
with more labor fights than any attor- 
ney in the U. S., told the A. E. A. that 
they need have no fear of the $500,000 
legal action and various injunction 
suits started recently by the Shuberts 
and other managers, supporting his 
contention by reading Section 6 of the 
amended Sherman Anti-Trust Law, 
which explicitly states that labor or- 
ganizations desiring to strike are ex- 
empted from the provisions of the 
statute. 


“Labor is not commerce,” Mr. Rubin 
said, “and I am dumbfounded that any 
lawyer should dare to quote the Dan- 
bury Hatters’ case as a parallel cause 
of action. There is no law on the 
statute books that can make a man 
work for anyone, if he does not wart 
to, and the lawyer who drew up that 
injunction and $500,000 law suit evi- 
dently does not know the days of 
slavery passed with the passage of the 
13th Amendment.” 


Then followed the hint by Mr. Rubin 
that the U. S. Government would be 
appealed to to stop the strike, with 
the added suggestion that an investi- 
gation of the managtrs’ association by 
the Federal Trade Commission would 
be asked for, fo‘lowed by the an- 
nouncement that the A. E, A. would 
move to stop Sunday shows every- 
where, immediately. 

De Wolf Hopper said he did not in- 
tend to assail the managers, as there 
were many present who could do the 
job ever so much better. Individually 
there were many good fellows in the 
managerial fold, but, Mr. Hopper con- 
tinued, collectively in the aggregate in 
the present fight, the managers were 
absolutely wrong. Other remarks by 
Mr. Hopper were: “The managers 
have been used to having the actor 
look upon them with idolatry in the 
past, that has been simply ridiculous. 
The only man who ever got the same 
homage was the Kaiser, and you all 
know what happened to him. The 
managers complain about the actors 
having a union. That’s extremely 
funny to me. Haven’t the managers 
a union in the Producing Managers’ 
Assn.? (Shouts of “sure they have.) 
Why, the P. M. A. manager has agreed 
to forfeit $10,000 if he wipes his nose 
on an Equity handkerchief.” Riley 
Hatch and Jim Corbett met an author, 
the other day, who has access to the 
managers’ meetings. ‘THat author told 
Messrs. Hatch and Corbett that Lee 
Shubert was on tenter hooks and 
heartily wished the strike was over. 
Mr. Shubert informed his brother man- 
agers in the P. M. A. that his Wall 
st. backers were insisting that the 
$10,000 bond be forfeited, or in fact 
anything done by way of settlement 
so as to re-open the theatres, “I don’t 


know all of the ins and outs of the 
present controversy with the man- 
agers, but I do know the fundamental 
principles for which the A. E. A. is 
fighting/are absolutely right, and I am 
with them heart, soul and spirit to 
the last ditch.” 

The managers’ $500,000 suit was the 
first thing taken up by Chas. C. Shay, 
president of the I. A. T. S. E. Mr. 
Shay, as on the day before, at Equity 
strike headquarters, characterized the 
suit as a monumental bluff, calculated 
to intimidate and frighten the actors 
into quitting. “If they (the managers) 
could not frighten a lot of ‘dirty faced’ 
«stage hands by peddling bunk like the 
$500,000 law suit, I am sure they can- 
not frighten a lot of intelligent actors. 
I know they cannot,” continued Mr. 
Shay, “because there is one color that 
I am sure is never seen around Equity 
headquarters—and that is yellow. The 
stage hands’ union were assessed $20 
each to meet the Danbury Hatters’ 
strike verdict, and if the managers 
should win—and the idea is a joke— 
the stage hands will certainly do as 
much for their actor brethren as they 
did for the Danbury Hatters. You can 
count on the stage hands to see you 
through in this fight to the finish. An 
assessment of 10 or 15 cents a man 
by the American Federation of Labor 
would readily pay the verdict—if the 
managers ever get one, so cheer up.” 


Following these remarks, Mr. Shay 
lowered his voice impressively and 
with all_the force of his fighting per- 
sonality said: “By the unanimous vote 
of the I. A. T. S. E., I have been au- 
thorized to call a strike of the stage 
hands and motion picture operators 
of the United States and Canada, at 
any time in my judgment that I deem 
it necessary, providing that all efforts 
for settlement have been tried with- 
out avail.” A rousing cheer greeted 
Mr. Shay’s announcement. 


The leasing of the Lexington avenue 
for eight weeks by the A. E. A. fol- 
lowed, Earl Booth making the an- 
nouncement. The A. E. A. shows will 
be changed ‘weekly. The first bill 
starting Monday night, will include 
Lionel Barrymore, Ethel Barrymore, 
Marie Dressler, Pearl White, Frank 
Fay, John Chas. Thomas, Joe Santley, 
Ivy Sawyer, Chas. McNaughton, Frank 
Tinney, De Wolf Hopper, Eddie Can- 
tor, Herbert Corthel, James J. Corbett, 
Barney Bernard and other stars. 
Eight performances a week will be 
given with admission at $2 top. All 
the proceeds will go to the A. E. A. 
strike fund. No Sunday performances 
will be given. A program consisting 
of six advertising pages with adver- 
tising confined to A. E. A. members, 
will be in charge of Ed Wynn. No 
matter whether an A. E. A. member 
contributes 50 cents or $100, his or her 
name will be in the same sized type. 
No appeal for ads will be'made to the 
merchants or the public. 

Ed Wynn, following his speech, went 
among the audience and gathered in 
several hundred dollars in program ad- 
vertising donations. These were placed 
in a locked wooden box and escorted 
personally to A. E. A. strike head- 
quarters, following the meeting. Wynn 
made a hit by his clowning during his 
speech. He advised the bunch to stick 
and they would win, his remarks being 
cheered to the echo. 


Ethel Barrymore made a brief ad- 
dress, as did her brother, Lionei, both 
pledging allegiance and loyalty to the 
A. E. A., each declaring that victory 
was certain and not so very far off. 

Hlugh Frayne, State organizer of the 
A. F. of L., got under way by addres- 
sing the assembled A. E. A.’s as “fel- 
low trade unionists,” a sally that was 
greeted with uproarious applause. 
“The moment the word comes from 
you that»you need help, I can state 
authoritatively you have 4,000,000 trade 
unionists of the American Federation 
of Labor at your back, and they will 
back you with all the strength and 
encouragement and aid needed to bring 
victory to your cause.” Continuing, 
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Mr. Frayne told the A. E. A. not to 
worry over injunctions, reiterating 
Chas. Shay’s opinion that the $500,000 
legal action of the Shuberts was a 
bluff. “The managers are resorting to 
the use of strong-arm men to intimi- 
date your pickets, I understand,” Mr. 
Frayne said in conclusion. “Don’t let 
that worry you any more than the law 
suits or injunctions. There is an easy 
way of handling both situations.” 


Frank Bacon swayed his audience 
between tears and laughter in a speech 
delivered in a cool temperate manner, 
but withal highly effective and over- 
flowing with sincerity. “15 or 16 odd 
years ago Mr. Belasco wanted a thea- 
tre in Omaha in order to present David 
Warfield and Mrs. Fiske. Mr. Belasco 
was in the midst of a fight with cer- 
tain managers at the time, and his 
stars were often forced to appear un- 
der canvas, as the opposition had many 
theatres sewed up. I controlled the 
opera house in Omaha, the only avail- 
able theatre in town. In order to spare 


Warfield and Mrs. Fiske the humilia- 


tion of appearing in a tent, I gave up 
my theatre to Mr. Belasco, and his 
stars played in a place befitting their 
dignity.” 


The fact that Mr. Belasco was now 
in the P. M. A. and fighting the 
Actors’ Equity, and David Warfield and 
Mrs. Fiske had announced they were 
opposed to the Equity strike were not 
mentioned by Mr. Bacon. The audi- 
ence however drew its own conclusions 
and cheered Mr. Bacon’s story in a 
manner that could not be misunder- 
stood. 


“Sooner than lose this fight, I told 
my wife this morning, I would willing- 
ly give up every penny I have and go 
back to eating my meals as I did years 
ago, cooked on a one burner oil stove.” 


Tom Gamble, V. P. of the American 
Federation of Musicians, pledged the 
backing of the musicians, and stated 
his Organization was in entire accord 
with the Equity in the fight against 
the managers, because his organization 
knew the A. E. A. was absolutely right 
in all of its contentions. 


Other speakers were Frank Gillmore, 
who announced contributions of $1,350 
from the Los Angeles picture players 
and $500 from the Hebrew Actors’ 
Union. Joseph Barondess, president 
of the Hebrew Actors’ Union, who re- 
peated Shay’s and Frayne’s remarks 
about the Equity having nothing to 
fear from injunctions; William Far- 
num, the film star, who declared he 
was with the A. E. A., hook, line and 
sinker; and Capt. William Harrigan, 
son of Edward Harrigan, who also 
stated he was in the fight with the 
Equity and would do everything in his 
power to see that the actors went over 
the top to final victory. 


During Gillmore’s speech, he stated 
that the chorus girls of “Hello Alex- 
ander,” the McIntyre and Heath show, 
had to pay for their shoes and stock- 
ings when the season opened, and 
when it closed the amount paid for 
the same was taken out of the girls’ 
salary. Sam Ash interrupted from a 
seat in the gallery and said the same 
thing happened in his show and that 
graiting must be going on in the 
Shubert office. 

Mr. Gillmore also made mention of 
several instances where Cohan & Har- 
ris had not lived up to Equity con- 
tracts, several cases having been in 
dispute for six months or more, with 
no settlement coming from the C. & 
H. office. 


“The Challenge” Sandwich Men. 


The Selwyns, in an effort to counter 
on the work of the pickets in front 
of the Selwyn Theatre, placed four 
sandwich men on the street. They 
carried signs which read: “Don’t be 


Mislead, Holbrook Blinn Will Posi- 
tively Appear in ‘The Challenge’ To- 
Night.” 


THE COMICAL SIDE. 


Cantor touching the box office at the 
“Follies” Wednesday night for the 
pay due him before walking out. 

The Managers’ Press Department 
buffet going Democratic on the booze 
and slipping over number two .com- 


pany stuff on the newspaper men. 


The howl against the refilled bot- 
tles. 

The Chamberlain Brown represen- 
tation at the Astor meeting. 

Again, those rumors. 

The eggs that ask, “What do you 
think of the strike?” 

The non-Equity members watching 
the proceedings and trying to make 
up their minds. 

The business rush in the 45th street 
places. 

The ease with which one can get a 
couple of “duckets” for any of the 
shows that are open. 

The reluctance with which the news- 
papermen look upon the trip as far 
as the Biltmore. 

Immediately after S. J. Kaufman an- 
nounced that the A. E. A. had ap- 
pointed John Drew to represent them 
in the proposed mediation by Dr. 
Frank Crane, George Kaufman of the 
“Times” wanted to know if Drew ever 
read any of Crane’s stuff. . 

Unfriendly Enemies: Louis Mann 
with the managers and Sam Bernard 
with the Equity. 

Sam Liebert was reported as will- 
ing to take Barney Bernard’s place. 

Ban Scheaffer refused to go to work 
for the Shuberts. 

Ed. Wynn said that he was fighting 
for the privacy of his dressing room. 

What sort of larceny are they going 
to charge Franklyn Ardell with for 
having copped the copy of the peti- 
tion for the return to the Friars of 
George M. Cohan? 

Phil Shorey of “The Evening World” 
walking off with Will Page’s rain coat. 

The house dick at the Astor spot- 
ting the “gun mobs” as they tried to 
crash the mass meeting. 

Yesterday was that rare thing, a 
cold day in August. Almost anything 
was liable to happen. 

The A. E. A. wired an actor who 
lives on Long Island whether he was 
with the Equity side or the managers. 
He replied by wire, “Yes.” 

Walter Kingsley says it took the 
strike to take the theatres out of 
agate. 


EXHIBITORS AGAINST IT. 


Picture exhibitors in con¥ention a 
Ocean View, Va., yesterday, consist 
ing of representatives from North 
Carolina, District of Columbia, Mary- 
land and Virginia, passed the follow- 


ing resolution, opposing the action of — 


the National Association of the Mov- 
ing Picture Industry in allying them- 
selves with the Producing Managers’ 
Association: 

“Resolved, That we, the represen- 
tatives of the motion picture theatres 
of Maryland, District of Columbia, 
North Carolina and Virginia, in con- 
vention assembled, do hereby go on 
record as opposing the action of the 
National Association of the Motion 
Picture Industry, who do not repre- 
sent the theatres of this country in 
any manner or sense, in their action 
allying themselves with the Producing 
Managers’ Association in their fight 
with the Actors’ Equity Association.” 


UNIONISM FOR NEWSPAPERMEN. 


Unionism has started brewing in the 
ranks of newspapermen, and at least 
one of the New York dailies has what 
it calls “Soviets.” For starting such a 
movement several men were reported 
discharged at the “Telegram” and 
“Herald.” 

The same movement is said to have 
been started on the “Evening World” 
and one of the ends sought is a mini- 
mum pay of $75 per week for copy 
readers, 

Editors have replied they care little 


for the “Soviets,” as most of the 
writers deemed valuable are under 
contract. 
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(Reprinted by Permission of ‘The Bvening Glebe” 


A PRACTICAL PROPOSAL. 
By DR, FRANK CRANB. 


Yesterday in these columns I stated that 
theré are three ways in which the actors’ strike 
could be settled. 

One way was for one side to entirely defeat 
the other. 

Another way was to go on fighting until 
everybody is worn out and many people ruined. 

The third way was to get together and com- 
promise. 

Manifestly getting together is the only sensi- 
ble solution. The Actors’ Equity, therefore, was 
requested to write out a brief statement of its 
position and the managers were asked to make 
reply. In response to this suggestion the two 
organizations have sent to me the following 
statements: 


THE ACTORS’ DEMANDS. 


The Actors’ Equity Association makes the 
following demands: 

1. That the Actors’ Equity Association be 
recognized as the representative of the 
actor, so that in case of a dispute the 
matter can be settled between the two asso- 
ciations. The managers prefer to settle 
differences with the actor individually, 
which method obviousty teaves the actor at 
the mercy of the manager, for what chance 
has the individual employee when opposed 
to capital? 

2. That eight performances shall consti- 
tute a week’s work, with pro-rata pay for all 
extra performances, this arrangement not 
to go into effect until the season of 1920-21. 

8. The replacement of all existing man- 
agers’ contracts by those of the ‘United 


Managers’ Protective Association-Actors’ 
Equity Association contract” standard 
forms. 


4. That all legal suits on both sides be 
discontinued, and that all actors forced out 
by the strike be reinstated in their original 
roles and that there shall be no discrimina- 
tions on either side. 

5. That after four weeks of rehearsal 
without pay, chorus be paid half salaries 
for the remainder of the rehearsal period, 
and also that chorus girls be not compelled 
to provide their stage shoes and stock- 
ings. 


WHAT THE MANAGERS SAY. 


The Producing Managers’ Association 
cannot deal with or recognize the Actors’ 
Equity Association for the reason that. it 
has ceased to be the representative of the 
actor and has become his dictator. 

A member of the Actors’ Equity Asso- 
ciation can no longer freely enter into any 
contract with a manager, which he is cer- 
tain of fulfilling. His first obligation is to 
the Acters’ Equity Association. He signs 
an oath and gives a bond that at all times 
he will abide by the dictates of the asso- 
ciation. If he is ordered to break a con- 
tract, he will break it or be expelled from 

the association and called a scab. 

The contract between actor and manager 
ceases to be a contract between two parties. 
The Actors’ Equity Association is the third 
party and the predominant one. No matter 
how profitable and pleasant the relations 
between the individual actor and manager 
may be, these relations are at all times ex- 
posed to immediate destruction by a third 

party. The Actors’ Equity Association has 

demonstrated that it will not hesitate to 
destroy those relations. The present strike 
is a complete demonstration of that fact. 
The hundreds of actors working peacefully 
under the Actors’ Equity were ordered out 
at an hour's notice. Great havoc and great 
suffering were wrought at the Equity Asso- 
ciation’s nod. 

The theatrical business is unlike most 
others. It is built on special unique and 
individual service. The peaceful continua- 
tion of this service must be removed from 
any danger of interference or there can be 
no theatre. The Producing Managers’ 
Association wants to deal with the actors 
collectively as to the form of contract. It 
welcomes any organization of actors whose 
fundamental principle shall be the fulfil- 
ment under all conditions of the individual 
contract. 

The Producing Managers’ Association 
again offers with any dependable actors’ 
organization, to submit matters of contract 
fulfilment to a joint board of actors and 
managers, with an outside umpire. The 
Producing Managers’ Association will bind 
itself to stand always on the one great 
fundamental that the theatre can only live 
when contracts between individuals are 
supported in their enforcement by every 
agency of the theatre. 

Bring us an actors’ association that is 
founded on the same principle. We will 
offer it a form of contract that is better 
than the former Actors’ Equity Associa- 
tion contract. But it must be an organiza- 


tion in which the managers have faith. It 
cannot be the Actors’ Equity Association. 
The Actors’ Equity Association has proved 
that for all time. 


It will be seen from the above that there is 


but one issue joined. The Actors’ Equity Asso- 
ciation demands to be recognized as the repre- 
sentative of the actors so that in case of a dis- 
pute the matter can be settled between the two 
associations. The Producing Managers’ Asso- 


ciation state that they cannot deal with or 
recognize the Actors’ Equity Association. The 
producing managers do not reply to the other 
demands made in the Actors’ Equity statement. 

Here, at least, is a distinct issue. The two 
parties refuse to speak to each other. Very 
well. In that ease will they speak to a third 
party? 

There {sa third party. It {isthe public. This 


The public has no particular interest in the 
matter except to see justice done and as many 
people ag possible happily and profitably em- 
ployed. 

I ask the two associations, therefore, if they 
will each anpoint some representative who will 
confer with me. The three of us can sit down 
and talk things over. We will not undertake 
to settle the strike, but simply to prepare some 
proposition to submit to both associations with 
a view to ending the present unhappy situation. 

At present infinite damage is being done. 
Whether or not the Actors’ Equity really repre- 
sents the actor, it is an undeniable fact that a 
very great number of actors belong to this 
association. Is it not worth whiie for some 
member of the Managers’ Association to talk 
with a representative of these actors in the 
presence of a disinterested third party? If, 
therefore, you will each appoint a representa- 
tive, I am entirely at your service, to talk 
things over, get down to fundamental issues, 
and search for some common ground upon 
which all may get together and the present 
conditions be ended. 

Immediately after the proposal of Dr. 
Frank Crane had been published, S. Jay 
Kaufman, of “The Evening Globe,” 
stated that the A. E. A. was willing 
to arbitrate their difficulties with the 
managers along the lines suggested 
by the Globe’s writer, and had named 
John Drew as their representative. 

When this information was brought 
into the headquarters of the managers 
Arthur Hopkins made the following 
statement: 

“We are in for a finish fight. We 
won't talk arbitration with the Equity. 
We can never agree to have an associ- 
ation of that sort dictate our policy. 

we give in we could always be in 
fear of the actors being called out. If 
we are going to be exposed to other 
calls, now is the time to be ruined, not 
then.” 


SHUBERT COMPLAINT. 

The bill of complaint in the suit of 
the Winter Garden Co. (Lee Shubert) 
against the Actors’ Equity Association 
and Francis Wilson and some two 
hundred other members of that asso- 
ciation individually, has now been 
printed. Declaring that both the Shu- 
bert “Gaieties of 1919” and “Monte 
Cristo, Jr.,” were properties valued at 
more than $100,000, and that consid- 
erable sums had been spent advertis- 
ing the players that made them valu- 
able, Shubert begs the court to re- 
strain the Equity permanently from 
interfering with his property by with- 
drawing from it the members of the 
cost who give it its chief value. 

Shubert goes on to say that, pre- 
vious to the strike call, the Equity 
served on the managers the following 
ultimatum: 


“The managers shall agree to re-" 


place their contracts with the U. M. 
P. A., A. E. A. standard form which 
shall be used during the season 1919- 
1920. 

“That the four members of the ‘Chu 
Chin Chow’ Co. be reinstated within 
two weeks. 

“That the managers shall agree to 
the following points or consent to ar- 
bitrate them: 

“In ‘regular’ productions, not more 
than eight performances to constitute 
a week’s work. 

“Half salaries for all lay-offs except 
in case of fire, riot, etc. 

“That the new contract shall be is- 
sued for the season 1920-1921. 

“Four weeks and six weeks re- 
hearsals.” 

To have accepted this ultimatum 
would have annuled all existing con- 
tracts, Shubert complains. He de- 
clares also that the strike was called 
before the managers were given an 
opportunity to investigate this same 
ultimatum. He also asks specific dam- 
ages to the extent of $500,000, as al- 
ready published. 

To the complaint are attached af- 
fidavits by Ralph Herz and other 
players declaring that they were in- 
timidated by Equity pickets and told 
that if they did not strike they would 
suffer bodily harm and never be al- 
lowed to play in future with those who 


publie is represented in a way by the press. have struck, 


OFFICIAL STATEMENTS 


ACTORS’ EQUITY. 


LETTER TO GEORGE M. COHAN. 


FROM FRANCIS WILSON. 
My dear George Cohan: 

Let me call your attention to a statement 
you made not long ago that, in the dispute 
with the managers, the actors were wrong, 
that if they were right you would be with them. 

It is a grief to them that you do not open 
your mind to the fact that they are not 
wrong and that you, of all men should be 
with them, 

Let me add, also, that it is increasingly 
amazing to the public and to all well-thinging 
people that you are not with them. 

Because you have made a hasty, ill-digested 
decision or given vent to a few foolish utter- 
ances, or have been inconvenienced, as you 
have tated, by the actions of stage mechanics 
in pursuit of remedy for greivances. is no 
reason why you should,continue to act un? 
reasonably, unjustly and disloyally to the peo- 
ple of your profession. 

In what way have they deserved this? Be- 
cause, as you say, they are wrong in their 
difference with the managers? Is it wrong 
that actofs showld have an association to pro- 
tect their interests? If so, why do managers 
have one? 

Suppose you admit that actors may have 
an association but that managers refuse to 
recognize it, why, costing nothing but the 
sacrifice of false pride, should not managers 
sacrifice that false pride in the interest of 
peace and harmony, and if they wont, why 
shouldn't you be brave enough to do so? 

Is it any part of wisdom, in you, is it even 
clever to declare that you will run an elevator 
rather than recognize an association of actors, 
men and women of your own calling? Would- 
n’t it be more like the George Cohan whom 
the public knows and has respected, wouldn't 
it be more like the George Cohan whom his 
fellow actors admired and loved to say: “Of 
course actors are ‘entitled to have an organiza- 
tion—it has been a great protective force to 
them—and George Coban, born, bred and reared 
as an actor, whose parents and family were, 
and are, actors, is going to be the first man in 
the profession of acting to recognize that right 
and that Association?’ It is such a little thing 
to do toward ending a great strike. 

In such a declaration, and you have the in- 
dependence and power to make it, would speak 
the real George Cohan. 

Such a step, my dear George Cohan, would 
not only redownd to your credit, but it would 
evoke a magnificent feeling of affectionate ap- 
preciation. It would result in a lasting state 
of popularity such as even you have never 
known. 

Very truly yours, 


FRANCIS WILSON. 


A. E. A. AND AUTHORS. 
Playrights Offer to Mediate. 

The following letter was given out by the 

Actors’ Equity Association today: 
‘New York, August 11, 1919 
“‘Actors’ Equity Association, 
“Mr. Frank Gillmore, Executive Secretary, 
“Room 608, Longacre Building, New York. 
“Gentlemen : 

“As playwrights, vitally concerned in the 
present controversy between the actors and 
managers, we beg—on our behalf and that of 
our fellow authors—to offer our services in 
any capacity that may suggest itself, in order 
to arrive at some solution of the present dif- 
ficulty that is endangering the very life of the 
theatre. 

“We, naturally, as playwrights, take a pro- 
found, but entirély kindly, interest in trying 
to find some settlement, realizing—as we do— 
that the success of any theatrical enterprise 
is dependent on the actor, the author and the 
manager, and on all three. May we therefore 
be of assistance? 

“We are sending a copy of this letter to the 
managers. 

‘Yours respectfully, 
“GEORGE V. HOBART, 
“Chairman. 

“George Ade, Eugene Presbrey, Buy Bolton, 
Frank Mandel, Irvin Cobb, Rio Cooper Megrue, 
Harry B. Smith, P. G. Wodehouse—Committee. 

“The Committee may be addressed in care 
of Guy Bolton, Hotel Netherland, New York.” 
Guy Bolton, Esq., 

Hotel Netherland, New York City. 

My dear Mr. Bolton: 

Our Association very sincerely appreciates 
the offer contained in your favor of August 
11,1919, on behalf of the Committee of which 
George V. Hobart is Chairman. 

The situation is very simple. The actors, 
at this time, oly ask that this Association be 
recognized as their representative, that the 
Equity contract be generally adopted to cover 
all engagements to be performed during the 


season of 1919-20, and that if a Committee of 
the two Association cannot agree upon a form 
of contract for future use, any differences be 
arbitrated. 

These are the principal points, though there 
are minor one relating to the restoration of 
the status quo of existing contracts, etc. 

If your Committee feels that this position 
is a fair one and can arrange for its accep- 


tance by the managers, you will find us 
ready to act promptly. 

From the statements in public print, we are 
advised that the managers agree with us on 
the above points, but do not at present wish to 


meet any Cemmittee from our Association. 
Yours very truly, 


(Signed) FRANK GILLMORB, 
Executive Secy. 
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MANAGERS’ ASSN. 


Charles Emerson Cook yesterday seeured an 
injunction signed by Judge Richard P. Lydon 
directed against the Actors' Equity Association 
and the members of the company engaged by 
Mr. Cook to present the comedy, ‘“‘A Regular 
Fellow,” at the Cort Theatre. The premiere 
of this play was announced to take place last 
Wednesday night but was postponed by Mr. 
Cook pending an effort to adjust the differences, 
Yesterday he announced the play for next Mon- 
day night, and at the same time secured the in- 


“junction. His attorneys being Bainbridge Colby 


and William Klein. The wording of this in- 
unction is the exact duplicate of that secured 

y the same attorneys in the case of ‘‘Those 
Who Walk in Darkness.” 

Efforts were made yesterday and last night 
by the Actors’ Equity Association to close the 
two midnight performance now being given 
in New York. Pickets from the A. E. A. ap- 
peared at the Century Grove where the Morris 
Gest Midnight Whirl is being given on the 
roof and tried to persuade actors and chorus 
girls to walk out. Half a dozen pickets sur- 
rounded William and Gordon Dooley as they 
entered the stage door and almost mobbed them 
in an effort to persuade them to walk out. The 
Dooleys only last week joined the A. E. A.,, 
but refused to obey the order to walk out, and 
yesterday sent intheir resignation. The Morris 
Gest Midnight Whirl was given precisely as 
always given and none of the chorus girls 
joined the Chorus Girls’ Union. 

Similar efforts were made to close up the 
Ziegfeld Midnight Frolic on the New Amster- 
dam Roof, but Mr. Ziegfeld announces he will 
employ all of his chorus girl from the Follies 
at full salary and use them in the Roof show 
during the time the New Amsterdam Theatre 
is dark. The Midnight Frolic was given in its 
entirety. 

Following the lead of David Belasco and 
George M. Cohan, both eminent members of 
the Lambs’ Club, Morris Gest yesterday re- 
signed from that organization because of the 
abuse and insults which actors in that club 
~ directed toward the managers who oppose 
them. 

Mary F. Kirkpatrick, representing Rachel 
Crothers, issued the following statement rela- 
tive to the closing of ‘3 East.” 

The afternoon papers state that the reason 
the Actors’ Equity called on the members of 
the cast of “39 East’’ to strike was that Shu- 
bert owned two-thirds of the company and Miss 
Crothers the other third. 

Since Miss Crothers is fll and I am her 
business representative and partner I am quali- 
fied to speak for her. Miss Crothers and I 
jointly own two-thirds of this stock in ‘39 
East’’ Corporation and Mr. Lee Shubert owns 
the other third. 

The company was incorporated and the by- 
laws drawn up by the personal attorney of Miss 
Crothers and myself. 

Miss Crothers selected the cast and engaged 
it asking me to settle the salaries. I volun- 
tarily sent to the Actors’ Equity Association for 
their form of “Run of the Play” contract 
which was duly executed by fourteen actors and 
by Rachel Crothers for the ‘39 East” Corpora- 
tion. 

For every extra matinee except those men- 
tioned in the Actors’ Equity contracts each 
member of the company has received a pro 
rata extra payment. No summer reduction in 
salary was asked of them and the company was 
rehearsed tor two days less than three weeks. 
At various times every member of the company 
has expressed individually his appreciation of 
his treatment. 

But yesterday the actors received word from 
the Equity to stop playing until further notice 
and all of them walked out except four who 
reported for the night's performance. 

Perbaps mass a¢tion for an Ideal is higher 
than individual integrity, and yet I question if, 
any power or influence could have made Rachel 
Crothers repudiate her signed agreement or 
deviate any term of it in letter or spirit. 

(Signed) Mary F. Kirkpatrick. 


BOTH SIDES STAND FIRM. 

Both sides of the strike were stand- 
ing firm all Thursday. 

One manager stated he might just 
as well conclude to go out of business 
as to give in to the A. E. A. That 
meant, he said, a closed shop and 
would virtually put him out of the show 
business. 

On the actors’ side the intention to 
win continued the uppermost thought 
of everyone connected with the offen- 
sive side of the fray. The Chicago 
closings, with the two added houses 
of Wednesday, added to the closed list 
gave the managers hope that the end 
would soon loom in sight. 

Managers appeared somewhat wor- 
ried over the statement of the stage 
hands president that he was empow- 
ered to call a strike of the stage hands 
at will. With the musicians also going 
out in sympathy with the actors the 
managers seem to think this would 
form a dangerous angle that they had 
not prepared to meet. 

One manager, when asked what 
would happen in this contingency, re- 
plied there would be nothing to do but 
to close the theatres indefinitely. 
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REPORT THAT STAGE UNIONS 
ARE WAITING TILL MONDAY 


Said Stage and Musicians Will Then Strike in Sympathy If No 
Previous Settlement Is Reached. Speculation On 


Report and Consequences. 


Business Last 


Night In Theatres Exceptionally 
Good Through Rain. 


With sunset of last evening the 
Actors’ quity Association strike 
against the Producing Managers’ As- 
sociation went into its ninth day, dur- 
ing which the A. E. A. activities were 
of a less spectacular nature than the 
preceding days. High lights of the day 
were the meeting of the new Sothern 
society, formed to attempt mediation 
as an actors’ body, and the varied re- 
ports of the status of the stage hands. 

A report had it that Charles E. Shay, 
of the I. A. T. A. E., had visited one 
of the managers and gave his ultima- 
tum that if a basis of settlement was 
not reached by Monday noon, all the 
stage hands and operators would be 
called out and that such an order 
might apply throughout the ene: 
Late last night none of the off- 
cials at the offices of the I. A. T. S. E. 
were able to give out any later in- 
formation regarding this report in the 
absence of President Shay, who could 
not be found. 

In managerial headquarters nothing 
of the Shay ultimatum was known. 
Some managers have advocated the 
closing of all the theatres, but the 
stronger element has been dead 
against the move. 

With a sympathetic strike by stage 
hands a possibility the problem has 
arisen whether the I. A. T. S. E. head 
would order out the crews in houses 
where “unfair” attractions were play- 
ing or whether there would be ex- 
empted houses and attractions. It was 
shown that there could be no hair 
splitting because the so-called unfair 
attractions were now playing in houses 
centrolled by members of the mana- 
gers association. 

With the reports on the stage hands 
position, the musicians were involved 
since the I. A. T. S. E. and the Federa- 
tion of Musicians had an internation- 
any action by the stage hands would 
al agreement. It was assumed that 
carry an order to all the territory 
under I. A. T. S. E. control, as the as- 
seciations representing the moving pic- 
ture industry, burlesque and vaude- 


ville had declared for’ an affiliation 
with the managers. 

A committee from the Sothern so- 
ciety called upon the managers yes- 
terday afternoon, at which time the 
conditions of meeting a representa- 
tion from actors was outlined to them. 
The promise of fair contracts and 
conditions more advantageous than 
now were promised. 

Business in the theatres last night 
was exceptionally good, rain coming 
just around theatre time and aiding 
the box office lines. The managers 
succeeded in keeping attractions going 
and. added one more strike-closed 
house to the open list, htat being “At 
9:45” at the Playhouse, with William 
A. Brady going into the cast. 

Pickets still operated along 42d 
street, again concentrating in front of 
the Selwyn theatre. They made no 
mention of organized labor, but in- 
stead called out, “the manager of this 
theatre is unfair to actors.” Speeches 
at street corners started with Equity 
orators talking from the shelter of 
taxi-cabs, in spite of the rain. A 
heavy downpour around nine o’clock, 
however, chased all to cover. 

There are now eleven theatres closed 
by the strike. The open sheet holds 
ten houses going which are on the 
unfair list, including the shows on 
the Amsterdam Roof, at the Century 
Roof and the Winter Garden. The 
tabulated list in this Bulletin gives 
the data on the exempt shows here 
and in Chicago, which has two attrac- 
tions closed and two operating against 
strike orders. 

In Boston all shows are running, 
aided in part by injunctions. 


L. J. OOCONNOR DID NOT APPEAR. 

In yesterday’s “Times” the name of 
lL. J. O'Connor appeared in the cast 
of “Those Who Walk in Darkness,” 
which opened at the 48th Street on 
Thursday. 

Mr. O'Connor is a member of the 
A. E. A. and did not take part in the 
premiere of the Shubert piece. 


MANAGERS’ NEW CONTRACT. 


Asthur Hopkins, chairman of the 
Publicity Committee of the managers’ 
association, stated last night imme- 
diately after the first meeting that the 
committee from the Sothern meeting 
had with the managers, that the lat- 
ter were ready to grant a contract to 
the actors, the provisions of which 
were far in excess of the demands of 
the Equity. 

He stated that a rough draft ar- 
rived at the meeting included the 
eight performance clause, and a board 
of arbitration of three managers, three 
members of the actors’ side (and that 
he personally did not care whether 


they were Equity members or not) 
and a Supreme Court Justice. 


MAY CALL OUT FIELDS. 

Lew Fields called at the headquar- 
ters of the A. E. A. last night and 
stated that as he was in full accord 
with the Equity, in their strike against 
the Producing Managers’ Assn., and if 
ordered by the Equity to walk out, 
would obey without question. 

There has been some question wheth- 
er or not the Shuberts were interested 
in the Fields production. This was 
in course of investigation last night. 
It was stated at midnight that there 
was a possibility that the Fields show 
might be called out at the matinee 
today. 

_ The Geo. White show is also under 
investigation by the Equity. 


MANAGERS DENY “BLACKLIST.” 


The managers’ association members 
agree that there is no existing black- 
list of those professionals who walked 
out of engagements or refused to con- 
tinue in rehearsals. 

Two or three of the leading man- 
agers, when asked regarding this point, 
replied in effect that there is no black- 
list and will be none. One manager 
may have explained the position of all 
of his confreres when he said: 

“We can’t afford to blacklist the 
striking actors. Then they would have 
no excuse to return. As it is, we want 
them back and stand ready to take 
them back. So how could we black- 
list them, which would amount to our 
saying that they can’t come back?” 


DITRICHSTEIN’S REPLY. 


The cooling system appears to have 
been applied t6 the intended “inde- 
pendent” society of actors by E. H. 
Sothern, through the responses re- 
ceived by» Mr. Sothern to the many 
telegrams sent to professionals with 
his name signed to them, asking that 
they join the co-operative actors’ so- 
ciety. 

One of the replies that has been 
frequently repeated within the past 
two days was that sent by Leo Dit- 
richstein. It said: 

“I am old, too old to make new 
friends.” 

Still Mr. Ditrichstein was at the Bilt- 
more Hotel meeting yesterday, over 
which Mr. Sothern presided and which 
was held to promote the new society. 


partment of Labor, in Washington. 


CONCILIATORS APPOINTED. 


A wire from Washington last night stated that two conciliators in the 
strike of the actors had been appointed by Secretary Wilson, of the De- 


The men named are Roland Mahaney and Benjamin Squires. 

Both of the appointees are said to have been in New York for the past 
two days, inquiring into the situation. 

Last night it was stated the managers association had not requested 
Washington intervention.. As Secretary Wilson would only make the ap- 
pointments on request, the manager® left the inference that the actors 
organization had taken the initiative. 

At the managers headquarters last night, Arthur Hopkins, speaking for 
the managers’ association, said that the managers would be pleased to 
meet the conciliators if they were earnestly endeavoring the secure the 
managers’ side of the issue.. Asked if the managers, through the concili- 
ators’ intervention, would meet with representatives of the A. E. A. in con- 
ference, Mr. Hopkins replied that that matter would be taken under con- 
sideraion when broached to the managers. 

At the A. E. A. offices last night, Grant Stewart, member of the Council, 
when asked whether the Actors’ Association had approached the Wash- 
ington officials on the matter of the strike, stated: “No one from the 
Equity organization has approached any one of the Government officials. 
But if we are approached by the gentlemen we would be glad to meet 
them. And in the event that the conciliators asked that we meet the 
managers, we would be only too glad to get together with them.” 
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SOTHERN’S NEW ASSOCIATION 
HOLDS MEETING AT BILTMORE 


General Meeting Called For Yesterday Afternoon.. Many 
Speakers There. About 35 Featured Professionals 
Present. Ditrichtstein and Sherman, Equi- 
ty Members, Present. 


Then general meeting of the mem- 
bers of the profession called at the 
Hotel Biltmore yesterday afternoon re- 
sulted in about 35 actors and actresses 
being present, for the greater part stars 
of the profession. The meeting con- 
vened about 2 o’clock and remained in 
session until alnfost 5 p. m. 


The principal facts that were arrived 
at were the formation of a committee 
to wait on the managers regarding a 
contract form; the elucidation of the 
by-laws of the Equity and an explana- 
tion of the Harry Mountford return 
in compensation from the Equity mem- 
bers,by Howard Kyle; the explanation 
of the events leading up to the pres- 
ent difficulty by Charles Coburn, and 
the stand taken by Leo Dietrichstein 
for the Equity. 

Immediately after the meeting the 
committee chosen waited on the mana- 
gers at Sam Harris’ office for a con- 
ference wit the head of the managers’ 
association and several members. In 
the committee were E. H. Sothern, 
chairman, Leo  Deitrichstein, Mrs. 
Fiske, Lowell Sherman and Augustus 
Thomas. Dietrichstein and Sherman 
are Equity members. 

There were present at the meeting 
Eugene Walter, Fay Bainter, Marjorie 
Wood, Minnie Dupre, Mary Ryan, 
Margaret Anglin, William Collier, Mrs. 
Fiske, Louis Mann, Carlotta Monterey, 
Leonore Ulric, Gladys Hanson, Eugene 
Cowles, Holbrook Blinn, David War- 
field, Mr. and Mrs. Charles Coburn, 
Thomas E. Shea, Lowell Sherman, 
Marguerite St. John, Edna Crawford, 
Frances Starr, Eileen Huban, Ina 
Claire, Amelia Bingham, Ruth Chester, 
Leo Dietrichstein, Laura Walker, Oon- 
ald Gallagher, Howard Kyle, E. H. 
Sothern, Olive Wyndham, Janet 
Beecher and Burr McIntosh. 

The speakers were Kyle, 
Dietrichstein, Warfield, Mann, 
jorie Wood, Lowell Sherman, 
Beecher, Blinn and Coburn. 

The meeting was called to order by 
Kyle who introduced Sothern who was 
asked to be chairman of the meeting. 
Mr. Sothern’s speech on accepting 
was: 

“IT have called this meeting with a 


Sothern 
Mar- 
Janet 


few veterns of the stage to discuss 
this tragic situation. Personally I 
wish to state that when I! suggested 


that some of the members of the pro- 
fession get together and form an or- 
ganization of mediation between the 
producers and the members of the 
Actors’ Equity, it was purely«m the 
interests of harmony, but it seems to 
have had the opposite effect and I 
have been placed in the position of 
attempting to break up the Actors’ 
Equity Association. That was not my 
intention, so I have asked you to come 
here and discuss the situation. 

“It has occurredito me that perhaps 
a committee might be appointed by you 
to go to the producers’ association 
and ask them just what sort of a con- 
tract they are willing to make, that it 
may be published and correct some of 
the mis-statements that have gone to 
the press.” 

Immediately Dietrichstein arose and 
suggested that he thought it might be 
for legal representatives 
of both the managers and the actors 
to get together nad appoint a third 
person to act as arbitrator and thus 
settle the differences, as the managers 
seemed set on not discussing the situa- 
tion with the representatives of the 


possible the 


Equity. Later when Coburn spoke on 
the question of arbitration and the 
value of Clause 18 of the Equity con- 
tract, he evidently showed Dietrich- 
stein of the inadvisibility of his plan. 

Kyle followed Dietrichstein and went 
over the ground of the years of strug- 
ble that the Equity had as an associa- 


*tion and how it was only made possi- 


ble to secure membership when the 
managers themselves place the Equity 
contract in their offices. He stated 
discretionary power to affiliate with 
that the council had been given the 
the A. F. of L. one year prior to the 
time that the United Managers’ Pro- 
tective Association accepted the Equity 
form of contract, which was October 
last. That power was given to the 
council at that time because it was 
thought that the managers would not 
accept the contract, but with the sub- 
sequent acceptance there was no need 
of the affiliation With’ the Labor body. 
He also stated that any 20 members 
of the Equity had the right to call 
a meeting of the association and that 
any 100 members formed a quoram. 
This point was brought out because 
of the fact that there might be suffi- 
cient members of the Equity who were 
not in favor of the present strike, but 
who were still with the Equity, who 
might wish to revocate the step that 
was taken by affiliation with the A. 
F. of L. 

This was later referred to by Mr. 
Sothern as “an operation that might 
rid the association of the present in- 


cubus.” 

Sherman then stated that although he 
was an Equity member he did not believe that 
the trouble was with the Association but that 
the real trouble was with the heads of the 
Equity and that those heads should be voted 
out of office, because it is to those heads that 
the managers object to. Marjorie Wood in 
speaking stated that it seemed rather strange 
that at this time the executive officers of the 


Equity were displaying stch great solicitude 
regarding the “poor down trodden chorus 
girl’ when within her memory, and only a 
short time ago Evecutive Secretary Grank 
Gillmore at an Equity meeting spoke in the 


most slighting terms of the chorus girls, and 
at that time she was very much incensed at 
his attitude. 


Mann in speaking pointed out that the 
actors’ profession was a decidedly different 
one from any other, and stated “I am quite 
satisfied with the attitude that the managers 
take in refusing to deal with the A. E. ; 


It takes time and money to develop the tal- 
ents of the actor and the manager devotes. his 


time and money to that end. I deplore the 
affiliation with the American Federation of 
Labor and hope that they will never yield 
until the Equity has been pruged.”’ 

David Warfield, following Mann, stated that 
he feared that the actor was going to lose 
his identity because of the strike and the af- 
filiation with labor and that there seemed 


but one way out of the matter at present and 


that was some way of ridding the Equity— 
and when he got that far Leo Dietrichstein 
jumped up and interrupted him with “I will 
not associate myself with any movement of 
this sort if you intend breaking up the A. 
m- &. This talk of breaking contracts is 
nothing. Managers have broken their con- 
tracts with actors 50 times over. I am with 
the authors first, last and aiways and wili 
stick to the finish,’’ after which Holbrook 
Blinn took the floor and stated that “this 
(referring to the strike) would not have 
happened if the actors now active in the the- 
atre were at the head of the Equity.” 

At this point Sherman again spoke to ask 
a question of Kyle. He wished to know what 
connection Harry Mountfor had with the 
Equity and in what manner, if any, did 
Mountford receive any money the 
Actors’ Association. Kyle replied that Mount- 
ford was the evecutive secretary of the or- 
ganivation which held the blanket charter 
from the American Federation of Labor for 
the entire amusement filed and that now as 
the executive secretary of the A. A. A. A, his 
Salary would undoubtedly come partially 
from the per capita tax which the Equity 


would have to pay into the four A’s accord- 
ing to the size of its membership, the same 
as the White Rats would pay a per capita tax 
out of its membership and that the gross 
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THAT “CLOSED SHOP” THING. 

The managers still contend and seem 
to agree as a unit that to arbitrate, 
adjust or settle with the acters’ asso- 
ciation in the matter of the strike 
would virtually amount to the man- 
agers agreeing that the actors’ union 
be allowed the privilege of a closed 
shop in the theatre. 

This particular point appears to be 
the sole thought of all of the man- 


agers, despite the repeated statement 
from the A. E. A. that a closed shop 
will not be a part or parcel of any 
peace program that may come up. 
The managers state that if they 
agree to recognize the A. E. A. as a 
union and an organization, that the 
situation naturally arising thereafter 
will be on a parallel with the Hebrew 
Actors’ Union downtown, where the 
power of the Hebrew union in the 
Yiddish theatres is absolute. 
_While the managers do not posi- 
tively deny that there is considerable 
justification for the claims of the strik- 
ing actors otherwise, they do raise and 
insist upon the “Closed Shop” thing 
as intensely and irredeemably innim- 
ical to their interests. Whether the 
point is made by the managers as 
subterfuge to continued resistance 
against all of the actors’ demands, no 
manager can be induced to say. That 
the closed shop is the big bugaboo of 
the manager howevér becomes evident 
from the repeated assertions of every 
manager interviewed on the subject of 
the strike. 


ZIEGFELD STARTS SUIT. 

Flo Ziegfeld, Jr., started suit for 
$250,000 damages yesterday against 
Eddie Cantor, Van and Schenck and 
the Dooleys after the hearing on argu- 
ments to make the order restraining 
the A. E. A. from interfering with the 


“Follies” was put over until next 
Thursday. 

Under the changed restraining “order 
the four defendants mentioned and 
eight buck dancers were the only per- 
sons who walked out of the “Follies.” 
Ziegfeld stated had he been at the 
theatre Wednesday evening, the per- 
formance would not have been called 
off. Monday is now set for a recon- 
tinuance. 

Regarding the damage suit, Ziegfeld 
said the court order did specifically 
prohibit the A. E. A. from interfering 
but that while the Equity does not 
admit that it advised any player not 
to appear, he overheard a conversation 
over the phone between an A. E. A. 
member and Johnny Dooley, in which 
the latter was advised not to go on 
but to “see Rubin,” the labor lawyer. 
Ziegfeld stated that he could identify 
the actor who gave the advice. 


amounts from both organizations would defray 
the expense of the conducting the four A. 
executive offices and for the payment of the 
salaries of the officers. He stated that he had 
been informed by a dramatic critic thai 
Mountford’s salary would be somewhat be- 
tween $8,000 and $10,000 per annum. 

Then Janet Beecher spoke, first asking that 
She hoped that the chair would sall on Mr. 
Coburn for some remarks on the situation, 
and then followed with the fact that both, 
she and her sister, Olive Wyndham, had re- 
signed from the Equity and that they were 
both insulted and threatened. Jessie Glen- 
denning she said was taken out of the cast 
of the play in which she yas appearing by 
her brother Ernest Glendenning. 

Mr. Coburn in relating his troubles with 
De Wolf Hopper, stated that he felt certain 
that Hopper knew exactly what he was do- 
ing as he was not swayed by hysteria in 
joining and that he fully realized the ex- 
tent to which he was liable when he broke 
his contract with Coburn, who had booked 
the Hopper company of ‘‘The Better ’Ole” for a 
rehearsal yesterday afternoon at one o’clock, 
but according to Coburn he failed to appear 
and when the other members of the cast 
heard that Hopper was not going on tour 
with the company they informed the manager 
that they also would be unable to stay with 
the company. 

Then after a brief three cornered discus- 
sion between Louis Mann, Leo Dietrichstein 
and Mr. Coburn, Mr. Southern again spoke 
and asked what the committee thought re- 
garding taking action on the subject of the 
managers and contracts and then they re- 
paired to the managers’ offices, 


THE COMICAL SIDE. 

Arthur Hopkims. says that at last 
Sam Harris is right about Hopkins 
not being able to play golf. Can’t play 
on account of the strike. 

A. H. Woods asking S. Jay Kaufman 
what Johnnie O’Connor’s definition of 
apn “egg” is. 

No new offers of arbitration. 

Jean Bedini wants to parade past his 
theatre every day. 

Franklyn Ardell says he is going to 
act his sketch in London. 

Sammy Chipman’s jubilation on the 
return of Louis Mann. 

Walter Law says, “I’m not an actor. 
I’m going back to pictures with Fox.” 

Joe Maxwell says, “Why wouldn’t 
Alan Dale be a good mediator? The 
mapagete and the actors both love 

im.” 

Fay Tincher, vice president of the 
Chorus Girls’ Union, bawling out\ 
Walter Kingsley. Fay said: “Walter, 
you've always been with the girls, why 
aren’t you with ’em now?” To which 
the only reply of Walter’s was: “I’ve 
always gotten jobs for them,” after 
which he took a run out powder. 

Johnnie Dooley having agents out 
offering his machine for sale for $2,400, 
the amount of the mortgage on it. 

When is Marie Dressler going to 
open her chorus girls’ booking office, 
and is that why she is going to quit 
acting? 

The Globe theatre banner: “That 
striking success, ‘She’s A Good Fellow,’ 
will reopen soon.” 

Those letters. 

The would-be arbitrators and medi- 
ators. 

The gag: “The air is much better 
since we've had the Sothern exposure.” 

Brady’s sidewalk speech just before 
the final act of “Those In Darkness,” 
keeping the audience out of the theatre. 

Will Page’s apology to S. Jay Kauf- 
man when he found out that Kaufman 
got the fellows the biggest story of 
the day. Will Page’s promise, undated, 
to give every newspaperman working 
on the strike a gold cigarette case. 

Augustus Thomas’ answer to “What 
have you to say?” his basso voice, 
“All I know gentlemen is that we are 
one day nearer the end of the strike.” 

The lady reporter from the Interna- 
tional who mistook Kelcy Allen for 
Walter Kingsley. 

The reporters hurrying out of the 
Biltmore when the photographer an- 
nounced, “Look pleasant, please.” 

Marc Connelly, the highbrow who 
writes the dramatics for the new 
“wear” publication, does one day of the 
strike and doesn’t show up again. 

Louis Mann’s return. 

Louis Mann’s hunting his automobile 
in front of the Biltmore. 

Louis Mann’s speech without one 
word in it over two syllables. : 

Louis Mann’s speech which lasted 
only three minutes. 

The Belasco trinity, Ina Claire, 
Eleen Huban and Lenore Ulrich with 
David Warfield at the Biltmore. 

David Warfield carrying a parcel that 
looked like the before the 2.75 days. 

Justine Johnstone who goes to the 
48th Street theatre with Walter Wan- 
ger and says she is against the mana- 
gers. 

Donal Gallaher with the leading lady 
of “Those Who Walk in Darkness,” 
Laura Walker, at the Biltmore and 
his wife, Miss Noyes, an Equity picket. 

Fay Bainter who said when she was 
told that “East Is West” would open, 
“That’s the way managers do. I have- 
n’t even been told.” 


Addition to A. E. A.’s Press Dept. 

C. Linn Bonner, newspaperman, who 
has been on the staffs of many big 
dailies in various cities, has been added 
to the A. E. A. press bureau which 
has headquarters at the Hotel Algon- 
quin. 
Mr. Bonner, recently press agent for 
Theda Bara, will handle news through 
the New York reporters among whom 
he is well known. 

Gordon Whyte remains in charge of 
the department. 
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OFFICIAL STATEMENTS 


A. E. A. 

At the A. E. A. at midnight Grant 
Stewart stated that he had not been 
officially notified by the Producing 
Managers’ Association regarding the 
contract offer, and when shown a copy 


of the statement, said: 

Th A. E. A. is striking for recognition. No 
matter how favorable a contract may be given 
to the actor it is the experience of the A. E. A. 
during the past six years that the actor needs 
the A. E. A. for protection. This latest offer 
of the Producing Managers’ Association still 
insists on dealing with the actor as an in- 
dividual. The P. M. A. says that the A. DB, A. 
does not represent the actors and actresses of 
America. We claim that it is for the actors 
to decide who represents them and not for 
the managers. Over 6,500 actors and actresses, 
inciuding 95 per cent. of the Broadway actors 
ana actresses, demand to be represented by the 
A. E. A. The strike will go on until the 
Actors’ Equity Association is recognized. 


The Actors Equity Association, showing an 
increase in membership of 2, actors and 
actresses, ‘‘exclusive of choristers,” since the 
inauguration of the theatrical strike eight days 
ago, is preparing to throw their car of destiny 
a ral from now on and drive it to the 

m 

Today there will be a continuous mass meet- 
ing in front of A. E. headquarters in 
Forty-fifth street, near Broadway. 

Monday approximately 4,000 men and women 
of the stage, some marching, some in auto- 
mobiles—and all imbued with the spirit to win 
—will parade down Broadway. 

Monday evening the first big benefit per- 
formance to raise funds will be staged at the 
Lexington Theatre, with more than a score of 
the stage’s headliners appearing on the Dill. 
The show will continue for an indefinite period, 
and, later, it is planned to stage at least 
three more big bills. 

The day at Equity headquarters was one 
continuous round of telegrams of loyalty and 
enlistments. Scores of new members joined 
the organization, and telegrams of loyalty were 
received from Charles Rann Kennedy, author 
of “The Servant in the House’; Mrs. Kennedy 
(Edith Wynne Mathison), James O’Neill, Leo 
Ditrichstein and others. 

Among the recruits to ghe fold were Barry 
Baxter and Kenneth Douglas, two players who 
were brought over from England to play parts 
in “Too Many Husbands,” and in this connec- 
tion it was announced that a canvass of the 
“british actors in this country, who number 
more than 200, shows that all but two or three 
are members of the A. BE. A. Fifty of them 
appeared at headquarters yesterday and asked 
for assignments to strike duty. 

Telegrams received from Stage Hands’ Union 
locals in various sections of the country stated 
that the locals were ready to walk out of 
theatres whenever the actors call upon them 
for help, and the Los Angeles local further 
showed its sincerity by sending $1,000 to the 
Equity strike fund. Contributions have come 
from various other sources ,and the Equity 
officers relate that they already have assur- 
ances that funds will be forthcoming from 
sources in and out of the profession. 

The mass meeting at the Equity headquarters 
today will be addressed by some of the lead- 
ing members of the profession, among them 
Ethel Barrymore, Jeff DeAngelis, Raymond 
Hitchcock and Marie Dressler. Major Reginald 
Barlow, grand marshal of the parade and a 
veteran from overseas, will e4dress the actors 
four times during the afternoon, giving them 
instructions of the part they are to play in 
the demonstration. As outlined last night, the 
parade will be headed by Major Barlow, then 
will eome actors in service uniforms, actors 
who have been mustered out of service, mem- 
bers of companies playing in New York, 
members led by William Kelly, women members 
in uniform who served in the war, a battalion 
of chorus girls led by Marie Dressler, a band, 
and a group of British actors who served in 
the war. 

One of the most interesting features will be 
a section of 600 automobiles bearing stage 
favorite of the present and the past. 

The parade will form at 68d street and 
Broadway and proceed to Columbus Circle, 
thence down Bighth avenue to 57th street to 
Broadway, down Broadway to Madison Square. 

The public is going to get its long-promised 
‘“‘million-dollar cast’”’ at the benefit which opens 
Monday night, for everybody on the bili wiii 
be a star of major dimensions. For instance, 
Raymond Hitchcock, Frank Bacon, Ethel Barry- 
more, Lionel Barrymore, Marie Dressler and 
chorus, Barney Bernard, Eddie Cantor, Blanche 
Ring and Charles Winninger, Joseph Santley 
and Ivy Sawyer, W. C. Fields, John Steel and 
Gitz Rice, John Charles Thomas, Frank Tinney, 
Pearl White, Van & Schenck, Ed. Wynn and 
Frank Fay. All headliners, and they’ll all be 
there. The A. E. A. promises that ali of these 
will be there, and it is possible that there 
may be additions to the cast, 

Marie Dressler, who is in charge of the 
chorus girls, was the busiest lady in forty- 
eight states yesterday. She couldn’t stay home 
beeause her house was all upset by a strike 
of painters, and besides she was house-hunt- 
ing—seeking a home for the chorys girls under 
her wing. She is assured support from a num- 
ber of prominent women, among them Mrs. 
William Fellowes Morgan, and it is her in- 
tention to establish a real home for the chorus 
girls, where they can have home comforts, 
live rent free, take their meals, also free, 


and even get some cash to meet their current 
expenses. 


MANAGERS’ ASSN. . 
The Producing M’grs’s Assn. issued 
the following statement after they had 
been visited by the committee from 


the Sothern meeting: ; 

A committe of actors headed by E. H. 
Sothern called upon a committee of the Pro- 
ducing Managers’ Association yesterday af- 
ternoon, to ascertain the attitude of the Pro- 
ducing Managers’ Association as to future 
deali with actors. 

Mr. Sothern’s committee was advised that 
the Producing Managers’ Association was pre- 
pared to offer any group of actors who; were 
in a position to fulfill individual contracts 
without danger of interference, a contract in 
every way as advantageous to the actor; as 
the former Actors’ Equity Contract, under 
which the actor has been working for the 
past three years, with the additional ad- 
vantage to the actor of including a clause 
by which eight performances would consti- 
tute a week, this meaning that the actor 
would be paid for special holiday matinees, 
Sunday nights, and any performances in ev- 
cess of eight performances a week. 

The Producing Managers are prepared to 
bind their members to fulfillment of this 
contract and are now devising ways for the 
enforcement of contract that would offer the 
actor full protection. 

The following letter written by Tom Wise 
and William Courtenay, of the “Cappy Ricks 
Company, now out on strike in Chicago, 
terestin upon the situation: 

“Au 11, 1919. 


“Mr. Oliver Morosco, 
“New York City. 
“Dear Friend: 

“For your sake more than any of the others, 
we deeply regret the recent trouble that has 
taken place in New York and sincerely trust 
that nothing will occur here to mar the 
pleasant relations that have existed between us 
for so many months. 

“You were such a splendid sport in keeping 
us going all summer at a heavy loss, when you 
could easily have layed us off or in other ways 
decreased your expenses, but you preferred go- 
ing through with it as originally planned. And 
now that you have a chance to get back at 
least a part of the losses, both Courtenay and 
myself sincerely trust that nothing will occur 
to interfere with it. Please try to realize our 
position. We are both members of the Actors 
Equity Association, and must stand by our 
pals. If we were to go back on them now, it 
would simply mean that we would have to 
leave the Lambs and Players and never be 
able to look Broadway in the face again. 

‘“‘We had the pleasure of seeing your play, 
‘Civilian Clothes,’ in Los Angeles, and are 
certain you have a big winner, and hope that 
nothing will prevent its New York opening. 

“With assurance of our deep personal regard 
and the wish that we will always be good 
friends and co-workers, believe me, 

“Ever sinverely your, 

(Signed) “TOM WISH, 
(Signed) “WILLIAM COURTENAY.” 


Miss Ruth Chester, well known as portraying 
the role of mother in “Turn to the Right,” 
yesterday resigned from the Actors’ Equity 
Association, sending a letter to that organiza- 
tion in which she says: 

“The spirit of the theatre is dead, and I 
would rather pass out with it than continue 
with the Actors’ Equity Association.” ~ 


A. E. A.’S LINE OF PARADE. 


The line of march for the Actors’ 
Equity parade to be held on Sth avenue, 
Monday afternoon, is as follows: All 
units assemble at 63 St. and Bway 
at 3 P. M., Monday, march down 
5th avenue to 42nd street, thence 
through 42nd street to 8th avenue. _ 

The parade will be headed by Maj. 
Reginald Barlow and a contingent of 
A. E. A. members in uniform who saw 
service overseas. 

The next unit will consist of service 
men ifcivilian clothes, with the mem- 
bers of the A. E. A. council, companies 
on strike, 500 A. E. A.’s headéd by 
William Kelly, women A. E. A. mem- 
bers who served in the war, the Chorus 
Girls’ Auxiliary headed by Marie 
Dressler, and 600 A. E. A'5s in autos, 
in respective order. 

Eddie Foy and Family in a hay 
wagon, and the Six Brown Brothers 
in make up will march with a feature 
division now forming. 


HALLS FOR MEETINGS. 


The A. E. A. is negotiating for sev- 
eral halls for the purpose of conduct- 
ing public mass meetings throughout 
the city, with a view to informing the 
public of their side of the strike. 

Carnegié and Aeolian Halls are un- 
der consideration with a possibility of 
both deals being closed by Saturday. 


WOMEN AT HEADQUARTERS 


By PATSY SMITH. 

The joyous palpitating throng of 
stage women who surged: in and out 
of the Equity rcoms the other night 
sent out an appeal to the most neutral 
of individuals as only “deep dyed in 
the wool” stage folks can. Keyed up 
to a tension so high, with the glory 
of their cause, they needed no rouge 
for their flushed cheeks, no belladonna 
for their sparkling eyes. There wasn’t 
a note of sympathetic appeal sensed 
in any little corner of the place, and 
if the Equity cause wins, the women 
undoubtedly prove the balance that 
turned the wheel. 

Prominent staunch women of the 
stage of the calibre of Rose Coghlan, 
Florine Arnold, Josephine Lovett, etc., 
were there hugging with glee every 
timid little chorus girl who applied 
for membership. 

Conspicuous among the workers was 
Laura Burt looking remarkably slender 
and girlish in a dark blue tailored suit 
and Alice blue straw hat. She got 
Hilda Spong as far as the press room 
but when she learned they wanted her 
to make a speech she got her first 
stage fright in many moons, and nearly 
escaped, not, however, before I noted 
her well fitting gabardine suit with its 
smart linen vest and ecru straw hat 
trimmed with burnt ostrich feather 

Cecil Kern was an exhilerating pic- 
ture in a black satin soutache trimmed 
trotteur costume and large black satin 
hat with roses on the brim. Adelaide 
(Adelaide and Hughes) flitted past in 
a beaver sport hat and red fox scarf. 
Catherine McDonald wore a brown and 
black checked accordian plaited skirt, 
dark coat, velvet hat and pointed fox 
piece. Marie Nordstrom flashed an 
awfully good looking Persian lamb cir- 
cular cape with wide astrakan collar 
over a dark crepe dress with a sug- 
gestion of color showing between the 
tucks in the skirt. A becoming black 
lace veil was draped over a black poke 
hat faced with blue. Edith Talliaferro 
wore a transparent blue straw hat with 
a blue two toned taffeta frock. The 
crown of roses atop her hat were no 
more rosy than the face beneath it. 

Flora Zabelle was in a fawn satin 
cape and a big apricot satin hat. Fania 
Marionoff’s big chandalier-like ear 
rings were fitting adornment for her 
foreign little dark face. She wore a 
persian cloth hat faced with peacock 
green and a cape coat suit stitched in 
gold threads. 

Dorothy Mortimer wore a chic little 
stit of serge, wide cuffs, pockets and 
sash embroidered in steel blue wool. 
There was a squirrel shawl collar, and 
a small turban topped with tiny blue 
gray feathers. Numerous gay cos- 
tumes passed before your eyes so 
quickly one was unable to distinguish 
the wearers. A geranium cape coat 
with a black leather: coilar, a plaited 
white satin tunic over a velvet skirt 
and a stuning serge with gold threads 
woven through it in large squares were 
some of the feature costumes. 

“As you finish your business, kindly 
pass out,” was heard with monotonous 
regularity. And sti!! they buzzed in 
and out seemingly unconscious of the 
really serious business of the evening. 


GILLMORE ANSWERS QUESTIONS. 
The following letter received by 

VARIETY was referred to Frank Gill- 

more, of the Actors’ Equity Associa- 

tion: 

Editor 

Will you kindly tell me through 
your daily or weekly issue whether 
Frank Gillmore is an American citizen 
or not. I understand Mountford is 


not, 

Will you also tell me the name of 
the play Francis Wilson rehearsed 
three weeks with and then walked 


out, on account of some difficulty per- 
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taining to his salary. This was two 
or three years ago, just before he was 
married. 

I would like also to know if Howard 
Kyle’s wedding trip was paid out of 
the sum that was taken from the 
Equity fund some few years ago, when 
then sent a few’ members on to Cali- 
fornia to boom the Equity. 

(Signed) E. CUSHING. 

In reply to the first question, Mr. 
Gillmore stated he is an American 
citizen, born in New York City, and 
married in Chicago. 

Regarding Mr. Kyle’s trip, Mr. Gill- 
more states he could not remember 
the circumstancess, but if Mr. Kyle 
went to California for the Equity on 
official business it was natural that 
his (Kyle’s) expenses were paid by the 
Equity. 

Regarding Mr. Wilson’s allaged 
“walking out,” Mr. Gillmore stated 
Mr. Wilson would have to be ques- 
tioned, 


W FIELDS’ POSITION. 


LE 

W. B. Rubin, attorney for the Four 
A.’s, gave out the following letter 
yesterday, sent to him by Lew Fields, 
in reply to a request that Mr. Fields 
put himself on record regarding his 
attitude toward the managers’ asso- 
ciation: 

“In answer to innumerable inquiries 
regarding myself and my company in 
‘Lonely Romeo,’ I wish to state that I 
am not a member of the Producing 
Managers’ Assn., nor will I become a 
member of the P. M. A. 

“In all my experience as an actor 
and a manager my choice under the 
circumstances is to remain an actor, 
My son, Herbert Fields, is a member 
of the A. E. A. and the entire com- 
pany, including myself, are working 
under 100 per cent. Equity contracts. 

® (signed) Lew Fields. 


“REGULAR FELLER” OPENING? 


Though Charles Emerson Cooke, 
bouyed up with an injunction order 
obtained, has announced the opening 
of “The Regular Fellow” for the Cort 
next Monday night, it is doubtful if 
the opening will occur, unless Cort, 
meantime, can recruit a practically new 
company. 

Ernest Glendinning, one of the prin- 
cipal players of the original “Feller” 
show, is a staunch A. E. A. adherent. 
The injunction that apparently de- 
prives the players of their personal 
liberty has not affrighted Mr. Glen- 
dinning nor several of the others in 
the cast. 

That leaves it in doubt if Mr. Cooke 
will be able to carry out his announce- 
ment. 


OPENINGS NEXT WEEK. 

There are openings of at least two 
plays scheduled for the coming week. 
“A Regular Feller,” at the Cort, is due 
to open Monday night, while on the 
following evening, Grace George in 
“She Would and She Did” is being 
advertised. 

Pictures are scheduled as the attrac- 
tion at two houses, the Lyric and the 
44th Street. At the former, the Helen 
Keller picture, “Deliverance,” is due 
on Monday night, while at the 44th 
Street, Wiiliam Fox is to present twe 
pictures, a super-special production, 
“Evangeline,” and a Theda Bara film. 


L. A. Stage Hands Contribute. 
Los Angeles local of the Interna- 
tional Alliance of Theatrical Stage 
Eniployes sent a check for $1,000 to the 
A. E. A. yesterday as a voluntary con- 
tribution to the strike fund. 
“Village Follies” Chorus Joins, 
The entire chorus of the “Greenwich 
Village Follies” joined the A. E. A, 
Chorus Auxiliary in a body yesterday. 
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LAMBS’ LAY MEMBERS ASKED 
SUBSCRIBE STRIKE FUND 


$100 Weekly For Four Consecutive Weeks Proposed By 
George Van Cleve. Some Lay Members Already 
Donating. Wall Street Bunch Promise to 
Remain Out of Theatres. 


A proposal to add to the strike fund Theatre. 


of the A. A. was posted at the 
Lambs’ Club yesterday at the instance 
of George Van Cleve, a lay member. 
The suggestion was that all lay mem- 
bers of the Lambs pledge themselves 
to give $100 weekly for four consecu- 
tive weeks to the A. E. A. 

Mr. Van Cleve’s idea seemed to meet 
with ready favor during the day of 
the lay Lambs who became acquainted 
with it and the prospects last night 
were that the strike fund would be 
considerably augumented from that 
source. 

A previous volunteer subscription 
list among the Lambs who are not 
professionals had been started early 
in the week, with Francis Griffin, the 
Chicago multi-millionaire heading it 
with $500. 3 

Among other things the Lambs were 
reported to have secured for the bene- 
fit of the strike was a pledge from the 
Wall street group of brokers that 
neither they nor any member of their 
families would attend the New York 


WALK OUT AND IN, IN CHICAGO. 
Chicago, Aug. 15 (Midnight). 4 

The cast of “Up in Mabel’s Room, 
at the Woods, walked out of the the- 
atre tonight and were only sent back 
to work by the attorneys of the A. 
E. A, the curtain being held down 
until after nine o’clock. The matter 
of the injunction in the matter of the 
“Up in Mable’s Room” cast was to 
have been heard today, but was post- 
poned until Monday. Tonight the 
company showed up at the theatre, 
but refused to make-up or go on. 
J. J| Rosenthal sent for the attorneys 
of the Equity, and they advised the 
players to give the performance. The 
members of the cast, however, after 
the performance tonight, delivered no- 
tice on Manager Rosenthal that they 
would not go at the matinee on Sat- 
urday. 

At the Colonial, where “Angel Face,” 
the George W. Lederer show, is the 
attraction, Ada Meade, the leading 
woman of the company, walked out 
last night, even though Lederer is not 
a member of the Managers’ Associa- 
tion. She reported at Equity head- 
quarters and was ordered back, but 
her place had already been taken by 
an understudy. 


Chicago, Aug. 15 (6 P. M.). 

Situation here today seems favor- 
able to the managers. The Woods and 
Shubert cases before Master of Chan- 
cery Sigmund Zeisler, were postponed 
until Monday. Levi H. Fuller, attor- 
ney for the Equity, told the Master 
that the agreements made with man- 
agers for the two suits to act as test 
cases would bind the Equity Associa- 
tion not to interfere with plays which 
may open in Chicago during the pen- 
dency of the cases. 

This includes “Take It From Me” at 
the Studebaker and possibly “Three 
Wise Fools” at the Olympic. Fuller 
said also that this applied to the Cort 
and Grand effected by the strike. “If 
attractions come into these theatres I 
will advise the Actors’ Association not 
to interfere with them.” The decision 
may not come for a week or ten days. 

The Chicago Theatre managers’ As- 
sociation held a meeting with a com- 
mittee representing the stage hands 
amd musicians’ unions at the Palece 


All danger of sympathetic 
strike of musicians and stage hands 
was declared by union men to have 
passed. New agreement granted to 
stage hands, carpenters and elec- 
tricians carries an increase of approxi- 
mately 20 per cent. This was made 
known following the meeting of man- 
agers and labor men, being announced 
by Hugh J. Herman, of Cort, and 
Harry Ridings, of the Grand. 


SITUATION IN BOSTON. 
Boston, Aug. 15. 

The Selwyn’s new production, “Bud- 
dies,” for the time being is immune 
from the strike. The injunction against 
Eichlin Grayer was dismissed in court 
today, when the Selwyn’s attorneys 
asserted that Donald Brian, Peggy . 
Wood and Wallace Eddinger had been 
given Selwyn’s entire interest in the 
production. 

Eichlin Grayer, representing the A. 
E. A., stated that any production which 
had been placed into the hands of 
Equity members and out of the hands 
of members of the P. M.A. was immune 
from the strike order. The Henry W. 
Savage injunction against Francis 
Wilson, Grayer and the principals of 
“See-Saw” will not be given a hear- 
ing until Wednesday, and the Shubert 
action against the Equity to protect 
Pro My Dear” will come up on Mon- 

ay. 

Meanwhile the temporary injunctions 
will continue to protect these two 
shows. 


MANN LAW BROUGHT IN. 


According to W. B. Rubin, attorney 
for the Four A’s, evidence submitted 
by several chorus girls yesterday, 
charging certain managers with viola- 
tions of the Mann White Slave Law, 
will be turned over to Department of 
Justice officials. ‘ 

Mr. Rubin declined to give the names 
of those managers charged with of- 
fenses under the Mann Law, but 
stated the men were prominent and 
he was certain the evidence was suf- 
ficient to call for prosecutions by the 
Government. 


ON 42ND STREET. 


_ The rain last night stopped picket- 
ing on 42nd street. In front of the 
Selwyn the pickets worked immediately 
under the canopy of the street en- 
trance. 

Each of the open attractions played 
to capacity. “The Royal Vagabond” at 
the Cohan & Harris, “Scandals” at the 
Liberty, and “The Challenge” at the 
Selwyn. 

Nothing else was open on the 42nd 
street theatre block excepting the 
American and the Amsterdam Roof. 


ROOF SHOWS OPEN. 


Both roof shows, Amsterdam and 
Century, have been continuously open 
during the strike. 

Each gave performances as best it 
could with some principals missing out 
of both shows. 

Though it was announced the 
Dooleys, William and Gordon, had re- 
signed from the A. E. A., neither has 
appeared on the Century Roof and 
both are announced for the A. E. A. 
show at the Lexington next week. 
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UNTERMEYER FOR A. E. A. 

The A. E. A. yesterday received a 
reply from Samuel Untermeyer, the 
attorney, whom they asked to look at 
the merits ef the case of the man- 
agers against the actors in the matter 
of broken contracts. Mr. Untermeyer 
Stated the actors were right in the 
stand that they were taking and that 
he would willingly represent them, pro- 
vided that they would accept his serv- 
ices without compensation. 

_He stated that he could see only one 
side in the matter, and this was despite 
the fact that he owned and represented 
a one-half interest in the property of 
the Booth and Shubert theatres and 
one-third interest in the 44th Street 
Theatre property. 

“I can see only one side in this 
matter,” Untermeyer wrote. “There is 
an element of the grotesque in the 
character and extent of the litigation 


- with which the courts have been sud- 


denly flooded for the reason of intimi- 
dating the members from asserting 
their rights. I find nothing tenable or 
substantial in the suits that have been 
brought to my attention.” 

Mr. Untermeyer also wrote another 
letter touching on the moral side of 
the fight, in which he said: “I regard 
the principai involved as of the high- 
est public importance and I am willing 
to deal with it only in the light of a 
public service. A victory for the man- 
agers would mark a long step back- 
ward in the struggle of organized 
labor.” 

The attorney also stated that he 
believed that the managers had broken 
their contracts with the actors by re- 
fusing to arbitrate. 

Both letters were addressed to Paul 
Turner, attorney for the A. E. 


Marie Dressler’s Movement. 

Marie Dressler has launched a move- 
ment to establihs a home and club 
room for chorus girls, as an adjunct 
to the newly formed A. E. A. Chorus 
Auxilliary. 

According to the A. E. A. press bu- 
reau, Miss Dressler has succeeded in 
interesting Mrs. Wm. Fellows Morgan 
and several other wealthy women. 


Rose Stahl’s Message. 

Rose Stahl sent a message to the mana- 
gers’ association that she was against 
the system which precipitated othe 
present strike condition. She stated 
that she was ready to play for any 
manager, in any play for any salary 
nad would not expect to have her name 
in lights. 


A. E. A.’s Employment Bureau. 

The A. E. A has opened an em- 
ployment bureau on the second floor 
of the 45th street strike headquarters. 


WYNN’S FINANCE SOLUTION. 

Ed Wynn walked into the A. E. A. 
headquarters with a solution on the 
financing of the strike yesterday. Prior 
to that he had met a manager who, in 
conversation, said: “You can’t beat us. 
We have too much money back of 


our organization.” Then he worked 
out his solution. Here it is: 

“The A. E. A. has affiliated with the 
A. F. of L., which numbers 4,000,000 
members. It is the custom of the A. 
F. of L. brotherhood to assess its mem- 
bers. If the actors ever need any help, 
which I doubt, the A. F. of L. in a 
body have promised me to assess each 
member of the organization. Should 
4,000,000 members be assessed 25 cents 
each week, we would have a weekly 
income of $1,000,000 

“Should the managers’ association, of 
which there are 50 members, wish to 
raise the same amount weekly, they 
would each be assessed $20,000 apiece. 
I leave it to any fair-minded man— 
who can last the longest?” \ 

Wynn sent the following with Al 
Jolson, Atlantic City: 

“We want you with us. We offer 
no inducement except the privilege of 
lending your valuable help in this fight 
for your fellow players. Wire at once. 
Are you with us in this strike struggle. 
An actor cannot be neutral.” 

d Wynn, 
Frank Fay, 
Harry Fox. 

Wynn said yesterday at strike head- 
quarters: “I will give $10,000 to any- 
one who will prove that Harry Mount- 
ford has anything to do whatever with 
the strike.” 

Frank Fay said: About 25 comedians 
agreed to stick together. One for all 
and all for one. The one without a 
union. Some of the members are 
Frank Fay, Ed Wynn, Billy Kent, 
Harry Kelly, Ed Cantor, Tom and Chas. 
McNaughton. 


William Harris Uses Judgment. 

The reason why “East Is West” did 
not reopen Thursday at the Astor is 
reported to have been through Wil- 
liam Harris, Jr., the producer of the 
show, deciding it would be unwise to 
jeopardize the future of the star, Fay 
Bainter. 

Mr. Harris believed to reopen at this 
time might give the piece a black eye 
and Miss Bainter as its star and the 
probable star of future attractions 
suffering also. 


Branch for Wardrobe Women. 
Having completed the organization 
of the chorus giris auxilliary, the A. 
E. A. will institute a branch for ward- 
robe women and dressers. 


| 
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SHOWS OPEN 


“The Royal Vagabond’’—Cohan & Harris 

“Listen Lester’’—Knickerbocker. 

“Chu Chin Chow’’—Century. 

“The Challenge’’—Selwyn. 

“The Better "Ole’’—Booth. 

“Midnight Whirl’—Century Roof. 

Nine O'clock and Midnight Revue—Am- 
sterdam Roof. 

Winter Garden—Playing vaudeville with 
chorus numbers. 

“Those Who Walk in Darkness’’—48th 
Street 

“At 


“John Fereuson”’—Fulton. 

“La La Lucille’’—Miller. 

“Greenwich Village Follies’’-—Greenwich 
Village. 


SHOWS OPEN 


“Up in Mabel's Room’’—( Woods) Woods. 
“Passing Show’’—(Shubert) 


“Angel Face” (Geo. W. Lederer) Cofonial. 
“Honeymoon Town’—({J. L. Blanchard) 
La Salle. 


“Seandal’’—(Walter Hast) Garrick. 


THE STRIKE SITUATION 
IN NEW YORK 


EXEMPT SHOWS 


(The producers of the shows cxempi are not members of the 
Producing Managers’ Assoviation) 


IN CHICAGO 


EXEMPT SHOWS 


SHOWS CLOSED 


“Bast Is West’’—Astor. 

“Ob What a Girl’—Sbubert. 

“The Five Million’’—Lyric. 

“The Crimson Alibi’—Broadhurst. 
“A Voice in the Dark’’—Playhouse. 
“Nightie Night’’—Princess. 
“Lightin’ ’’—Gayety. 

*Shcs a Good Fellow’’—Globe. 
“Gaieties of 1919’—44th Street. 
“39 East’’—Maxine Elliott. 
Ziegfeld ‘‘Follies’’—Amsterdam. 


“A Lonely Romeo’’—Casino. 
“Scandais of 
“Peek-a-Boo’’—Central. 


SHOWS CLOSED 


“Cappy Ricks’’—(Morosco) Cort. 
“Prince There Was’’—(Cohan & Harris) 
Cohan's Grand. 


“Down Limerick Way’’—(Augustus Pitou) 
Olyinpie. 
“‘Sunshine’—(Johnstone & Shaw) Stude- 
baker. 


7 


— 


Se 


‘ NEW YORK, MONDAY, AUGUST 18, 


1919 


“UP IN MABEL’S ROOM” QUITS 
SATURDAY AT WOODS’, CHICAGO 


Third Windy City House to Close. ‘ Edward F. Nockles, Local 
Labor Man, in Charge of A. E. A. Chicago Strike. Howard 
Brothers with “Passing Show” at Palace Disobey 
Strike Order. “Mabel” Players Threatened with 
Contempt Proceedings. Chicago Managers 
Organizing School of Acting for Amateurs. 


Chicago, Aug. 17. 

The entire “Up In Mabel’s Room” 
company at the Woods walked out 
last night with a capacity audience 
waiting for the performance to com- 
mence. The theatre refunded $2,800. 

Edward F. Nockles, secretary of the 
Chicago Federation of Labor was re- 
quested by the Actors’ Equity Asso- 
ciation in New York to take charge of 


the local strike. Nockles immediately 
issued a strike order upon all A. E. A. 
members in town. Walter Jones, an 
A. E. A. Council member, with the 
“Mabel” show, was instructed from 
New York that all A. E. A.’s here 
should take orders from Nockles. At 
8.15 last night Nockles appeared back 
stage at the Woods and loudly issued 
the strike order. The “Mabel” com- 
pany is 100 per cent. Equity. All 
walked. 

Nockles is a very aggressive labor 
leader and was in the thick of the 
White Rats disturbance which occur- 
red a couple of years ago in this city. 

The Woods walk out happened in the 
face of a reported agreement between 
players and house management to 
await the outcome of the injunction 
applications, up for hearing Monday 
(tomorrow). The injunction papers 
were issued by Judge Charles Walker. 

Among the “Mabel” people walking 
were Hazel Dawn, Enid Markey, Wal- 
ter Jones, John Arthur, Harry Brad- 


_ ley, Evelyn Gosnell, Ethel Dawn. The 


producer of the show is A. H. Woods. 
The Woods’ house manager is J. J. 
Rosenthal. 

At the Palace where “The Passing 
Show” (Shubert) is playing, the strike 
order was issued to Eugene and Willie 
Howard, who disobeyed it and the show 
continues. The Howards were at first 
reported as rabid A. E. A. members. 

The other legit shows in town, now 
open are owned by independent pro- 
ducers. According to general under- 
standing they will not be interfered 


with, although Ada Meade and Ann 
Warrington of “Angel Face” (George 
W. Lederer) at the Colonial, walked 
out on the strike order, just before 
the curtain Friday night. When ad- 
vised of the error, they returned but 
their places had been filled by under- 
studies. (The other independent or 
“Exempt” attractions in Chicago are 
mentioned in the “Strike Situation” 
box carried in this issue. 


The appointment of Nockles to the 
charge of the local strike surprised the 
Chicago showmen. They had been un- 
der the impression that when Francis 
Wilson left Chicago last week, leaving 
Harry Mountford here at the Illinois 
Athletic Club (Mountford came into 
town with him) in charge of the strike 
matters in Wilson’s absence. Later 
Edward Mordant of the A. E. A. ap- 
peared to assume charge of the strike 
situation and it is said Nockles super- 
ceded Mordant. It is believed here the 
reason Mountford was sent to Chicago 
by the New York headquarters of the 
A. E. A. was to remove Mountford 
from the scene of the most activity, 
through the managers’ association at- 
tempting to make capital of Mount- 
ford’s indirect connection with the A. 
E. A.) through the four A.’s). Reports 
here from New York have said the 
managers were insisting that Mount- 
ford, together with James W. Fitz- 
patrick, was directing the strike. A. 
E. A. people around and other who 
appear aware of the facts declare that 
neither Mountford nor Fitzpatrick has 
had anything to do with this strike 
from its outset other than to volunteer 
suggestions at times. This statement 
is being generally accepted, with the 
Chicago shift of Mountford bearing 
testimony to it. 


The Chicago managers have started 
a movement, they say, to open a school 
for acting to train amateur talent. 
Harry Powers, the K. & E. Chicago 
representative, has taken the initiative. 
A studio is reported to have been 

{Continued on page 3) 


BIG FILM WITH MANY STARS. 


The A. E. A. has completed plans for. 


the production of an all-star feature 
picture, which will carry the greatest 
array of “names” ever assembled on 
the screen. 

The organization estimates that at 
least $200,000 can be realized from the 
sale of the rights of the picture, bas- 
ing the calculations on several offers 
already received from state rights men. 

Among the names available, Equity 
members, are John Drew, De Wolf 
Hopper, Francis Wilson, Frank Tin- 
ney, James J. Corbett, Ed. Wynn, Jack 
Barrymore, Ethel Barrymore, and sev- 
eral hundred others. The picture plan 
will be submitted to the A. E. A. coun- 
cil today as a means of raising funds 
to defray expenses of the strike, and 
filling up the war chest in the event 
that the present conflict with the 
managers is long drawn out. 

According to a member of the coun- 
cil there is every likelihood the plan 
will be adopted today. As soon as 
council sanction is given “shooting” 
will commence in Los Angeles and 
New York. 

No details have been given out 
other than that the proposed A. E. A. 
picture will be a five-reeler, amd will 
be based on a scenario treating of the 
present strike. with a story to carry 
the action, with little or no propa- 
ganda. 

The plans call for the picture to be 
ready within 20 days. 


MONEY FOR CHORUS GIRLS. 


Marie Dressler, president of the 
Chorus Girls’ Union, is trying to pro- 
cure voluntary subscriptions from 
people who do not wish to see the 
chorus girl or chorus boy suffer from 
the strike. 

Miss Dressler to a committee of 
newspaper men, said Saturdav: 

“TI must arrange to feed 1,000 people 
and arrange for their sleeping quar- 
ters. To do this we must have money. 
Surely there are some philanthropic 
people who will give my boys and girls 
some thought. 

“When this is all over, I’m going to 
take a company of ‘Tillie’s Nightmare’ 
on the road. Mavbe I won’t be able to 
get theatres to play it in, but I know 
a few tent manufacturers and Tillie 
will be played in tents if necessary.” 


SINCLAIR PLAYS OFFERED. 


Upton Sinclair wired Equity head- 
quarters yesterday offering four of 
his plays to the A. E. A. Entertain- 
ment committee free of royalty. 

Sinclair’s telegram contained expres- 
sions of sympathy and a desire to aid 
in the present strike situation if needed 


ban 


MYSTERY ABOUT CONCILIATORS. 


No one could be found who would 
acknowledge to any information con- 
cerning the two conciliators reported 
appointed by Secretary Wilson of the 
Department of Labor at Washington. 

At the office of Paul Turner, attor- 
ney for the A. E. F., it was stated that 
Benjamin Squires, one of the concil- 
iators named, had called there, seeing 
Mr. McGinn of the office, but not meet- 
ing Mr. Turner. The other official con- 
ciliator, Roland Mahaney, is said not 
to have reached New York up to Sat- 
urday night, with Mr. Squires return- 
ing that evening to Washington. 

Neither could it be learned who had 
made the request to Washington to 
intervene. The official headquarters of 
the managers and actors denied any 
such request. A report that one of two 
managers had made the request by 
phone to Washington was denied by 
each of the managers named. It was 
the same with attorneys mentioned. 
All rumored as having been connected 
with the federal step emphasized their 
denial. 

Neither did anyone know Saturday 
whether the Washington men intended 
to again visit New York, whether they 
came here to intervene or merely to 
investigate, and what the object of the 
Department of Labor is in the matter. 
It was thought somewhat odd if an 
investigation was the purpose of the 
visit that Mr. Squires failed to visit 
the headquarters of either side. 


HOUSES RENTED, SAYS SHUBERT. 


Lee Shubert when asked yesterday 
regarding the possibility of placing 
non-union operators in the Lyric and 
44th Street theatres for the handling 
of the pictures in those houses begin- 
ning with the perfor es today, in 
the event the Motie . ricture Operators 
(affiliated with the I. A. R. S. E.) should 
refuse to work, stated he had rented 
the houses and that the worries re- 
garding the presentation of the per- 
formances would.be up to the present 
lessees. 

The Lyric, according to Mr. Shubert, 
has been rented from him for the ex- 
position of the Helen Keller picture, 
“Deliverance,” for six weeks with an 
option. He did not state who had 
leased the house. It was reported sev- 
eral weeks ago the Shuberts had the 
picture. Miss Keller, due to speak at 
the opening performance today, stated 
that she was heart and soul with the 
Equity movement and would not make 
an appearance. 

The 44th Street Theatre has been 
taken under lease by William Fox for 
six weeks and is to open Tuesday even- 
ing, with a matinee. Two productions 
are to form the bill, “Evangeline” and 
“Kathleen Mavourneen,” 
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STAGE HANDS’ 


NOW UP TO PRESIDENT CHAS. SHAY 


I. A. T. S. E. Head Has Sole Power to Extend Stage Hands’ 
Four Musical Attractions Closed 


Sympathetic Strike. 


Saturday Night by Walk Out. Equity Members 
Wild at News of Acquisitions to Their Side. 
Shay’s Conditional Promise to Managers. 


The situation in the Actors’ Equity 
Association strike against the Pro- 
ducing Managers’ Association was 
further electrified through sympa- 
thetic action on the part of the IL. A. 
T. S. E. Saturday night when upon 
the order of international president 


Charles E. Shay, the stage crews in 
four musical attractions walked out 
taking along the musicians and leav- 
ing the houses dark. 

The new additions Broadway’s 
dark houses are “Chu in Chow” at 
the Century, “Midnight Whirl,” Cen- 
tury Roof, “The Royal Vagabond,” 
Cohan & Harris, and “Listen Lester” 
at the Knickerbocker. The injection 
of the stage hands in the second week 
end of the strike aroused great excite- 
ment along Broadway, the jubliation 
of the striking Equity members 
amounting almost to a frenzy. 

WVariety’s Daily Bulletin Saturday 
anticipated the walkout of stage hands 
and musicians to occur by today for 
it was known Mr. Shay was given carte 
blanche by the executive boards of the 
various I. A. T. S. E. locals to take any 
action as he thought fit. The problem 
as to how far further steps by the 
stage hands’ union would go entered 
into consideration. It was: stated by 
Equity officials yesterday afternoon 
that the four attractions proceeded 
against by the I. A. T. S. E. were se- 
lected by the A. E. A. but that any fur- 
ther action was entirely up to Mr. 
Shay. This set aside the report that 
the crews of the various houses af- 
fected had voted to walk. 

It was believed late last week any 
action by the stage hands, which would 
apply equally to picture operators and 
also the musicians who are pledged to 
act in concert, might involve not only 
every house in New York but every 
theatre in the ceuntry and Canada. 
While the threat of such a condition 
is net entirely dissipated, indications 
last night were against a country wide 
walk-out by the stage hands. Mr. 
Shay recognizes the gravity of such 
a situatien. In his pledging of sup- 
pert at the actor’s mass meeting 
Thursday at the Astor he declared “we 
will stand by you even if it disrupts 
our erganization.” 

Action by the stage hands followed 
a long meeting Saturday afternoon 
with the managers, Mr. Shay and 
Themas Gamble, the latter represent- 
ing the musicians. The I. A. T. S. EF. 
head pleaded fer a managerial com- 
mittee te meet ene frem the A. FE. A. 
His suggestions were met with firm 
refusal. It was known at noon Sat- 
urday that action by stage hands would 
positively be taken. Mr. Shay extend- 
ed a promise that if the managers 
would make a four-year agreement 
with the A. E. A. the stage hands 
would guarantee not to call on the 
actors for support of any strike that 
might be brought during that time by 
the A. T. S. E 

The answer was that the managers 
had no quarrel with the stage hands 
and had none with erganized labor; 
that there would be no attempt to 
fight organized labor nor was there 
any disposition to do so; that the re- 
lations between the stage hands and 
the managers had always been pleas- 
ant and would continue to be. The 
managers’ position in brief was that 
they held the actor, though entitled 
to organization, had no position with 


organized labor; that the actor “didn’t 
belong.” 

Mr. Shay set a time for an official 
answer to his appeal and returned to 
his office. The managers framed a let- 
ter, delivered to Mr. Shay there. At 
6:40 he was telephoned the letter was 
on its way and what the contents 
were. Knowing the final answer Mr. 
Shay was ready to proceed and at 
seven o’clock gave the strike order. 
Delegates were dispatched to the the- 
atres affected and the crews quietly 


walked out. There was no disorder. 


Audiences had not yet assembled and 
aren they arrived money was refund- 


After the managers’ meeting and the 
“die cast,” tension was off, arrange- 
ments were made for a junket-meet- 
ing yesterday aboard H. W. Savage's 
yacht. The chances for a country-wide 
walk-out were calmly considered, with 
the managers considering the closing 
of theatres until Thanksgiving or even 
later as a way out for them, but stat- 
ing such a condition would not come 
by their direction by only through 
actio nthrough the stage hands and 
musicians. 

At Equity headquarters yesterday 
the managers’ threat to close all the- 
atres for six months was viewed with- 
out alarm. Grant Stewart said that if 
such a move was made the actors 
would see that the public was given 
amusement. If theatres could not be 
obtained, halls would be sought and if 
halls could not be secured, tents 
would be employed. Mr. Stewart made 
answer to the statement of having 
treated actors kindly, credited to sev- 
eral managers, by saying that the same 
argument was put forward by slave- 
owners before the civil war of having 
treated their slaves kindly. 

After Saturday’s meeting, managers 
credited Mr. Shay with being a man of 
iron nerve. They said the I. A. T. S. 
FE. chief attended the meeting on the 
border of collapse, because of a series 
of sudden deaths in his family. Mr. 
Shay told the managers he had left 
his wife in hysterics. Shay turned to 
David Belasco, after the latter had 
proffered him a snuf-box, and said, “I 
worked for you Mr. Belasco, 18 years 
ago, as a stage hand with ‘The Heart 
of Maryland.’” 

Arthur Hopkins stated yesterday the 
official letter sent to Mr. Shay was 
unique and that it was the first time 
an answer given to a labor union frem 
an employer at such a time held such 
an expression of geod feeling. Mr. 
Hopkins said there weuld be ne at- 
tempt te open up theatres closed 
through the stage hands’ walk-out and 
that the managers would preve that 
they had no fight against organized 
labor by calling on the aid of non- 
union labor to resume playing. The 
letter to Mr. Shay read: 


New York, Aug. 16, 1919. 
Mr. Charles Shay, President, International 
Association Theatrical Stage Employes, 
107 West 46th street, New York City. 
Dear Mr. Shay: 

It is with much regret that the Producing 
Managers’ Asseciation is unable to accept 
the suggestion ef the Theatrical Mechanics’ 
Union and the Musicians’ Union, of a con- 
ference with the Actors’ Equity Asseciation. 
You assure us in advance that the Actors’ 
Equity Association will ask of us no stipula- 
tion to employ only its members. The events 
of the past ten days have demonstrated that 
though the Actors’ Hquity Asseeiation does 
not expressly demand the employment of none 
but its members, recognition of the associ- 
ation would automatically create this condition 
in the theatre. 

6 méthods employed by this association 


in the past ten days have proved this beyond 
a doubt. The intimidation, brow-beating, 
threatening and coercion of actors, the public 
threats that no member of the association 
would ever appear on any stage with any 
actor at present living up to his contract, the 
extraordinary third degree methods employed 
to intimidate actors from fulfilling engage- 
ments for which they were under contract, the 
countless impositions on personal right, com- 
fort and safety, prove to us beyond all doubt 
that no actor’s life or career in the theatre 
would be possible if he refused to ally him- 
self with and be dictated to by the Actors’ 
Equity Association. 

This condition, we believe, would be the 
death of the theatre, and we must oppose this 
to the last. 

You also assure us that if we enter into 
agreement with the Actors’ Equity Associ- 
ation, there would be no possibility of a con- 
certed and general violation of individual con- 
tracts in the future. The present strike, in 
disregard of existing contracts, makes it diffi- 
cult to agree with you in this. We feel that 
so long as the Actors’ Equity Association is 
the dictator of the individual actor, the gen- 
eral violation of contracts is always a grave 
possibility, a possibility that none of us is 
financially able to face. 

Permit me to say that we are discussing 
these matters in their relation to the highly 
individualized services of the artists with 
whom the theatre enters into particular and 
long time contracts. We have no hostility to 
labor organizations, or to those forms of it 
which have proved themselves adaptable to 
conditions existing in the theatre. Our agree 
able relations with your organizations for the 
past twenty years are proof of this. 

We realize that this step may mean a sev- 
erance of relations between us and our stage 
crew and musicians. We regret this deeply, 
yet there is consolation in the fact that our 
fight is your fight, and that if we succeed in 
saving the theatre from being throttled, it will 
be a guarantee of long future employment for 
your people. 

Deploring the conditions as much as you, 
but feeling that the theatre is at stake, and we 
must forget everything but that, we are, 

Regretfully yours, 
THE PRODUCING MANAGERS’ 
ASSOCIATION. 


All knowledge of the report of two 
conciliators from Washington is 
absent. At Equity headquarters it was 
stated they had not seen or heard of 
them. But though the A. E. A. would 
be glad to see mediators of the sort, 
there had been no request made by it 
for them. Since the managers also 
disclaim information regarding the 
men, the whole phase of the request 
is a mystery. 

The closing of the four attractions 
Saturday gives the. strike-closed list 
a count of fifteen houses. One offset 
was the reopening of “East Is West” 
at the Astor Saturday night, a packed 
house being drawn. All attractions 
affected Saturday were prominent in 
the original strike moves. “The Royal 
Vagabond” reopened after being closed 
one night but with George M. Cohan 
in the cast could have continued an- 
other year-it is claimed. “Chu Chin 
Chow” was listed for one week more; 
“Listen Lester” was to have started 
its final two weeks today, while the 
Century Roof show was to have stopped 
in twe weeks, then succeeded by an- 
ether production. : 


CHICAGO COUNSEL REMOVED. 


Chicage, Aug. 1/. 

One of the first moves made by Fd- 
ward Nockles, as A. E. A. leader of the 
strike here was to depese Levi Fuller 
as Chicage ceunsel fer the A. E. A. 

In his place Neckles appeinted Daniel 
L. Cruise, attorney fer many local la- 
ber unions. 

Fuller, accerding te Neckles, had 
been urging players not te disobey 
the strike erder pending decisions of 
the Master in Chancery in the Woeds 
and Palace theatre injunction suits. 

Pollewing the assumption by Nockles 
of the direction of the strike and the 
issuance of the general order, the Fri- 
day night performance of “Up in Ma- 
bel’s Room” at the Woods was delayed 
an hour. J. J. Rosenthal, manager of 
the house, warned the players if they 
walked it would constitute contempt of 
court. The cast remained in the thea- 
tre, giving a show that evening. They 
gave the matinee yesterday. 


500 Cars Didn’t Parade. 

The A. E. A. auto parade, scheduled 
for Sunday afterneen, te have cen- 
sisted of 500 cars headed by Pearl Sin- 
delar, was called off because of threat- 
ening weather. 


CHICAGO STAGE HANDS READY. 
Chicago, Aug. 17. 

Dick Green, head of the Chicago 
stage hands union (I. A. T. S. E.) states 
every stage hand and musician in Chi- 
cago will walk out upon receipt of in- 
structions from New York. Such or- 
ders are expected momentarily. 

The managers claim this is in vio- 
lation of a pledge Green made to them 
Friday when a meeting was held. Green 
is alleged by the managers to have 
said that the stagehands and musicians 
had no grievances, were satisfied and 
would not strike. 

The Federation of Labor, at its 
meeting today, unanimously indorsed 
the actors’ strike. President John 
Fitzpatrick declared the “thirty-five 
producing managers who control the 
theatres of the country are a lot of 
“skinflints,” who have “been wallow- 
ing in money taken off the actors’ 
backs.” As to injunctions to compel 
the actors to work, Fitzpatrick de- 
clared, “no power on earth can force a 


man to work if he doesn’t want to.” A: 


delegate from the Motion Picture 
Operators’ Union informe dthe feder- 
ation the motion picture men would 
“stand behind the actors.” 

The “Angel Face” (Lederer) manage- 
ment is also pleading a broken pledge, 
saying that Edwin Mordant, represent- 
ing the A. E. A., had promised Lederer 
as an independent manager that the 
strike would not affect his company. 
(Reported elsewhere in this issue that 
the two members of “Angel Face” walk- 
ing out were afterward advised the 
show was exempt. Upon returning to 
report, their places had been filled by 
understudies.) 


CHICAGO SHOWS NOT RETURNING. 


Cohan & Harris theatre. Mr. Ridings 
says the statement goes, regardless of 
the outcome of the strike. The next 
attraction at the Grand may be “The 
Acquittal” (Cohan & Harris). 

Oliver Morosco will take the same 
sort of action in connection with 
“Cappy Ricks” (Morosco) at the Cort. 
This was the second of the two shows 
striking last week. U. J. Herrman, 
manager of the Cort, says that neither 
Tom Wise nor Grant Mitchell, A. E. A. 


members, will ever play at the Cort ° 


again while he has any connection 
with it. 


DUE IN CHICAGO TONIGHT. 
Chicago, Aug. 18. 

Two new productions to Chicago are 
due to open here tonight. One is 
“Three Wise Fools” (Smith & Golden) 
at the Olympic, with the show’s man- 
agement a member of the managers’ 
association. 

The other is “Take It From Me” (Joe 
M. Gaites) at the Studebaker. While 
Gaites does not represent the entire 
management of this show, neither he 
nor any ef those associated with him 
in the direct management is a member, 
according te all reports, of the man- 
agers’ association. 


SUE FOR PERCENTAGE DAMAGES. 
Chicage, Aug. 17. 

Suits will be started tomerrew, 
states J. J. Rosenthal, against each of 
the members of “Up In Mabel’s 
Room” who walked out of the Woods 
last night. Mr. Rosenthal is manager 
of the house for A. H. Woods who 
also ewns the show. The members of 
the cast are Walter Jones, Hazel 
Dawn, John Arthur, Elinor Dawn, 
Evelyn Gosnell, Harry Bradley, Grace 
Fielding, Enid Markey, Adel Rolland, 
Fred Sutton, Dudley Hawley. 

The damages te be asked are on a 
percentage basis, first fer amount re- 
funded last night to audience, $2,216. 
A one-ninth share will be asked 
against each, also Sunday advertising, 
$80.50 and house expenses, $149.20. 

Total to be asked for from defend- 
ants, $2,526.20. 


Chicaco, Aug. 17. | 
“A Prince There Was” (Cohan & 
Harris), one of the striking shows 
here, will not return to the Grand, says 
Harry J. Ridings, manager of that 
| 
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SIX THEATRES AVAILABLE FOR 
A. E. A., IF MANAGERS CLOSE DOWN 


Lexington Already Taken. Metropolitan, Park, Fulton, Daly’s 
and Garden Among Possibilities. Capitol Also Mentioned. 
With Broadway Theatres Closed Actors’ Perform- 
ances Would Have No Strong Competition but 
Themselves Oppose Vaudeville. 


Checking up of the situation Sunday, 
as to the theatres the A. E. A. might 
secure for performances of their own, 
brings to light that there are at least 
six houses which the A. E. A. can se- 
cuge for performances. They are the 
Lexington (already taken, starting to- 
night); Fulton, held under an inde- 
pendent lease at present and occupied 
by the Theatre Guild presentation of 
“John Ferguson” (although the com- 
pany is held by Walter Wanger, a 
member of the Producing Managers’ 
Association); Daly’s, condemned by 
the City and would need an amount 
of money to place in repair; Garden 
Theatre, also would have to be re- 
paired before occupancy would be pos- 
sible, and is badly located. 

In addition are the Metropolitan 
opera house and the Capitol. The 
former ig slosed awaiting the opera 
season ana it is quite possible that 
the monied interests might listen to 
a proposition from the A. E. A,, for 
Wall Street seems to be particularly 
willing to associate itself on the side 
of the actors. The Capitol with its 
policy still not definitely announced 
might welcome the advent of the ac- 
tors there although E. J. Bowers is 
aligned somewhat with capital and the 
managerial side. His wife, Margaret 
Illington, might possibly sway Mr. 
Bowes to the actors’ side and thus 
make the Capitol a possibility in the 
fight on the side of the A. E. A. 

The Park on Columbus Circle is 
supposedly aligned with the manager- 
ial interests because of the fact that 
Lawrence Anhalt is a member of the 
United Protective Managers’ Associa- 
tion and considered by the managerial 
side to be with them. 

A picture is booked into the Park 
beginning about Sept. 1, and to remain 
there until the time comes for the 
opening of the season of the Associa- 
tion of American Singers which ran 
there presenting opera comique suc- 
cessfully last season. Manager Anhalt 
could not be reached yesterday re- 
garding his stand in the present strife. 

It was stated yesterday the A. E. A. 
would undoubtedly experience some 
of the managerial difficulties that arise 
from time to time when they start 
their performances this evening be- 
cause of the I. R. T. strike, but this 
point seems to have been carried over 
because the surface lines are still run- 
ning and there is practically a sell- 
out by subscription in advance of the 
opening performance tonight at the 
Lexington. 

In addition to the above mentioned 

houses there are at least four houses 
at the disposal of the A. E. A. by the 
Hebrew Actors’ Union. Although these 
houses are on the East Side the A. E. 
A. was assured a hearty recpetion would 
be awaiting them should they care to 
come and play in that section of the 
town. 
; In addition to the houses mentioned 
it might be possible for the A. E. A. to 
secure Carnegie Hall and Carnegie 
Lyceum and Madison Square Garden 
and the concert hall there, although 
the latter two are not particularly 
adapted to performances which would 
run right along. The Carnegie Ly- 
ceum might be particularly well fitted 
to their purposes. 

There is also the building back of 
the Century at one time the Daven- 
port Theatre, and also the Bramhall 
Playhouse, which might be used for 
the A. E. A. performance. Both of 
the latter have small seating capacities. 
The monster vaudeville and extrava- 


ganza performances now projected 
could not play them. They could give 
work to those artists that are not par- 
ticularly siited to fit into a combina- 
tion vaudeville and extravaganza bill. 

Then there are the large ballrooms 
of the bigger hotels, which are avail- 
able and where performances might at- 
tract the real elite of the town. The 
Waldorf-Astoria, Biltmore, Commo- 
dore and Pennsylvania, and a like 
number of houses, including the Plaza, 
Astor and others, have large ball- 
rooms, with stages. There is also a 
chance the A. E. A. with its new chorus 
affiliation should decide it might be 
possible to give performances in those 
hotel ballrooms of a “floor show” na- 
ture, with dancing by the audience, 
which would vie with the regular mid- 
night shows, if the two Ziegfeld per- 
formances should remain open. 

The chances are looked upon as 
bright for the A. E. A. to give a series 
of performances, with most of the reg- 
ular $2 shows closed by the managers. 
The public will want its entertainment 
at the theatre, irrespective of the 
strike and the actors’ 
known names is looked upon as the 
actors’ best drawing cards. 

With the $2 competition out of the 
way for actors’ performances, the pros- 
pective line-up, based upon the man- 
agers closing the Broadway houses, 
brings the vaudeville theatres into al- 
lignment as against the A. E. A. future 
shows. Giving what practically 
amounts to a vaudeville program with 
an abundance of all star names, be- 
sides the necessary variety of the per- 
formance, may bear down on the at- 
tendance at the regular vaudeville 
theatres. 

As the situation appears for the mdst 
to depend upon what the managers 
may do with their theatres or the stage 
hands and musicians do for them, there 
doesn’t appear to be any great energy 
being expended at the present time in 
the A. E. A. headquarters on this phase 
of the condition. 


WYNN CHALLENGES COHAN. 


At an open meeting of the Equity 
Saturday afternoon Ed Wynn in his 
talk to the gathering said “I love 
George M. Cohan personally. You 
ladies and gentlemen may hate and 
hiss me for that statement, but never- 
theless I love Cohan. But I will offer 
a challenge to him. He says he won’t 
quit even if he has to run an elevator. 
It the managers win, I'll agree to sell 
peanuts on the corner of 42d street 
and Broadway for one year if Cohan 
will agree to run an elevator for one 
year if we win.” 


Tinney Resigns from Friars. 


Frank Tinney has tendered his resig- 

nation to the Board of Governors of 
the Friars Club. 
_ Tinney explained his action by say- 
ing that, while he is an Equity man, 
heart and soul, he resigned from the 
Friars simply because George M. Cohan 
resigned, regardless of their difference 
of opinion in the current strike. 


Hearing on Proceedings. 
Many injunction proceeding are 
listed for hearing today. The A. E. A. 
books and record and membership 


books have been supboened to court. 

Judge Ingraham has issued an order 
returnable today for all A. E. A. offi- 
cials to appear in court in reply to a 
charge of conspiracy. 


list of well-' 


“UP IN MABEL’S ROOM” QUITS. 
(Continued from page 1) 
opened with George W. Lederer and 
Rollo Timponi in charge. Amateurs 
have been invited to call there for a 

try out. 


Grant Mitchell, alone, is aggressively 
pushing the Equity end of the pub- 
licity. Yesterday he quoted himself 
as ready to quit the business, being 
willing even to become a chauffeur for 
a livelihood, before he would accede 
to the managers. The other strikers 
are milder, stating they are sorry this 
had to happen, but they must stand 
by their colleagues. 

Amoewg others who seem willing to 
go Out if called upon are Dorothy 
Brenner and Louise Mink, of “Honey- 
moon Town.” 

Richard Carle claims he owns part 
of “Sunshine” and could not act 
agains his management through being 
part of it himself. The Howard broth- 
ers of the “Passing Show” are believed 
to have resigned from the Equity by 
wire but refuse to verify this. 


J. J. Rosenthal, manager of the Woods 
Theatre, says: 

“TI realized we were playing the show from 
day to day. I scented trouble when Ed Nock- 
els began to have a hand. I knew we would 
have a sell-out house Saturday night. Having 
had a great deal of trouble at the matinee 
show, which Nockels tried to stop, I anticipated 
more trouble with the night show. 

“Of course I was fortified with Judge Wal- 
kers’ order, but I didn’t want to take any 
chances. So I looked up Walter Jones at six 
o'clock. I asked him if we were going to 
play the night show, explaining to him that 
the people would begin coming soon. I told 
him we wouldn’t sell tickets unless he assured 
us the company would work. He gave me his 
word of honor that the troupe would play 
unless he got word from Francis Wilson to 
strike. He said he would take orders from 
nobody else but Francis Wilson.” 

ae Arthur, speaking for Walter Jones, 
said: 

“Jones didn’t doublecross Rosenthal. He 
doublecrossed nobody. In the morning Fraxgcis 
Wilson had sent a telegram to Jones, care of 
the Woods Theatre, ordering him to strike. 
That telegram was never delivered to Jones. 
There have been probably other telegrams 
forwarded to him in care of the Woods Theatre. 
Walter had been expecting some word from 
New York. He went to the telegraph office 
and asked if there had been any wires for 
him. He was advised there had been one 
delivered to the Woods Theatre. A copy of 
the wire was read to him. It was from Wilson, 
ordering a strike. 

“Even then Jones didn’t act. He wired 
Wilson, asking him to send a duplicate wire 
to the Sherman Hotel. This came at seven 
o'clock, one hour after Jones and Rosenthal 
had their talk. When Jones got the,.telegram 
he went to the theatre and called thé strike.’ 

This is what happened as far as the re- 
porter saw and heard himself: 

Tickets to ‘‘Up in Mabel’s Room” were being 
sold at late as 8.25, which is five minutes 
before curtain. It indicated a feeling of secur- 
ity on) the part of the management as far as 
that particular show was concerned. 

The players had all arrived at the theatre 
and were in their dressing rooms. At 8.27 
Nockels appeared in the alley,of the theatre. 
A number of stanghands were standing by. 

“The stagehands and musicians have voted 
to go out in New York,” Nockels announced. 
‘“‘We’ll be voting on that soon, maybe tonight.” 

Then he called: ‘‘Jones.” 

Walter Jones came out into the alley. 

“No show tonight,’”’ said Nockels. “Call ’em 
out.”’ 

Jones went back and ordered a strike, all 
members of the cast met in his dressing 
room and a vote was taken. Rosenthal and 
Fred Fleck, manager of the company, were 
excluded from the room pending the vote, 
which apparently was unanimous, 

Before the members of the company were 
given permission to leave the theatre, Rosen- 
thal pleaded with them to consider the audi- 
ence, 

Adolph Marks, representing the _ theatre, 
warned the players that every one, and in- 
cluding Nockels, faced arrest if they walked 
out in violation of Judge Walkers order. 

A summons to appear in court Monday 
morning was handed to each member of the 
cast as they walked out in obedience to the 
order to strike. They went out joking and 
laughing, making a holiday out of it. 

Fleck appeared on the apron of the stage 
and announced to the audience that there had 
been a. strike and that there would be no 
show. There was a lot of sweating and con- 
fusion in front when the 1,500 people came 
out to get their money back. 


It was stated tickets would be honored at 
the Palace Theatre, where ‘The Passing 
Show” was playing. Over a hundred people 


took advantage of this. Manager B. L. Bloom 
later informed Rosenthal there would be no 
charge to the Woods management for the 
admissions. 

The first week of “Up in Mabel’s Room” had 
played to over $15,000. 


Among those who walked out was Grace 
Fielding. She is Mrs, Fred Fleck, wife of the 
manager of the show. Fleck, who recently 


suffered an accident which laid him up, was 
a nervous wreck after the walkout. 

John Arthur had sent in his application to 
the A. BE. A. a week before the show opened 
here. Up to the time the strike was ordered 

e had not received acknowledgment of his 
application. Nevertheless, he declared himself 
in sympathy with the purposes of the A. EB. A, 


A. E. A. SHOW TONIGHT. 


The program is arranged for tonight, 
the opening of the A. E. A. strike bene- 
fit series to be given at the Lexington. 

It will be changed, starting Tuesday, 
for each succeeding performance an- 
ncouncements to be made later. 

Tonight’s show will run as follows: 

Overture, under the direction of Sil- 
vio Hein. 

Our Chorus Girls and Marie Dressler. 

W. C. Fields. 

Ivy Sawyer and Joseph Santiey. 

Barney Bernard. 

Blanche Ring and Charles Winninger. 

Eddie Foy and his little “Equities.” 

Ethel and Lionel Barrymore, with 
Conway Tearle, Dorés Rankin, Florine 
Arnold and Charles Coghlan in “Ca- 
mille.” 

Intermission. 

Van and Schenk. 

Ed. Wynn. 

John Charles Thomas, accompanied 
by Charles Prince. 

Pearl White and Frank Tinney. 

Eddie Cantor. 

Brandon Tynan and hundreds of 
Equity members in a spectacle con- 
ceived and written by Hassard Short 
and Percival Knight, entitled “Equity.” 


EDDIE CANTOR’S POSITION. 


Eddie Cantor, about whom so much 
gossip has gone the rounds regarding 
his position in the struggle, made a 
statement to newspapermen while un- 
dergoing the torture of a face massage 
at the Strand barber shop Saturday 
night. 

Cantor in a statement signed by him- 
self said, “I am with the Equity As- 
sociation and will go back to the cloak 
and suit trade if they lose in their 
fight against the manager.” 


After the “Scandal’’ show at the Garrick 
was over Nockels waited for the troupe to 
come out. He assembled them in the lobby, 
including Charles Cherry and Francine Lar- 
rimore, and asked them if they wouldn’t wait 
until he could give them an outline of what 
had happened at the Woods Theatre. He re- 
cited the details of the strike. Just before 
they had gone on for the night’s show every 
member of the “Scandal” cast had received 
a wire from Frank Gilmore. 

This advised the actor that Walter Hast, 
manager of the show, had announced to the 
A. BE. A. that he, as an independent manager, 
was willing to meet the demands of the 
Equity in every particular. 

A previous wire had informed the members 
the A. BE. A. had investigated the status of the 
show and was satisfied none of the managers 
in the P. M. A. had any financial or other 
interest in ‘‘Scandal.” 

Nockels was told about these wires. He 
made no effort to order the cast to strike. He 
said: 

“The stagehands and musicians have been 
ordered out in New York. They will be or- 
dered out in Chicago. When they go out, 
every one of you will be out of a job. Use 
your own judgment,” Whereupon Nockels 
repaired to the lobby of the Hotel Sherman. 
He was interviewed there by a Variety repre- 
sentative. ‘“We're going to call out the stage- 
hands and musicians in every theatre in Chi- 
cago—legitimate, vaudeville and picture houses. 
We're going to close every theatre in town,” 
he said. 

The strikers at the Woods Theatre may face 
trouble as a result of the walkout in violation 
of Judge Walker’s order. The Judge is an 
aristocratic jurist with a healthy regard for 
the dignity of the bench. He was questioned 
by reporters concerning the purport of the 
order he had signed. 

“The order meant just What it said,” the 
Judge replied. “It restrained actors from 
walking out of the play at the Woods Theatre 
until Master in Chancery Zeisler had given his 
decision in the injunction cases. 

“Tt is couched in the most unmistakable 
terms, and violations will be held te a strict 
accountability.” 

It was announced that as a result of the 
walkout at the Woods, the ‘“‘Scandal” show,” 
booked ‘to close Aug. 31, may have its engage- 
ment extended indefinitely. 

The strike has established J. J. Rosenthal 
as the leader of the managers. Rosenthal’s 
bulldog tenacity in the fight has won the 
respect and admiration of the other managers, 
who seem to be perfectly willing to let Rosen- 
thal do all the fighting. 


Nockles also has a considerable reputation 
for battling and the newspapers have come to 
regard the strike more or less as a contest 


of wits and persistency between Rosenthal and 
Nockels. 

Both factions await with interest the pro- 
cedure which will attend the opening of various 
shows scheduled to come in within the next 
week or 80. 

The stagehands and musicians 
to meet today and a strike vote is 
certain. 

Nockel’s threat that the strike would spread 
to the vaudeville and picture houses caused a 
hurried meeting of these interests Sunday 
afternoon. No statement was made, however, 
as it is not thought the labor man’s authority 
extends beyond the direction of the A. BE. A 
fight. 


are expected 
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VARIETY DAILY BULLETIN 


OFFICIAL STATEMENTS 


A. E. A. ON CONTRACTS. 


In response to a request that the A. 
E. A. express an opinion regarding the 
new contract concession granted by 
the managers’ association following a 
conference with the E. H. Sothern 
committee Friday, Frank Gilmore is- 
sued the following: 


“At the meeting yesterday at the Biltmore, 
with the exception of two or three people in- 
cluding Leo Ditrichstein, the assemblage was 
composed of those who have done their best 
to disrupt the Actors’ Equity Association, and 
of one or two others who have never been 
members of the Assoofation. 


“Note particularly that a few days ago the 
P. M. A. officially announced that the reason 
for rejecting the arbitration of Megsrs. Taft 
and Hughes was that they could not possibly 
afford to abide by it if it went against them. 
How does that compare with their present 
offer to grant everything except recognition of 
the Actors’ Equity Association. 

“Had they made this offer two or three 
months ago the present crisis would never 
have been reached. From the telegrams issued 
there can be no question but that the original 
idea of Mr. Sothern was to form an association 
antagonistic to the A. E. A., but when he 
realized the conditions and found how very 
few actors responded, for political reasons he 
announced that..kis association was formed 
for purposes of mediation. The Producing 
Managers’ Association still persists in refus- 
ing recognition of the Actors’ Equity Asso- 
ciation—why—because the Actors’ Equity Asso- 
ciation is associated with the American Feder- 
ation of Labor and we wish to go on record 
right now as stating that we will never re- 
pudiate the American Federation of Labor even 
if it should result in the annihilation of the 
Actors’ Equity Association. 

“Fair words in a contract are of no value 
unless there is some power behind that can 
secure the enforcement of the contract. 


“The managers announce that the Actors’ 
Equity Association does not represent the 
actors and actresses of America. We claim 
that it is for the actors to decide who shall 
represent them and not for the managers, 
and more than 6,000 actors and actresses, in- 
cluding more than 90 per cent. of the Broad- 
way actors and actresses, demand that they 
shall be represented by the Actors’ Equity 
Association. 

“Miss Marjorie Wood stated at the meeting 
that I, Frank Gillmore, belittled the chorus 
girls. The statement on which she based this 
was sent out four weeks ago by the Press 
Department of Charles Dillingham and was 
originally published in the New York Tribune. 
I saw a representative of that paper the same 
day and convinced him of the untruthfulness 
of the report. I also wrote to the editor of 
the Tribune. That letter must be on file, or 
if it has been mislaid, we have a copy in this 
office. This letter absolutely repudiated the 
statement. Unfortunately, neither my letter 
nor the reporter’s notes were published. 


“Mr. Howard Kyle's statement that Mr. 
Harry Mountford is paid a pro rata share of 
the per capita tax paid to the A. A. A. A. of 
from $8,000 to $10,000 yearly gives the im- 
pression that Mr. Mountford himself is in 
receipt of this. 

“This is absolutely erroneous and must be 
corrected at once. 

“Two hundred dollars only has at the pres- 
ent moment been turned over to the A. A. A. A,, 
of which body I, myself, am treasurer. 

“As soon as things are organized the per 
capita tax will be turned over to the four 
A’s for running expenses and our contribution 
to the American Federation of Labor. Mr. 
Mcuntford has not received one penny, but 
has generously contributed $25 fo our strike 
fund. 

“Would Mr. Sothern kindly state who paid 
for the telegrams sent out in his name to 
A. E. A. members who were approached to 
join his new organization? 

“T think we can prove that the amount was 
charged to the account of the Douville Cor- 
poration. In other words, to Mr. and Mrs. 
Charles Coburn, Mr. Coburn being a member 
of the Producing Managers’ Association. 

“Mr. Coburn states that 80 per cent. of the 
actors now on strike did not go out willingly. 
Then how does Mr. Coburn account for the 
unanimous vote to strike at the meeting at 
Hotel Astor. 

“Mr. Sothern, when asked how many A. E. A. 
members were in the room ,announced Leo 
Dietrichstein, Fay Bainter, Lowell Sherman 
and Ira Claire. Four in all. Surely a com- 
mentary on the popularity of his appeal. 

“We are confident that Leo Dietrichstein is 
a loyal member, and went to the meeting with 
no opposition to the Actors’ Equity Association 
in his heart.” 


ZIEGFELD CHORUS GIRLS. 


The following was issued Saturday 
through the peess department of Flo 
Ziegfeld’s “Follies”: 


In one of the afternoon papers of August 
15th appeared an article that purports to be 
the harrowing experiences of ten chorus girls 
in the pursuit of their profession. Their alle- 
gations are so preposterous and far removed 
from the facts in any first-class musical organ- 
ization that we cannot allow them to go un- 
challenged. We cannot imagine what kind of 
organizations were the cause of all their al- 
leged distressing indignities, but from their 
statement that cotton tights and $2 shoes were 
made use of in the production in which they 
were concerned, the shows must have been of 
a very poor character, to say the least. In 
all the productions in which we have appeared, 
the costliest tights, hosiery, shoes, lingerie and 
underdressing, as well as the most expensive 
costumes obtainable, have been provided at 
the producers’ sole expense. It should be per- 
fectly obvious to anyone of common sense that 
productions which appeal to intelligent modern 
theatregoers must be provided with such ac- 
cessories to be successful. As proof, we cite 
the Ziegfeld Follies, in which we are employed. 
Everything we wear in this production from 
pod heads to our feet is provided by Mr. Zieg- 

eld, . 
There are chorus-girls AND chorus-girls; if 
we desire to work a complete season it is not 
out of the ordinary toe have one averaging 46 
weeks, for which we are rehearsed from 4 to 
5 weeks, and none of our salaries are below 
$35 per week, and many get much more. 

As to the ‘“‘male vampires” said to be found 
in proprietors, managers and stage directors, 
without whose immoral advances girls cannot 
retain their positions, that is, as far as our 
experience goes, a most infamous Hie and an 
outrageous insult to the whole profession of 
chorus-girls that every decent, self-respecting 
young woman connected with it should most 
indignantly resent. If this were true of 
chorus-girls then it would be equally true of 
nearly every successful woman of our stage 
who started her career in the chorus, and it 
would stamp our whole dramatic sex as wan- 
tons, which Is infamously false. Even the 
suggestion would hint of unclean birds be- 
fouling their cwn nests. It would seem to us 
that the article which has been printed has 
been maliciously inspired by parties because 
of certain conditions now unfortunately affect- 
ing the theatrical business, and it is a cof- 
temptibie and unwarranted affront to the 
reputable proprietors, managers and stage di- 
rectors of theatrical productions throughout 
the country. These are the opinions of the 
following young women constituting the chorus 
of Ziegfeld Follies and the Ziegfeld Mid- 
night Frolic: 


Bigned. 
Jessie Reed Betty Fitch 
Dorothy Leeds Billle Dove 


Luetile Prather 
Violet Bennett 
Martha Pierre 
Margaret Quieg 


Dorothy Kleever 
Gladys Loftus 
Olive Osborne 


LINE UP OF TODAY’S PARADE. 


The line upfollows: 

Band. 

Service men in uniform led by Maj. 
Reginald Barlow. 

Service men in civilian clothes. 

A. E. A, Council lead Ly Francis 
Wilson. 


Stage hands and musicians, headed | 


by Chas. C. Shay and Jos. Weber. 

Striking companies. 

Band. 

Members of A. E. A. (1,000 strong), 
led by William J. Kelly. 

Women and workers in uniform led 
by Miss Sydney Shields. 

Weamen war workers 
clothes. 

—— brigade led by Miss Sindelar. 


in civilian 


and. 

Chorus E. A., led by Miss Marie 
Dressler. 

British contingent led by Major Wal- 
lace McCutcheon. 

Band. 

Members of A. E. A. (1,500 strong). 

Automobiles led by Miss Margaret 
Vail and Miss Helen Kellar, containing 
wounded actors, actors’ families, and 
the stars and favorites of yesterday. 


JOLSON SYMPATHETIC. 


At A. E. A. headquarters yesterday 
it was stated Al Jolson had called Sat- 
urday night and expressed sympathy 
for the strike. 

Mr. Jolson, it was officially stated, 
had explained his position, which was 
that he had a considerable interest in 
certain attractions, which was why he 
could not join the A. E. A. 

Jolson promised to send a check to 
support the strike and declared he 
would not appear:in New York while 
the strike is on. 


FIGHT ACTIONS COLLECTIVELY. 


Following a meeting Friday night of 
300 Equity members who receive sal- 
aries in excess of $200 weekly, an 
agreement was reached whereby any 
individual legal actions filed against 
any of the 300 as a result of the strike 
will be fought collectively. 

A temporary organization committee 


‘was appointed headed by Ernest Truax, 


with the following as an advisory 
board: James O’Neill, Wm. Farnum 
Edith Wynne Mathison, and Edmun 
Breese. A committee that will be em- 
powered to engage the best legal coun- 
sel available is now in process of for- 
mation, 


DEALERS WANT BULLETINS. 


The following wire was received by 
Variety in New York yesterday: 
Chicago, Aug. 16. 
Send us 50 copies of your Daily 
Bulletin until strike is settled. For 
your further information we sell 
450 Varietys weekly. Have a de- 
mand for Bulletins. 
Queen City News Co. 
174 North Clark street. 


FOY ON SOTHERN. 

Eddie Foy, one of the leaders of the 
Equity, has a private bone to pick, 
selecting E. H. Sothern as the “bone.” 

Foy when told of a statement made 
by Sothern said, “They all thought I 
was crazy when I wanted to do Ham- 
let. I would like to discuss the sub- 
ject of Hamlet with Mr. Sothern be- 
fore a jury of scholars on the ques- 
tion. Mr. Sothern has no conception 
of Hamlet. He is a pin wheel actor 
and a tin foil tragedian. 

“My wildest son, Bryan, knows more 
about Hamlet than Mr. Sothern does.” 


brackets. 
Managers’ Association. 


SHOW SOPEN. 
SHOWS OPEN. 


THE STRIKE SITUATION 


The name of the producer follows the name of the attraction in 


The exempt shows are productions by non-members of the Producing 


IN NEW YORK 


“The Challenge” (Selwyn), Selwyn. 


Kathryn Brady 
Sally Long 
Violette Strathmore 
Charlotte Wakefield 
Albertine Martense 
Mankrabia 
Sansone Philips 
Florence Revere 
Mary and Hazel Wash- 
burn 
Corona Paynter 
Alta King 
Mildred Swelaer 
Grace Jones 
Lola Lorraine 
Marcelle Earl 
Nancy Larned 
Ruth S. Foster 
Emily Drauge 
Betty Hope Hale 
Diana Allen 
Elenore Dell 
Katharine Peru 
Pearl Eaton 
Vongie Valentine 
Amelia Johnson 


Gladys Colby 
Beatrice Wapin 
Helen Ellsworth 
Sylvia Day 
Margaret Falconer 
Margaret Walsh 
Mildred Kay 
Myrtle Weller 
Marguerite Maxwell 
Madeleine Lubetty 
Edna French 
Peggy Shaw 
Gladys Jordan 
Peggy Dana 
Lillian MacKenzie 
Margaret Fitzgerald 
Luise Squire 
Berenice Dewey 
Monica Boulais 
Kitty Ray 

Babette Wood 
Helen Lonys 

Ruby Lewis 

Helen Hunt 

Peggy Underwood 


“EAST IS WEST” CAST. 


“Kast is West” reopened Saturday 
night at the Astor with the following 
Edwin Maxwell, Rex- 


programed cast: 


“The Better ’Ole” (Chas. Coburn), 
Booth. 

Nine O’Clock and Midnight Revue 
(Ziegfeld), Amsterdam Revue, 

Winter Garden (Shubert). Playing 
vaudeville with chorus numbers. 

“Those Who Walk in Darkness” 
(Shubert), 48th Street. 

“At 9.45” (via Brady), Playhouse. 

“East Is West” (Wm. Harris), Astor. 


EXEMPT SHOWS. 


“John Ferguson” (Theatre Guild), 


ford Burnett, Lester Lonergan, Rich- 
ard Calvert, Fay Bainter, Conrad Cant- 
zen, Irving Herbert, Robert Vaughan, 
Arthur Ginson, Albert Vees, Elwood F. 
Bostwick, Josephine Bumiller, Louise 
Brownell, Geo. Barnum Ralph Rocke- 
feller, Jean Gray, Helen Sinnott. 


Fulton. 

“La La Lucille” (Producers to come), 
Miller. 

“Greenwich Village Follies” (Al. 
Jones), Greenwich Village. 

“A Lonely Romeo” 
Casino. 


(Lew Fields), 


IN CHICAGO 


VaRiety’s Daily 


NO CHARGE FOR BULLETIN 


3ulletins are issued daily excepting Sunday during 
the strike and are distributed without charge. 
Any theatrical association, society or office may have the Bulletins 
delivered to it in reasonable quantity, or they can be obtained by 
calling at VARiety’s New York office, Broadway and 45th street. 
The weekly issue of VARtety will be issued as usual on Fridays. 


SHOW SOPEN. 
“Passing Show” (Shubert), Palace. 


EXEMPT SHOWS. 


“Angel Face” (Geo. W. Lederer), 


Colonial. 
“Honeymoon Town” (J. L. Blanch- 


ard), La Salle. 


“Seandal” (Walter Hast), Garrick. 


SHOWS CLOSED. 


“The Royal Vagabond” (Cohan & 
Harris), Cohan and Harris. 
“Listen Lester” (John Cort), Knick- 


erbocker. 

“Chu Chin Chow” (Comstock & 
Gest), Century. 

“Midnight Whirl” (Morris Gest), 
Century Roof. 

“Oh What a Girl’ (Shubert), Shu- 
bert, 

“The Five Million” (Comstock & 
Gest), Lyric. 

“The Crimonson Alibi” (Geo. Broad- 
hurst), Broadhurst. 

“A Voice in the Dark” (A. H. 
Woods), Republic. 

*“Nightie Night” (Adolph Klauber), 
Princess. 

“Lightnin’” (Smith & Golden), Gai- 
ety. 
“She's a Good Feilow” (C. B. Dil- 
lingham), Globe. 
“Gaieties of 1919” (Shubert), 44th 
Street. 

“39 East” (Shubert-Rachel Crothers), 
Maxine Elliott. 

“Follies” (Flo. Ziegfeld), Amster- 
dam. 

*éA Regular Fellow” (C. E. Cook), 
Cort. 


“Scandals of 1919” (George White), 
Liberty. 
“Peek-a-Boo” (Jean Bedini), Central. 
*“Nightie Night” and “A Regular 
Fellow” announced premieres since 
strike started; could not open. 


SHOWS CLOSED. 


“Cappy Ricks” (Morosco), Cort. 
“Prince There Was” (Cohan & Har- 
ris), Cohan’s Grand. 


“Up in Mabel’s Room” (A. H. 
Woods), Woods. 

“Down Limerick Way” (Augustus 
Pitou), Olympic. 

“Sunshine” (Johnstone & Shaw), 
Studebaker. 


NEW YORK, TUESDAY, AUGUST 19, 1919 


FIVE OTHER SHOWS CLOSED 


BY STAGEHANDS’ WALK-OUT 


The 48th Sreet, Selwyn, Astor and the Two Ziegfeld Frolics 
Closed by Defection of the Stage Hands and Musicians. 
Complete List of Theatres Dark Now Totals Twenty 


Attractions. 


Managers Say They Will Not 
Lock Out Musicians or Stage Hands, But 
When Forced to Close Will Let 


Theatre Remain Idle Until Diff- 
culty Is Settled. | 


The walkout of the stage crews and 
musicians at the 48th Street Theatre, 
where “Those Who Walk in Darkness” 
was the attraction; the Astor Theatre, 
where “East Is West” reopened only 
on Saturday night, after having been 
dark almost two weeks; the Selwyn 
Theatre, where “The Challenge” has 


been running; and the New Amster- 
dam Roof, with the two “Frolics,” at 
nine o'clock and midnight, furnished 
the principal topics in the develop- 
ment of the strike of the Actors’ 
Equity Association against the Pro- 
ducing Managers’ Association last 
night. Incidentally, there were five 
attractions added to the list of the 
fifteen shows already closed, and 
brought the total to twenty. This 
leaves but nine shows open, including 
the Winter Garden, playing vaudeville, 
ane six of which are in the “exempt” 
ist. 

The other salient features of the day 
were the parade of the A. E. A. mem- 
bership, despite the fact that there 
was a downpour of rain and that the 
footing was far from pleasant; the 
informal statement from the man- 
agers that they would not close their 
theatres and force a “lockout,” but 
would only discontinue business when 
the labor organizations forced them 


striking actors at the Lexington Ave- 
nue Theatre, and the fact that the 
vaudeville managers and _ burlesque 
houses made preparations against a 
walkout of their musicians and crews. 
All of the vaudeville and burlesque 
gave performances as sched- 
uled. 

The day was decidedly fraught with 
lack of statements from either side of 


the fence and the publicity depart-' 


ments lay back on their guns. The 
strike of the I. R. T. had the effect 


of chasing the Actors’ strike story 
from the front pageseof the afternoon 
papers, but it was hoped by the A. 
E A. side that the events of last night 
would again place the cause of the 
thespians in the foreground this 
morning. 

_ During the early part of the day all 
interest centered on the parade which 
in a drizzle of rain left the neighbor- 
hood of the Century Theatre, which 
was the scene of the initial clash of 
the A. E. A. and the M. P. A., and 
wended its way down Broadway as 
far as Madison Square in a column of 
fours, with the girls of the marchers 
holding to the cadence very much bet- 
ter than the men. Of course there 
were bands and songs, but the strong 
feature that everyone seemed to look 
forward to, that of the chorus, seemed 
decidedly disappointing. In the line 
ot march there were about 2,000 per- 
sons, but of these there were only 


about 50 chorus girls, headed by 
Marie Dressler. 
From the time that the parade 


passed there was nothing in the way 
of action until the reports came in 
that the stage hands and musicians 
had walked out of five additional at- 
tractions which forced four theatres 
to close for the night. For a time 
there was a furor regarding whether 
or not the Playhouse and the Winter 
Garden were affected by the walkout 
order, but seemingly the heads of the 
I. A. T. S. E. and the Musicians’ Union 
had not seen fit to direct their ac- 
tivities against these two houses, and 
the Booth Theatre with “The Better 
Ole” was also unaffected. 

The opening of the Lexington Ave- 
nue Theatre with an all star show by 
members ot the A. E. A. attracted at- 
tention. There were actors of note 
along Broadway in their own motor 
cars offering to ride patrons to the 
house to witness the performance, but 


(Continued on page 3) 
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VAUDEVILLE PREPARATIONS. 


The vaudeville interests took steps 
early yesterday to protect themselves 
against any movement that might \be 
made by the labor side last night. It 
was stated that in all of the vaude- 
ville houses in Greater New York 
there was a piano player on hand -to 
step into the orchestra pit in the 
event that the musicians should walk 
out, and that arrangements had been 
made for the running of the stage 
with one full stage interior set and a 
drop in one. This applied to the small 
time theatres as well as the Palace 
and the other big timers that were 
open. 


STRIKE ON LITTLE THEATRE. 


The bricklayers and the plasterers’ 
assistants now at work on the new 
addition to the Little Theatre walked 
out on strike yesterday. The brick- 
layers are asking for $10 a day and 
the assistant plasterers are requesting 
a scale of $6 a day. ® 

Edward Lyons, manager of the 
Booth and general manager for Win- 
throp Ames issued this statement in- 
formally at noon yesterday. 

He further stated that Winthrop 
Ames would be in town this week, and 
as far as the advices that he had re- 
ceived indicated, his principal would 
undoubtedly be hook, line and sinker 
with the managers of the fight. 


STRIKE SAVES LOSS. 


After the stage hands had forced the 
“Midnight Whirl” to close at the Cen- 
tury roof, the management stated the 
walk-out had come at the right time 
because the final two weeks notice 
was to have been posted Saturday 
night. The after-theatre show had 
been losing $2,500 weekly this summer. 


KINGSLEY BACK AT PALACE, 


Because of the fact that the vaude- 
ville interests looked for trouble at 
their houses last night, Walter Kings- 
ley was switched from the managerial 
publicity bureau at the Cohan & Har- 
ris Theatre to the Palace. 


MEETING OF PLAYWRIGHTS. 


The playwrights are scheduled to 
hold a general meeting this afternoon 
at the Hotel Astor. Telegrams were 
sent out yesterday afternoon by Eu- 
gene Walter to all authors to attend. 
The idea of the meeting is that writers 
have been caught between the striking 
factions and are suffering without 
having any say in the issues at stake. 

It is possible that some plan may 
be advanced through which a basis of 
mediation might be brought about. 


MANAGERS AND FINANCIERS. 


The managers, not collectively, but 
generally speaking, state that there 
will be no possibility of a financial in- 
terference. The houses are all under 


lease to corporations and that the 
rental is guaranteed by those corpora- 
tions, and that all that those people 
who are financially interested in the 
building or land want is an assurance 
that the managers are ready to pay 
those rentals. 

One manager stated, taking the 
Samuel Untermeyer statement to the 
Equity as his ground, is that the Un- 
termeyer interest in all three theatres 
that that attorney mentioned as owner 
and representative, was an interest in 
seeing that the rental was paid, and 
should the managers decide to close 
the houses and still go on paying the 
rental that there could be no come- 
back from the financial side. 


SOTHERN ASSOCIATION OFF? 


It was understood along broadway, 
yesterday, that the new actors’ asso- 


ciation headed by E. H. Sothern and 
designed by him to work for mediation 
had practically ceased its efforts. 

Mr. Sothern could not be reached 
at his his hotel last night. 

Relays of A. E. A. leaders have been 
“working” on Mr. Sothern to withdraw 
and apparently their mission has been 
accomplished. 


NO CHARGE FOR BULLETIN 


Variety’s Daily Bulletins are issued daily excepting Sunday during 
the strike and are distribu ed without charge. 

Any theatrical associatioa, society or office may have the Bulletins 
delivered to it in reasgnable quantity, or they can be obtained by 
calling at Variety’s New York office, Broadway and 45th street. 

The weekly issue of Variety will be issued as usual on Fridays. 
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CHICAGO A. E. A. MEMBERS 
HELD IN CONTEMPT OF COURT 


At Hearing Yesterday Refused Permission to Present 
Argument Before Complying with Injunction Order. 
Actors’ Counsel Not Allowed to Argue in Court. 


Chicago, Aug. 18. 


At the hearing today before Master 
in Chancery Sigmund Zeisler, he held 
that all actors who had violated the 
injunction order issued by Judge 
Charles Walker were in contempt of 
court and could not properly appear 
as defendants or be represented by 
counsel until complying with Judge 
Walker’s order. 

Master in Chancery Zeisler ordered 
the actors to return to their theatres. 
Among these were inciuded the mem- 
bers of the “Up in Mable’s Room” com- 
pany at the Woods, who walked out 
Saturday night. They were in the 
court room. 

Levi Mayer appeared for the man- 
agers. Daniel Cruise, local attorney 
for the A. E. A., was out of town but 
was represented. 

During the examination of the first 
witness, Manager Ed S. Bloom, of “The 
Passing Show” at the Palace, acted as 
attorney in reality for the defendants. 
Many of his questions or objections 
brought applause from a dense crowd 
of professionals of both sexes who 
were present. 

Bloom testified the artists’ salary list, 
weekly, of “The Passing Show,” is 
$7,000, with other expenses making 
$11,000. The show plays to gross about 
$20,000 at the Palace, giving the Shu- 
berts a net profit of $3,000 a week on 
the production. 

Walter Jones and the Howard Bros. 
testified, but nothing of importance 
was developed. 

The Master ordered a continuance 
of the hearing, with the proviso of 
compliance attached. 

Following the adjournment, Ed. 
Nockels, in charge of the strike, an- 
nounced that Clarence Darrow will 
represent the A. E. A. at the next 
hearing. Nockels also said that any 
actor in Chicago not playing under an 
A. E. A. contract will be ordered to 
walk out. 


The Chicago Federation of Labor yesterday 
endorsed the Equity strike and policy. Man- 
agers were handled without elegance. One 
speaker said no injunction on earth could com- 
pel a man to work. 

The Motion Picture Operators was repre- 
sented, and its representative stated that his 
union would stand behind the strikers. The 
meeting was assured no union operator would 
run a picture in any theatre darkened by the 
strike. The actors’ demands were declared 
right and reasonable, with om man saying they 
were not asking one-half enough. 

The A. BE. A. held a meeting at the Hotel 
Morrison Wednesday. Practically every mem- 
ber of the association in Chicago was in at- 
tendance, 

There was present Berton Churchill, of New 
York, member of the Executive Council of the 
A. E. A., who announced he would remain in 
Chicago and work in direction of the strike. 

Edwin Mordant told the actors present the 
local Stage Hands’ Union had received word 
from New York to be ready at any moment 
to walk out of all the theatres. 

“This, I understand, goes for every theatre 
in Chicago, legitimate, vaudeville and moving 
picture,”’ said Mr. Mordant. 

There was a great deal of enthusiasm dis- 
played by the members, and the vaudeville 
people who are members of the A. E. A. were 
in evidence. Short speeches were made by the 
more prominent of the striking actors. 

Following the meeting, Mr. Mordant told the 
reporters it had come to his attention that Ed. 
Nockels, who has assumed charge of the strike 
here, had made the statement, “To hell with 
@ourt orders and agreements. We will tie up 
very theatre in Chicago and make a bum out 
of the managers.”’ Mr. Nockels’ alleged state- 
ment was repudiated by Mr. Mordant. “Mr. 
Nockels is not the leader of the strike,’ he 
<zid. ‘“‘He is not the spokesman of the asso- 
ciation, and his statements are not the senti- 
ments of the association.” 

While the actors were meeting at the Morri- 
son, the Federation was meeting in their hall. 
John Fitzpatrick presided. Nockels sat with 
him. The report of the stage hands stated 
that a hundred per cent. agreement had re- 
cently been reached with the managers, but 
peo ga would not affect tl eir attitude in the 
strike. 


One of the delegates s ested a resolution 
whereby each member of the Federation pres- 
ent declared his willingness to go to jail with 
any actors that might be cited for contempt of 
court for walking out of theatres in the face 
of court orders. 

Fitzpatrick said this was unnecessary, “‘it is 
implied.” The meeting adopted resolutions 
pledging unqualified support of the strike in 
every way. 

Mordant explained the walkout of Ada Meade 
and Ann Warrington at the ‘‘Angel Face” show 
in the Colonial by saying that George W. 
Seamer was only the nominal manager of the 

ow. 

“Our investigation discloses that the con- 
tracts of the players were signed by Klaw & 
Hrianger,” he said. 

Misses Meade and War were replaced 
by members of the A. E. A. It is thought an 
attempt will be made to close this show. 

Mordant said that “Take It from Me’ had 
been investigated and was found to be the sole 
property of Joseph M. Gaites. He declared 
that the show would not be hindered in its 
opening last night at the Studebaker. He said 
also that the Equity leaders were satisfied that 
nobody but Walter Hast was interested in 
“Scandal” at the Garrick. 


THE ACTORS’ STRIKE. 
By JULIUS HOPP. 
(Dedicated to the Actors’ Equity Association, 
all its members and friends.) 
O, hark to the tramp of the sturdy feet! 
O, hark to the thousands of hearts that beat, 
With the throb as if of a single heart. The gait 
Of the hosts is the step of fate. 
The giant, long sleeping, has risen and slain 
The vampire that crushed him and the wrong 
fought in vain. 
The shackels have fallen. The strong hearts 
now strike. 
There never has been yet a struggle the like: 
Our souls are marching on! 


The bodies are stirring, the sidewalks are 
cleared. 

The reign of the lords in the office we feared 

Is now at an end. We have struck the biow, 

And henceforth there never shall be a ‘“‘no.” 

We have banded together for a single aim, 

And this is the answer to the tyrant’s game: 

The artist has taken the cue from the hand 

That feeds him—and builds the 
and. 

Our souls are marching on! 


The bodies are swinging and the hearts rejoice. 

There is but one vision and a single voice: 

We have risen, we dreamers, from the lifelong 
sleep 

And out of the cries of the anguish deep 

That the box office spirits have brought to our 
art, 

There comes now the cry of the joyous heart: 

We are free now, from the sway of the tyrant’s 
goid—— 

To which all our tears and our laughs were 
sold. 

Our souls are marching on! 


Make way, ye who obstruct now the path, make 
way, 

For this is the drawn of another day! 

The hour of redemption did strike when ye 

Went out of the stage-world for Liberty, 

And into the world we bring the spark 

To which all.the ages and lands shall hark. 

By saving our own lives we merely pave 

The path for the freedom America gave. 

Our souls are marching on! 


On, then, all weavers of dreams, unite! 

The world is now waiting for the light of 
Right ! 

The petty three-dozen of managers, 

They shall not refuse and be damagers 

Of a cause that is greater than all of our kind. 

The day of man-mastering lies behind; 

We are fettered together, so each be strong, 

And thus from our lips comes the joyous song— 

Our souls are marching on! 


The souls of the living—whose tears were vast; 

The blood bathed the ground, for the war, the 
last 

That a tyrant has waged to enchain us, made 
all 

Of the living so strong that the fall 

Of all of the wrongs is now at hand! 

O, let us then seek to embellish the land 

Of the living with the flowers of art made free, 

For this is our strike toward liberty. 

Our souls are marching on! 


KENNEDY OFFERS PLAYS. 
Chas. Rann Kennedy has offered the 
Actors’ Equity the use of all of his 
plays free of royalty, in the event that 
the A. E. A. desires to present them 

at the Lexington series of benefits. 
Among the better known Kennedy 
plays included in the offer are: “The 
Servant in the House,” “The Army 
with Banners” and “The Winter Feast.” 


GUS EDWARDS JOINS P. M. A. 


Gus Edwards has applied for mem- 
bership in the Producing Managers’ 
Association. His new musical com- 
edy, “The Film Girl,” is now rehears- 
ing. Speaking of the situation due to 
the strike, Edwards said yesterday: 

“I defy the Equity or any union to 
raid my chorus. When you consider 
that I provide luncheons and dinners 
for my girls when they have to stay 
late for rehearsals, in addition to pay- 
ing their car fares and half salaries 
when rehearsals last more than four 
weeks, the chorus girls’ union will have 
to offer them a very considerable in- 
ducement to wean them away from 
me. 


JOBS FOR NEWSPAPERMEN. 


The A. E. A. offered protection to 
those newspaper workers who were 
discharged from the staff of the 
staff of the “Telegram” for oragniz- 
ing a “soviet.” Bieumley Gray has 
been added to the A. E. A. press de- 
partment and it was ynderstood that 
a similar job was open to Marty 
Casey, also “gated” from the “Tele- 
gram.” 

Both had circulated a petition which 
held many signatures of workers on 
the “Telegram” and “Herald” and was 
to have been sent to the offices of all 
New York dailies. 


FORUM. 
New York, Aug. 17. 
Editor Variety: 

An article appeared in your daily 
Bulletin dealing with Bert Hanlon 
leaving the “Scandals” Company in 
which Larry Beck’s name was men- 
tioned. 

Mr. Beck is anxiouc to have this 
statement corrected. He was in no 
way connected with the above case and 
is working in the “Scandals” with full 
permission of the A. E. A, 


(Press Bureau A. E. A.) 


\ 


WAGE SCALE FOR CHORISTERS. 


The announcement of a new wage 
scale and working conditions for 
chorus girls, enrolled in the Chorus 
Auxiliary of the A. E. A. by Marie 
Dressler, a pledge by E. W. Edwards, 
business agent of the Allied Printing 
Councils of New York that union print- 
ers would refuse to patronize “unfair” 
theatres, controlled by members of the 
managers’ association and the inaugu- 
ration of an intensive publicity cam- 
paign to inform the public of the ac- 
tors’ side of the strike were the fea- 
tures of two wildly enthusiastic meet- 
ings held at A. E. A. 45th street strike 
headquarters Saturday afternoon and 
night. 

The draft of the new chorus girls 
wage scale, which Miss Dressler stated 
would be submitted to the P. M. A. 
Monday is as follows: Salary, $30 
weekly in New York and $35 weekly on 
the road; eight performances to con- 
stitute a week, with pro rata pay for 
Sundays, managers to pay for every- 
thing, four weeks’ free rehearsals to 
be given, following two weeks” half 
salary, and if rehearsals continue be- 
yond that period full salary. Pullman 
berths to be supplied by the manager 
for all sleeper jumps, one girl to a 
berth. 


THURSTON AT GLOBE. 
Howard Thurston, the magician, by 


_arrangement with Charles Dillingham, 


began an indefinite engagement at the 
Globe Theatre last night. Since Herr- 
man played at Daly’s twenty years 
ago, no show of this kind has been 
given on Broadway. Thurston says 
he is neutral so far as the strike is 
concerned, and he does not expect his 
performance to be interfered with. 


Chorus Headquarters. 
Headquarters for the Chorus Auxil- 
iary of the A. E. A. has been estab- 
lished at 117-119 West 48th street. 


G. W. Pierpent. 


Winter Garden (Shubert). Playing 
vaudeville with chorus numbers. 
“At 9:45” (W. A. Brady), Playhouse. 


“The Royal Vagabond” (Coan & 
Harris), Cohan and Harris. 


“Listen Lester” (John Cort), Knick- 
erbocker, 

“Chu Chin Chow” (Comstock & 
Gest), Century. 

“Midnight Whirl’ (Morris Gest), 


Century Roof. 
“Oh What a Girl” (Shuberts), Shu- 


bert. 

“The Five Million” (Comstock & 
Gest), Lyric. 

“The Crimonson Alibi” (Geo. Broad 
hurst), Broadhurst. 

“A Voice in the Dark” (A. H. 
Woods), Republic. 

*“Nightie Night” (Adolph Klauber), 
Princess. 

“Lightnin’” (Smith & Golden), Gai- 
ety. 

“She’s a Good Fellow” (C. B. Dil- 
lingham), Globe. 


“Gaieties of 1919” (Shuberts), 44th 
Street. 


Lyrie, “Deliverance.” 


“John Ferguson” (Theatre Guild), 
Fulton. 

“La La Lueille” (Producers to come), 
Miller. 

“Greenwich Village Follies” (Al. 
Jones), Greenwich Village. 

“4 Lonely Romeo” (Lew Fields), 
Casino. 


“Passing Show” (Shuberts), Palace. 


“Cappy Ricks” (Morosco), Cort. 
“Prince There Was” (Cohan & Har- 
ris), Cohan’s Grand. 


“Angel Face” (Geo. W. Lederer), 
Colonial. 

“Honeymoon Town” (J. L. Blanch- 
ard), LaSalle. 

“Seandal” (Walter Hast), Garrick. 


THE STRIKE SITUATION 


IN NEW YORK | 


SHOWS OPEN. 


“The Better ’Ole’” (Chas. Coburn), 
Booth. 


SHOWS CLOSED. 


“39 East” (Shubert-Rachel Crothers), 
Maxine Elliott. 

— (Flo. Ziegfeld), Amster- 
am. 

*“A4 Regular Fellow” (C. E. Cook), 


Cort. 
*‘Adam and Eve” (Comstock & 
Gest), Longacre. 
*“She Would and She Did” (W. A. 
“The Challenge” (Selwyn), Selwyn. 
Nine O’Clock and Midnight Revue 
(Zeigfeld), Amsterdam Roof. 
“Those Who Walk in Darkness” 
(Shuberts), 48th Street. 
“East Is West” (Wm. Harris), Astor. 
“Too Many Husbands” (A. H. 
(Woods),. Hudson, 


*“Adam and Eve,” “Nightie Night,” 
“She Would and She Did,” “Too 
Many Husbands” and “A Regular 
Fellow” announced premieres since 
strike started; could not open. 


REOPENED WITH PICTURES. 
EXEMPT SHOWS. 


“Seandals of 1919” (George White), 
Liberty. 

“Peek-a-Boo” (Jean Bedini), Central. 

Benefit Performance by Actors 
Equity Association, Lexington 
Ave. Theatre. 


IN CHICAGO 


SHOWS OPEN. 


SHOWS CLOSED. 


“Up in Mabel’s Room’ (A. H. 


Woods), Woods. 


EXEMPT SHOWS. 


“Down Limerick Way” (Augustus 
Pitou), Olympic. 

“Sunshine” (Johnstone & Shaw), 
Studebaker. 
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NOT STRIKING FOR PAY 


The Actors’ Equity Association was formed six years ago, at a time when: 


Actors rehearsed from 4 to 12 weeks to get, in some cases, one night’s pay. 


There was no limit te free rehearsals. 


Extra performances were without pay. 


George W. Wickersham, former Attorney-General of the United States, said of the Shubert contract: “The only 
thing guarariteed to the actor was the privilege of working a certain number of weeks for nothing.” 


Chorus girls have rehearsed twelve weeks without pay and were forced to pay as much as $60.00 for shoes and 


stockings. 


THE ACTORS’ EQUITY ASSOCIATION has Sought to correct these flagrant abuses. 


It affiliated itself with the American Federation of Labor and for that reason the Producing Managers’ Associa- 
tion now refuses to meet its representatives to bring about a settlement. 


REPRESENTATIVES OF THE ACTORS’ EQUITY ASSOCIATION STAND READY AND WILLING TO 


MEET REPRESENTATIVES OF THE PRODUCING MANAGERS’ ASSOCIATION— 


Any Time, Any Place, Spirit Fairness 


FOUR OTHER HOUSES CLOSED. 
(Continued from page 1) 


even without this aid there was a sell- 
out at a $2 top scale, plus war tax. 
This was one of the points that was 
made much of by the speakers of the 
A. E. A. who were along Broadway 
on the various corners of Times and 
Longacre squares. Seats at $2, not 
$2.50, $3 or $3.50, as are charged at the 
houses which the managers are con- 
ducting and which are still open, and 
the best show in town at any price. 
The orators were handing out notices 
for at least one attraction which was 
running under independent manage- 
ment, that of the Theatre Guild, which 
is presenting “John Ferguson” at the 
Fulton. 

The Lexington held over capacity. 
It seats around 2,400 and must have 
taken in about $3,500 to $4,000. 

The vaudeville houses in New York 
made preparations yesterday to be able 
to withstand a walkout of their musi- 
cians and crews ,which, it was believed, 
would come last night. The managers 
of these theatres were prepared to go 
ahead and give performances with a 
piano player in the orchestra pit and 
to let a single full stage set stand for 
all of the acts, using as their only 
change a drop in one for the presenta- 
tion of acts. This, however, proved 
to be an unnecessary precaution, for 
none of the vaudeville theatres were 
affected in the least last night. The 
same was true of the burlesque houses, 
which opened their regular season yes- 
terday. The Columbia with the Lew 
Kelly show got away to a flying start 
at the matinee yesterday and played 
last night as well at Hurtig and Sea- 
mon’s, and the Miner house in tbe 
Bronx. These were the only three 
openings scheduled on the Columbia 
Wheel in New York. 

During the afternoon yesterday it 
was announced at the publicity de- 
partment of the P. M. A. that the 


managers had no intention of closing 
their theatres and locking out the 
stage crews and musicians because 
they had walked out of certain houses. 
The managers were willing to stand 
pat on what they had previously is- 
sued in statement form regarding the 
A. E. A, but that when the houses 
were closed by the walkout of the 
crews and musicians they would re- 
main closed until the entire difficulty 
was settled. This virtually means that 
20 theatres on Broadway are to re- 
main dark until a final settlement is 
brought about between the actors and 
the managers. 


It appeared as though the A. E. A. 
and Chas. C, Shay, president of the 
stage hands’ union, were trying to im- 
press upon the managers the advisa- 
bility of conferring before ordering a 
general walkout. 


There was but one new attraction 
due to open on Broadway last night. 
That is an attraction that had its date 
set prior to the beginning of the strike 
and that was “Adam and Eva” at the 
Longacre Theatre. It didn’t open. 


A late report from the Lexington 
Avenue house was to the effect that 
the police reserves were necessary to 
handle the crowd that was turned away 
from the doors after capacity as to 
seats and standing room had been at- 
tained. Ed Wynn, who was to be one 
of the distinct features of the bill, 
was prevented from playing through 
the Shuberts obtaining a court order 
against his showing on the stage. 
Eddie Foy and his family replaced 
Wynn on the bill, 

The receipts, as far as could be 
ascertained, for the houses that were 
closed last night, was that there was 
about $300 in the house at the 48th 
Street, an advance of $1,800 for “East 
Is West” at the Astor, while the two 
“Frolic” shows at the New Amsterdam 
would have been capacity had they 
been able to give them. 
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ACTORS’ OFFICIAL SONG. 


The A. E. A. has adopted an official 


song, composed by Danny Healy in 
parody form from an original sons 
written some time ago by Al Von Til- 
zer. 

The song will be sung in today’s 
parade by a number of. professional 
singers who will have a conspicuous 
spot in the line of march. 

The lyric follows: 


One for all and all for one 
And God be with us all, 

For in Union there is strength 
Divided we may fall. 

The Actors are United now, 
At last the light they see— 
So one for all and all for one, 
And all fer Equity. 
E-Q-U-I-T-Y. 


v 


ANOTHER STRIKE SONG. 


A new strike song has been com- 
posed” for use along the streets and 
in meeting, the air being taken from 
“Over There.” The lyric is: 

Over fair, over fair, 

We have been, we have been, over fair, 
But now things are humming 

And the time is coming 

When with labor we'll be chumming 
Everywhere. 

So beware, have a care, 

Just be fair, on the square, everywhere, 
For we are striking, yes, we are striking 
‘Till the managers are ready to be fair. 


A SOLDIER’S VICTORY POEM. 


Stick to it! 

We fought for Justice! 

Thousands died,o’er there in France, 

And thousands more stoed ready. 

Yea! Thousands took the chance. 

We fought that men might have their rights— 


That’s all! 
Stick to your cause—you’'ll win— 
You cannot fall, 


W. Hearne. 
(Ex-Soldier.) 
9 


BUILDING TRADES ENDORSE. 


The A. E. A. received the following 
letter yesterday from the United 
Board of Business Agents of the 
Building Trades of New York City: 


To the Officers and Members, 

Actors’ Equity Association, 

160 West 45th Street, New York City. 

© United Board of Business Agents of the 
Building Trades of New York City Seartily en- 
dorses the stand taken by each of you as in- 
dividuals and as an association. 

In accordance with same, we desire to offi- 
cially inform you that the members of the 
Building Trades Union of New York City have 
resolved to morally support the A. EB. A. in 
their just controversy with the managers, whom 
we have observed for the past few years have 
not only been hogging it for their individual 
gain, but have countenanced on the side a 
bunch of parasites commonly known as ticket 
speculators, including the ticket agencies, 
through which the dear publie, if they desire a 
front row or a good seat, have to patronize 
and hand over an increased price as shown 
on the printed ticket. Our slogan is: Cut 
out all these middlemen, deal direet with the 
employer and equally share profits and con- 
ditions. 

You are further advised that this board 
represents 115,000 men in the building trades 
of New York City, and we ean assure you that 
they are patrons of legitimate theatres, but 
when conditions present themselves and show 
that harmony does not exist between employer 
and employee we stand for publicity amongst 
our membership to stand with the employe at 
all times. Wish you all success and a quick 
settlement of your grievances, and again re- 
affirming our moral support to the officers and 
members of the A. EB. A. on behalf of t 
United Board of Business Agents of the Bui 
ing Trades, we remain, 


Sincerely and fraternally yours, 
Roswell D. Tompkine, 
Seeretary-Treasurer. 


Attest: 
Edward Smith, Board President. 


“Just a Minute” Rehearsals End. 


Sunday morning the cast of “Just a 
Minute,” in rehearsal, was dismissed 
by John Cort until the present situa- 
tion has been adjusted. 

Musical Director Salzer, who had 
just returned from a vacation, refused 
to enter the theatre in which the re- 
hearsals ‘were being conducted. 
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OFFICIAL STATEMENTS 


THE. COMICAL SIDE 


THE INQUIRING REPORTER 
Every Day He Asks Five Persons, 


Pieked at Random, a Question 


(With apologies to 8S. Jay Kaufman and 
the Evening “Globe.” 
To-Day’s Questions, 

A “Bulletin” reporter button-holed B. 
F. Albee and asked him what he thought 
about the strike. Mr. Albee replied, “Yes, 
and furthermore Cincinnati and Syracuse 
will even top Providence. I have been 
in until six o’clock and even then.” Fur- 
thermore, Mr. Albee was non-committal. 


The inquisitive reporter next met Dave 
Clarke and asked him if he thought the 
strike was a success. Mr. Clarke, after 
inhaling some air, replied, “I don’t care 
if he does until I was born. It’s a iunny 
freak to me and I can’t get a cent out of 
it. Perpetual motion is nothing but a 
hop-fiend’s dream, and if “‘Ginnie’’ Grace 
knows it is all wet I’m @ mouse’s ear.” 

Sam Gerson (cigar store owner and 
philanthropist). The Reporter: Mr. Ger- 
son, what do you think of the strike?” 
Mr. Gerson: “Lucky strike is a good 
cigarette, but if it doesn’t rain I think 
the Palace and the Columbia will be open 
until they close them. I wish the boys 
luck and hope after the rainbow shows, 
they’ll remember I sell cigarettes cheaper 
than they are made for. It’s a great day, 
but Cincinnati has nothing on Pete 
Smith.” 


Billy La Hiff (owner of the Strand 
Cafe). Reporter: “Mr. La Hiff, do you 
think the actors are right?” La Hiff 
“TJ don’t care a dam whether the banks 
are in trouble or not. I am all heated 
up about this question, and if the Lambs 
want to be Lambs let them be lambs. I 
love the theatre because it has intermis- 
sions. My food is good and if they don’t 
want to eat it, let them pass it up, but 
my food is good.” 


Moe Cohen (aviator). Reporter: ‘Mr. 
Cohen, did you think the actor is right?” 
Mr. Cohen: “How can I tell? Toma- 
shesky says the actor pays and pays and 
If he keeps paying, how can he be 


pays. 
right? Besides, what is wrong with the 
world? I’m having more theatricais for 


nothing with the actors on the street than 
I ever did, but I’m sore because now the 
subways have gone on strike and I can’t 
get down to Broadway to get the funny 
stuff uniess I take a taxi, and, Mr. Re- 
porter, I hate taxis.” 


SEEN AT PARADE. 


Marie Dressler’s small chorus bat- 
talion in the parade. 

The managers all handing out cigars 
to the newspaper men just before the 
parade in the hope that the actors 
might be gassed by the smoke, but 
Hoyos ain’t that kind of smoke. Cre- 
mos would have been the answer. 

Marie Dressler taking bows 
both sides. 

Will Page: “Where are all the beau- 
tiful chorus girls?” 


Walter Kingsley: “They needed 
Julian Mitchell to stage the numbers.” 

Frank Hope: “‘The Royal Vaga- 
bond’ made a rotten showing. Only 
five people in parade.” 

Joe Laurie says the next walkout 


on 


will be the drummers’ “triangle” 
tuners. 
The correspondence between Flo 


Ziegfeld, Jr.. and Johnny Dooley. 
Tom Oliphant: the dramatic depart- 
ments are the women’s sporting pages. 


The cat at strike headquarters. They chris- 
tened it “Equity.” Some ‘“mouser.” 

Ed Wynn talking to Louis Mann on “brains.” 

Ed Wynn shouting for an interpreter when 
Louis Mann threw a barrage of 16-syllable 
words at him. 

Frank Fay insisting he is serious. 

J. J. Shubert chaperoning Al Jolson. 

The spot Bill Brady hikes for when the 
thirst knocks him speechless. 

When the booze went democratic at man- 
agerial headquarters, the egg who played 
“How Dry I Am,” and the haste in which the 
managers, meeting directly underneath the 
Piano, sent in the new supply. 

The Equity press department—prohibition. 

Rose Cohen, of the “Caii,’”” showing some 
male members of the press what a lady scribe 
can dig up. 

Morris Gest telling Bill Page about the Cen- 
tury going ‘‘South.”’ 

Bill Page’s sigh of relief when he realized 
he didn‘t have to do any more grinding on 
press stuff for awhile. 


The battle between Fay Tunis and her com- 
petitor for the office of vice-presidentess of the 
Chorus Union. 

Arthur Hammerstein suggesting the man- 
agers picket the Lexington tonight. 


Those post mortem meetings at the Astor. 

The possibility of Cohan running an eleva- 
tor or Ed Wynn selling peanuts. 

That story about the chorus girls in the 
“Globe.” 


That inevitable conversation between Louis 
Mann and Sam Bernard. 

Eddie Foy’s challenge to E. H. Sothern. 

The arguments at the Fifty Club. 

The silence of Henry Chesterfield, secretary, 
of the N. V. A. 

The anxiety of some of the stars to break 
into print with a statement. 

The new offers of mediation. 

The opinions of the lawyers. 

Vaudeville’s neutrality. 

Pat Casey’s inactivity. 
Strikes. 
Some of the opinions ventured by scribes. 

The haste in which the scribes made for the 
chorus girls’ headquarters when a statement 
was promised. 


The length of time devoted to that particu- . 


lar spot by the scribes. 

Harry Carroll walking out of the Strand 
barber shop with Joe Lee’s collar and tie 
after the exciting time with Eddie Cantor de- 
claring himself on paper. 

Tommy Gray declaring himself neutral and 
stopping wearing his wrist watch. 

Richard A. Purdy, treasurer of the Bquity, 
handling the Shubert money in the Hudson 
Trust Co., of which Purdy is vice-president. 

The duo-log manner of picketing. 

Les. Morosco tailing his brother. 

Eddie DeNice’s trip to Newark on the way 
home from “covering” the strike for the 
“Journal.” Eddie lives in Brooklyn. 

The Managers’ Employment Agency opening 
today. 

Dave Clark’s opinion of the strike. 

The two sides of the chorus girls’ argu- 
ments. 

The statements and counter-statements. 

The “chump” that butts into the crowd on 
45th street and asks what it is all about. 

Those 10 per cent. signs on the shops. 

The Weber and Fields choking scene being 
outdone with one of the Chamberlain Brown 
office boys as the victim. 

The steno, in the Managers’ Publicity Bureau 
opinion of the Kaufmans collectively: “ They 
are painfully interlectual.” 

The one sole woman who represented the 
“Too Many Husbands’ company in the parade 
with a banner to that effect, and the side 
line jibes as to whether or not she was ready 
to take on another. 

The certain member of the Bill Posters’ Union 
who was present at 41st street and Broadway 
during the parade and declaring himself for 
the actors, his enthusiasm being the cause 
from the remark (many times repeated) that 
he had more than 2.75 per cent. 

The 15-cent charge that the A. E. A. mem- 
bers were supposed to charge as a haul from 
Broadway to the Lextington in their own 
cars. Would that even pay for the gas? 

Frank Pope’s idea for a roof garden atop 
of the Cohan & Harris with chairs, tables, 
awnings and an orchestra for the newspaper- 
men. 

The Great Joseph Ginsberg’s offer to be a 
strike breaker for Flo Ziegfeld and his tryout 
under Walter Kingsley’s management at the 
New Amsterdam Roof yesterday afternoon. 

Those “scrap’”’ books. 

The rush of volunteers that Zieggy got for 
calcium back stage at the Frolic last night. 

The double cross that a certain restaurant 
gave the managers’ publicity department by 
sending up two bottles of ‘‘King George” Scotch. 
One good and one bad. 


WIRES TO PANTAGES ACTS. 


It was reliably reported in New York 
yesterday that nearly all the acts now 
playing on the Pantages Circuit in the 
West had received wires from former 
White Rat officials, asking their atti- 
tude in the event of vaudeville trouble. 

Some Pantages bills received but one 
wire, a lengthy message sent to one 
act, for the information of all. On 
other bills all acts received wires. 

Nothing is known concerning any 
answers to the wires. 


JARVIS’ SENTENCE SUSPENDED. 


The adjourned case of Sydney Jar- 
vis of “Monte Cristo, Jr.,” which grew 
out of Jarvis’ efforts to picket the stage 
door of the Winter Garden show the 
second night of the Equity strike, came 
up for trial before Magistrate Froth- 
ingham in the West 54th Street Court 
yesterday, Javis receiving a suspended 
sentence on the charge of resisting an 
officer and the charge of disorderly con- 
duct being withdrawn. 

Lyman Hess represented Javis as 
council. Ex-Senator Wallace was in 
the court room as representative of the 
Shuberts. 


NOT BREAKING CONTRACT. 


The following statement was issued 
to the press yesterday afternoon by 
Will Page, on behalf of the Producing 
Managers’ Association: 

The managers will not close any theatre 
voluntarily. They have no intention of break- 
ing their contracts with the actors. They will 
leave that for the actors to do. If the stage 
hands are called out the managers will prob- 
ably be helpless, but they will stand pat. The 
people who remained loyal in Geo. M. Cohan’s 
Royal Vagabond” and Morris Gest’s “Chu 
Chin Chow,” I understand, will draw their 
salaries just as if the shows were running. - 


WILLIAM A. BRADY. 


we A. Brady issued the following state- 
ent: 

“I understand that it has been rumored 
around the theatrical circles of New York 
that I attended an official meeting at which 
were present among others Harry Fox and 
several members of the Equity Association 
and at which meeting the present controversy 
was thoroughly discussed. 

“I wish to put myself on record as saying 
that no such meeting ever occurred and as 
far as I am concerned no such meeting will 
ever occur.” 


DAVID WARFIELD. 


David Warfield, one of the foremost theatri- 
cal stars in America, and formerly a prominent 
member of the Actors’ Equity Association, re- 
signed from that body. In a statement issued 
by, Mr. Warfield, the eminent actor said: 

I deplore ill-advised actions and unfortunate 
Management on the part of the Actors’ Associ- 
ation which ig now dragging theatrical ideals 
in the dust. Our great profession with its 
honored traditions is being made a plaything 
by agitators and selfish men who have not the 
best interests of the actor at heart. 

“I want to say at the outset that I am first, 
last and all the time, an actor. I am of them, 
and with them, when they endeavor to live up 
to the ideals and the traditions of the theatre. 
I am against those ill-advised players who 
have been led blindly, they know not whither 
or why, obeying orders from people who do 
not really represent the acting profession and 
who have not the best interests of our pro- 
fession at heart. 

“I canot understand wherein the actors who 
receive the fabulous salariés some of the so- 
called strikers are receiving, have any griev- 
ance. What do they want? Do they desire 
shorter hours? They work only about 24 hours 
a@ week even if they play through an evening 
or matinee performance. Admitting that con- 
ditions have not always been ideal for certain 
minor actors in the past, what can be said now 
against the treatment accorded them by the 
Producing Managers’ Association? I have 
been associated with David Belasco for many 
years anc I know him to be the actors friend. 
Mr. Belasco’s first thought has always been 
the comfort of the actor, and every actor who 
ever played the Belasco Theatre will know 
that conditions back of the stage are ideal. 
Mr. Belasco has always paid full salaries to his 
players when they were ill, or when conditions 
made it necessary to lose performances. Every 
actor who has played for Mr. Belasco will con- 
firm my statement. 

“Then there is George M. Cohan—one of the 
finest men who ever breathed, whose whole life 
has been full of worthy charities to players 
overtaken by misfortune. Now you can actu- 
ally decrying him because he prefers to con- 
duct his own busines without outside interfer- 
ence. Look at all he has done for the actors— 
and then marvel at the sight of actors be- 
having disgracefully in front of his theatre, 
picketing the place and annoying the audiences 
in a neffort to keep him from giving a perform- 
ance. 

“The present asociation of procucing mana- 
gers in New York is one of the finest associa- 
tions in the world. Why should the actor think 
that the manager is his enemy? Think of the 
number of theatrical producers who have died 
poor, after working all their lives to make pro- 
ductions and pay actors big salaries. There 
was Charles Frohman—whom Ethel Barry- 
more herself said in her recent telegram had 
always treated her fairly—whom everyone 
knows kept his word, regarded his word as his 
bond, spent’a lifetime making productions and 
paying big salaries to actors—and when he 
died, his actual estate, with all debts paid, 
was a little over $400. There was Henry E 
Abbey, who died a pauper; A. M. Palmer, a 
great manager in his time, who left almost 
nothing; while even the Augustin Daly estate 
was quite small. No, the path of the theatrical 
producer is not always milk and money. All 
productions are not successes, only a small pro- 
portion of them. How often do we find pro- 
ductions running at a loss—yet the actors get 
paid just the same. I saw in yesterday's 
paper a remark about the ‘poor downtrodden 
actors ricing down town in their limousines,’ 
carrying banners claiming ‘Not More Pay, But 
Fair Play.’ I would like to know just what 
they mean by fair play. 

“TIT came into New York today especially to 
join Mr. Sothern’s new organization and te 
advise all actors who love the best interests 
of the theatre, to leave the Equity and its 
agitators, and to join Mr. Sothern’s new 
organization. I believe Mr. Sothern has taken 
a step in the right direction and I have joined 
his organization in the hope that it will bring 
back to the stage the dignity it has borne in 
the past, and which is now being dragged in 
the dust by this disgraceful strike of fanatical 
agitators and selfish men.” 
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HOW UNTERMYER GOT IN. 


_ It was through Chas. Judels, accord- 
ing to the latter, that Samuel Unter- 
myer became interested in the Equity 
strike and finally agreed to act as 
counsel for the A. E. A. Judels had 
a discussion with Lee Shubert in the 
lobby of the Hotel Astor so the story 
goes, the day following the start of 
the strike,and Mr. Shubert told Judels 
he had better see a lawyer, as he had 
brokenxhis contract. Judels acted on 
Shubert’s advice and called on Unter- 
myer, who after listening to Judel’s 
story and examining the A. E. A. con- 
tract, told him he had nothing to fear, 
and he (Untermyer) would not only 
defend Judels, but if a request came 
would act as counsel without pay for 
the whole A. E. A. 


“UNTERMEYER’S STAND. 


_ Paul Turner, counsel of the A. E. A, 
issued the following statement yester- 
day regarding the legal status of the 
strike situation: 

We consider our legal situation in splendid 
shape. We are receiving letters from many 
lawyers of repute, confirming the position Mr. 
Samuel Untermyer took regarding the legal 
aspects growing out of the strike situation. As 
far as the morale of our organization is con- 
cerned, it is certain that our being subjected 
to such a large number of suits has gerved to 
make our people all the more united. ‘In addi- 
tion, it has aroused the criticism and enmity 
of every one in sympathy with organized labor, 
and created sentiment against the managers. 


A. E. A. ON CLOSED THEATRES. 


The following statement was issued to the 
gee by Frank Gillmore, in behalf of the A. 


“If the managers come out with the state- 
ment, as we have been given to believe, that 
they will close up, for a long time, the the- 
atres that have been or that may be affected 
by the strike, I can only say that that will 
not alter our resolution to stick, until final 
victory is assured. 

“TI wish to remind them that a theatre only 
remains a theatre as long as actors are per- 
forming there. Without actors the theatre is 
nothing but a building. The actors’ talent 
can be as easily exercised in a hall, in a tent, 
or even in a vacant lot. 

“The public will gather to see the actor no 
matter where he acts. Therefore, if the the- 
atres are closed to us, we shall organize com- 
panies to tour the country, just as Mrs. Fiske 
and Mme. Bernhardt did when a powerful 
trust discriminated against them. 

“(Signed) Frank Gillmore.” 


“BUDDIES” IMMUNE. 


Boston, Aug.14 

Because Donald Brian, Wallace Eddinger and 
Peggy Wood have been declared by Arch Sel- 
wyn as partners in the new play “Buddies,” 
this show is immune from strike action ac- 
cording to Echlin Gayer, an Equity deputy. 
Being show owners and yet not members of 
the Producing Managers’ Association these 
three stars are not affected by strike orders. 
All this is making Selwyn smile more broadly 
and declare in even louder tones that he has 
sold his new show to his three stars for a 
paltry $150,000. 

There is no evidence of any strike in Bos- 
ton. Gayer has had restraining injunctions 
served on him by Savage and Selwyn and states 
that he has no present intention of callin 
any strike in any Boston theatre. He wil 
appear this morning in the Superior Court to 
fight the injunction proceedings. 


BUFFALO PEOPLE TALK SUIT, 


The management of the Gayety, Buf- 
falo, has announced an intention of 
bringing suit against the American 
Burleque Company for failure to pro- 
vide attractions for the coming sea- 
son. 

The American recently acquired the 
Academy, Buffalo, and claims the Gay- 
ety officials never had a contract, re- 
fusing to enter into a contract for this 
season until the Gayety owners heard 
the American had secured another 
house. 


“Passing Show” Rehearsals Still On. 
The rehearsals of the chorus of “The 
Passing Show” are still on from inside 
managerial reports. The chorus at 
least is still appearing and are daily 
being placed through the ensemble 
evolutions for the coming show. 


The taxicabs around Times square are Ccar- 
rying cards in the front glass reading, “Equity 
for the Actors.” 
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NEW YORK, WEDNESDAY, AUGUST 20, 1919 


HOPE FELT FOR SETTLEMENT 
. THROUGH AUTHORS’ MEETING 


Yesterday’s Confab at Hotel Astor Depended Upon to Bring 
Some Result. Nothing Certain. Managers Remain De- 
fiant and Say “Closed Shop.” Miller With “La La 
Lucille” Closed by Stage Hands’ Walk Out. 21 
Closed Theatres in New York and Three in 

Chicago. | 


Some present yesterday at the Hotel 
Astor meeting during which the actors 
and managers presented their version 
of the trouble to the playwrights, 
seemed to scent in the speeches of 
the two sides a possibility of adjust- 
ment. This was looked forward te 
through the belief that if the man- 
agers and the actors were allowed to 
adjust on a basis where both sides 
could claim a victory, that an end 
might be reached. « 

The important point was to draw 
the managers into conference or de- 
bate, though they appeared at the 
meeting in the absence of the actors’ 
representative, who followed them. 
The principal point made by the man- 
agers, of a “Closed Shop,” that they 
would not stand for under any cir- 
cumstances, appeared to be partially 
worked out of the way through the 
actors stating they did not want a 
closed shop, besides agreeing to a 
contract clause to that effect, with a 
bond to indemnify for damages in case 
of a breach. 

The second meeting before the au- 
thors this morning is expected to de- 
velop something more definite. 

Last night the stage hands walked 
out of the Miller Theatre, closing “La 
La, Lucille.” The theatre placed an 
announcement in the lobby stating the 
house had been closed by order of the 
A_ E. A. The walkout occurred at 
7.30, with the theatre making a refund. 
It marks the twenty-first theatre to 
close in New York City, with three 
closed in Chicago. 

_There was no change in the Chicago 
situation last night. The stage hands’ 
unions there announced their mem- 
bers will walk out of all legit theatres 
in Chicago today. No other Chicago 
theatres are to be attacked. 

The members of the managers’ asso- 
sociation in New York seem to be of 
the impression that the stage hands 
have agreed to walk out and remain 
out for two weeks, to give the mem- 
bers and the A. E. A, an opportunity 


to settle their differences within that 
time, otherwise the stage hands will 
return. None but the managers accept 
this, however. Some think the stage 
hands are proceeding slowly in the 
closing of the theatres to keep down 
the expense of idle employes. The 
other opinion is that the stage hands 
wish to impress upon the managers 
the prospect of a wholesale sympathy 
strike. 

The vaudeville theatres in New York 
last night made preparations in case 
the stage crews and musicians walked. 
Nothing happened. Early in the even- 
ing the stage hands’ representatives 
said the Miller Theatre only would be 
touched. 

That members of the managers’ as- 
sociation and the association itself had 
committeed themselves and itself too 
far in announcements of wiiat they 
would and would not do in this strike 
is now gaining belief. They have so 
far committed themselves that there is 
no “out” left that they know of. It 
left the strike a matter of endurance. 
The “Closed Shop” remains the man- 
agers’ dead line. One manager said 
yesterday it would be intolerable to 
have a threat of their theatre being 
clased that evening, the ultimatum to 
be delivered late in the afternoon be- 
cause some stage hand had a griev- 
ance. That could happen with a closed 
shop, said the manager. 

A manager also said that with a 
closed shop among the unions in the 
theatre, a competing manager might 
induce some one to call a strike in 
Prosperous theatres, in order that the 
competing manager’s own house might 
profit thereby. He said this, however, 
with a smile, as though it were an un- 
pleasant thought. 

The managers admit the actors are 
very loyal and are striking together. 
How much longer they will stick 
seems to be the manager’s depend- 
ency. One manager said the strike 
appealed to him like a three-act drama. 


(Continued on page 3.) 
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STAGE HANDS’ CONTRACT. 


Though the P. M. A. stated early in 
the week the action of the stage hands 
in walking out on eight attractions 
provoked no hard feelings on the part 
of the managers, discussion has arisen 
as to the standing of the I. A. T. S. E. 
with the managers. This agreement 
calls for no walkout without one 
week’s notice in New York and calls 
for two weeks’ notice for road crews. 
The latter angle is included because 
of this walkout in “Chu Chin Chow,” 
which had a road crew. 

There is provision, however, for 
sympathetic strikes, the agreement be- 
ing “subject to any prior agreement 
with affiliated branches of the A. F. of 
L.” It is argued that such an agree- 
ment did exist with the musician’s 
union, but could not have been been 
applied to the A. E. A., which but re- 
cently entered labor circles. The 
opinion thus based and given by an 
expert was that the I. A. T. S. E. had 
violated its agreement. 

It may be this condition which has 
retarded the order for a country-wide 
walkout of stage hands, which might 
also call out musicians. 


PICKET DISMISSED IN COURT. 


Richard Gordon, a picket for the A. 
E. A., arrested at the Winter Garden 
several days ago on a charge of dis- 
orderly conduct, preferred by Stanley 
Sharpe, manager of the house, was 
tried before Magistrate Sweetser, in 
the West 54th Street Court yesterday 
afternoon. After a lengthy session he 
was exonerated through the magis- 
trate’s decision, a dismissal. 


Several witnesses, including three 
private detectives, employed by the 
Shuberts, testified that Gordon, 


through his remarks to pedestrians, 
collected a crowd. 

Gordon was represented by Ashley, 
Foulds & Galland, while the prosecu- 
tion was handled by Attorney James 
H. Walker, ex-speaker of the State As- 
sembly. Walker, realizing the unim- 
portance of the case, did not try to 
strain his legal wits, merely conduct- 
ing his cross-examination along tech- 
nical points. 

The court room was crowded with 
Equity members, an announcement 
having been made at strike headquar- 
ters about the case. As the defense 
scored each point audible comment 
was made by the gathering. 

The case of assault preferred by 
Alexander Frank against Morris Gest, 
scheduled to come up at the same 
hearing, was postponed for one week 
at the request of Attorney Walker, 
who had an appointment with Gover- 
nor Al Smith and who could not con- 
duct the defense. 


GOVERNOR SMITH MEDIATOR. 

Governor Al. Smith was called 
in to act as mediator last night 
in the Actors’ Equity Strike, two 
separate conferences being held 
with the Governor at the Hotel 
Biltmore by committees consist- 
ing of Sam H. Harris, Geo. M. 
Cohan and Arthur Hopkins, for 
the Producing Managers’ Asso- 
ciation, and James P. Holland, 
president New York State Fed- 
eration of Labor; Hugh Frayne, 
State organizer American Feder- 
ation of Labor; Chas. C. Shay, 
president I. A. T. S. E., and Frank 
Gillmore, for the Actors’ Equity 
Association. 

Another conference with Gov- 
ernor Smith, at which all of the 
above-mentioned will be present, 
is scheduled to be held this 
morning at 10.30 at the Biltmore. 


CENTRAL MGRS. ENDORSE. 


At a meeting of the Central Man- 
agers’ Association in New York the 
end of last week, the meeting endorsed 
the actions of the managers’ associa- 
tion in the strike. 

The Central Managers are composed 
of theatrical managers in New York, 
Pennsylvania and Ohio. 


“LUCILLE” CLOSED. 

The closing of “La La, Lucille” last 
night when the stave hands were or- 
dered out of the Henry Miller Theatre 
by Charles C. Shay, came as a surprise, 
as the show had been classed as ex- 
empt. 

Action by the stage hands came, 
however, after it was known that Al- 
fred E. Aarons had placed a notice on 
the call board Saturday night he was 
owner of “Lucille” and that he was a 
member of the P. M. A. 

The stopping of the attraction by 
Mr. Shay instead of a strike call by 
the A. E. A. is taken to indicate that 
the matter of further closings is en- 
tirely in the hands of labor leaders. 
A similar condition is indicated from 
reports from Chicago. 


A. E. A. Resignations. 
Resignations reported from the A, 
E. A. this week are Marguerite Sylva, 
May Buckley, Margaret Anglin, Otis 
Skinner, Ruth Chester an George 
Foster Platt. 
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AUTHORS’ STRIKE CONFERENCE 
FAILS TO PRESENT SOLUTION 


Representatives of Managers’ Association and Actors’ Equity 
Present Sides of Trouble. Meeting Adjourns After 


Three Hours. 


To Meet Again This Morning. 


Recognition of A. E. A. By Managers Seems 
In Latest Attempt to Bring Warring 
Factions Together. 


The meeting of the playwrights in 
the Hotel Astor yesterday, at which 
the representatives of the managers’ 
association and those of the A. E. A. 
appeared and stated their respective 
sides of the present strike in the the- 
atre, lasted three and one-half hours. 

After the representatives of the 
A. E. A. left the meeting there was a 
brief discussion among the assembled 
playwrights as to the most feasible 
procedure to be followed by them to 
try to bring about a meeting between 
the managers and the actors, with the 
result that after a resolution had been 
offered by George Middleton, Jr., it 
was withdrawn and the authors called 
another meeting for 10.30 this morning 
at the Astor at which the proposition 
will again be gone over by them and 
a committee then appointed to confer 
with the managers and the actors in 
an effort to bring about a settlement. 
: In the last few minutes of the meet- 
ing the entire situation was summed 
up by Eugené Presbey, who character- 
ized the strike situation as an unripe 
boil which was a dangerous matter 
for the authors to monkey with at this 
time, and that it would be better if 
they waited until nature had taken its 
course and brought the matter to a 
head. 

From the tenor of the talk of the 
authors present’ it was apparent the 
managers’ fear was that the Equity 
in the event of winning the strike 
would insist on a “closed shop,” the 
dictation on the part of delegates of 
the A. E. who should and who 
should not be members of the casts 
of their plays. This fear was dispelled 
entirely by the representative of the 
A. E. A. in their talk, both Frank Gill- 
more and Paul Turner giving pledges 
in their official capacity that such was 
not the case. 

Eugene Walter presided and in- 
formed those present the representa- 
tives of the A. E. A. and the P. M. A. 
had been invited to attend the meet- 
ing to state their sides of the present 
difficulty. The method of procedure 
was the answering of a series of ques- 
tions which had been prepared in ad- 
vance and which would be submitted 
to those representing the two organi- 
zations. The managers’ side was to 
be heard first, the representatives of 
the P. M. A. having been asked to be 
present at 3 P. M. The A. E. A. rep- 
resentatives were to be heard at 4 
o’clock. 

—~avid Belasco, Arthur Hopki 

sent the managers’ side of the talk. A recep- 
tion committee comprising James Forbes, 
Louis K. Anspacher and Avery Hopwood wel- 
comed them. Before they appeared Max Mar- 
cin presentd a suggestion that there be a 
measure passed that none present make any 
demonstration whatsoever after any of the 
speeches. This was seconded and carried. 

Then the manager-authors came on the 
scene. Mr. Hopkins was their spokesman and 
presemted a resume of the events leading to 
the present strike. He stated that on April 
20, when the U. M. P. A.—A. B. A. contract 
agreement was about to expire, there were 
a number of producers who were not members 
of the U. M. P. A. and they agreed thers 
should be an association ef which all pro- 
ducers should be members to handle the af- 
fairs of legislation, railroads, theatres and 
the one-night stand situation. The idea was 
to revive interest in the theatre in the one- 
might stands and to cerrect a number ef 
evils which existed in the theatres in the 
smaller towns and to bring about, is possible, 
a gemeral era of prosperity in the ene-nighi 

e eatre was not entirely due 
invasion ef the motion picture.” 


_ umpire. 


The matter of a contract with the A. B. 
A. came up as a matter of course and the 
managers invited the members of the Coun- 
cil of the A. E. A. to meet them. The man- 
agers held three meetings within a week. 
All of the producers who were members were 
placed under a bond to keep whatever con- 
tract agreements that the P. M. A. entered 
into the A. B. A. With about 35 producing 
managers present they were ready to tie up 
with the A. E. A. for a three or five-year 
period. He stated the managers had not 
reckoned the fast that the A. E. A. had been 
working secretly for a year planning a big 
general fight. At the meeting he said the 
“closed shop’ was broached by the A. B. A. 
representatives and Henry Miller stated that 
as a manager and a former member of the 
Equity he would not countenance doing busi- 
ness with the A. B. A. if a closed shop was 
in their minds. A committee of both sides 
was however formed to take up the contract 
and that they met, the managers having vir- 
tually agreed o an eight-performance week 
and that while they recommended that that 
clause be inserted they did not want it a 
hard and fast rule. Then it was stated when 
the managers would net agree ts the eight 
performances’ clause, Frank Gillmore deliv- 
ered what was an ultimatum to Henry W. 
Savage, to the effect that on the presentation 
of a contract drawn in the A. B. A. head- 
quarters, Gillmore is reported to have stated 
that “this is the only contract the A. B. A. 
will consent to accept,” and that unless it 
was accepted it would force the A. E. A. to 
extreme measures and that the closer shop 
would be one of these. 


Then the managers drew their own form of 
contract ,practically the same as the A. EB. A. 
contract except that it provided for arbitra- 
tion between the actors and managers as in- 
dividuals and that a third party should be 
The A. BE. A. was withdrawn as the 
party with the right to name the representa- 
tive of the actor. After that the A. BH. A. 
made offers of arbitration with Taft and 
Hughes as the umpires but the managers did 
not care for the professional arbitrator and 
wanted to keep the matter entirely within 
the realm of the theatre. 


Hopkins brought out that the A. EB. A. as 
an association never had any agreement with 
the managers’ association as an organization 
and that their agreement was with the U. 
M. P. A. The contracts that the producers 
held with the players were simple Equity 
contracts made between the producer and the 
player as individuals. The next point he 
brought up was the methods emplcyed by the 
members of the A. B. A. to force players to 
break contracts and atop of that the notice 
that was served on Donald Bryan and Wa!- 
lace Eddinger regarding two non-members 
of the A. E. A. playing in their show in 
Boston, to the effect that unless those players 
became members of the A. BE. A. the Equity 
members of the cast would discontinue to 
play in the same theatre with them. 

The condition in the Yiddish theatres of 
this city was next brought up. The union 
that has that branch of the profession under 
its jurisdiction does not permit of the en- 
rollment of a new member until there has 
been a vacancy created in its ranks, accord- 
ing to the inforraation that Mr. Hopkins pre- 
sented as coming “rom a former manager of 
theatres in the Yiddish quarter. All of the 
casts, he continued, were passed upon by 
walking delegates and that on one occasion 
a walking delegate forced the managers to 
give employment to a woman who was ac- 
cepting his attnetions, otherwise he would 
not permit the play to open. Also that there 
were chorus girls between 50 and 60 years of 
age and that one was a grandmother, but 
younger girls could not get into the union 
and the managers were forced to accept this 
condition because of the union. There was 
also a movement under way he stated to 
unionize the ushers, scrubwomen, ticket 
takers and house managers. 

‘Tf the theatre dies at this time we are 
going to die with it” Hopkins continued. 
“The action of the A. B. A. in the past ten 
days with their disregard of property rights 
and contract rights is nothing less than Bel- 
shevism and if Bolshevism is permitted ta 
enter the theatre threugh the stage door 
then we are traiters to the theatre.” 

In concluding Hopkins called en George 
Breadhurst whe briefly eutlined his treubles 
with the Hebrew Actors’ Union when “Bought 
and Paid Fer’ was presented with a 60-year 
old cemedian playing the role ef a bey ef 
21, after which he related the walking eut 
ef the acters ef his “The Grimsen Alibi’ 
cermapany and the series ef letters that have 
since passed between himself and the varieus 
executives and representatives ef the A. 
A. regarding the matter. Breadhurst said he 
had asked fer arbitration en the treuble but 
had net received any reply from the A. E. A. 


toward that end. He read the clause of the 
A. E. A, contracts which he sald all of the 
members of the company had and which pro- 
vided for arbitration of all difficulties, 


Winchell Smith followed with a brief talk 

and David Belasco rose to talk. He bore all 
the marks of being a very ill man. He 
stated: “Mr Hopkins expressed exactly what 
I feel. I have here the contracts for the 
players who I rehearsed in ‘The Gold Dig- 
gers’ and they were called out by the A. 
A. If I should aecept a play from any one 
of you gentlemen, you all have ideas of casts, 
I engage the people that you suggest, I re- 
hearse them, produce the play and it is a 
success and then in midst of the success 
there is a whistle because some electrician, 
grip or carpenter has had some difficulty and 
the entire cast walks out. Who suffers? 
The author and the producer. If this 4. B. A. 
is permitted to exist, the actor will be denied 
his right of individuality. If this actors’ 
organization triumphs the theatre will fall 
and the producers fal! and with us you will 
have to fall. In this case our fight”is your 
fight.” 

Arthur Hopkins again spoke briefly, after 
which George Broadhurst recalled the words 
of Francis Wilson, of the A. BE. A., at the 
luncheon that the managers gave. They were, 
according to Mr. Broadhurst: “Gentlemen, five 
years ago we came before you with our hats 
in our hands. It is different now.” The idea 
being to convey to the authors the spirit in 
which the actors’ representatives met the man- 
agers when the latter were ready to treat 
with them on a new contract. 

After that the managers’ representatives left 
the meeting. Mr. Walter stated the repre- 
sentatives of the A. E. A. were outside the 
doors, but that instead of accepting the in- 
vitation as it was sent to Francis Wilson by 
sending a representation that was in a measure 
the actor-author, the A. B. A. had sent the 
executive secretary, Frank Gillmore, and their 
attorney, Paul Turner and W. . Rubens, 
the labor attorney. He asked the authors 
assembled if they cared to meet with the A. 
E. A. representatives even though they had 
not accepted the invitation in the same spirit 
the managers had, and the reply was in the 
affirmative. With that the three A. E. A. 
representatives were ushered in. Mr. Gill- 
more was designated to act as spokesman for 
them. In a sketchy foreward he stated the 
A. B. A. had never taken a drastic measure 
and they had always been for arbitration and 
that was a fact that nearly everyone of the 
managers would have to admit. He stated 
the contract agreement between the U. M. P. 
A. and the A. B. A., under which the U. M. 
P. A.-A. E. A. standard form of contract was 
applied, was made with a provision that dur- 
ing the time of its life there would be no 
effort on the part of the managers to extend 
the Sunday territory. He said that Wash- 
ington, Columbus, Dubuque, Indianapolis and 
several other cities had been added despite 
that, and if there was not a constant watch 
kept the managers would not pay the Equity 
members for the extra performances, although 
during the first few weeks after the open- 
ing of Washington as a Sunday town the 
managers did pay for the extra performance. 
However, the managers occasionally would slip 
up, and that fact made it imperative that 
the eight-performance clause be included in 
any new contract that-the managers and the 
actors’ organization would agree on. That 
he said was the basis of the claim that they 
made when they were in negotiation with the 
neces over the new contract that was to 
be adopted. 

In a great measure, Gillmore agreed with 
the statements made by Mr. Hopkins regard- 
ing the facts leading up to the meetings be- 
tween the A. E. A. and the P. M. A., but 
that when they stood firm on the question of 
eight performances there was a letter sent to 
them which informed them that the managers 
could not treat with the A. EB. A. any further. 
This was a few days before the meeting of 
the A. EB. A. on May 26. At that meeting 
a resolution was passed impowering the coun- 
cil with full power to take whatever necessary 
steps to achieve the contract form that they 
wanted. Because of the difficulty with the 
managers a proposition was made of a board 
of arbitration of three representatives from 
each side and an umpire of national reputa- 
tion, and to this the managers answered no. 
not very well refuse to meet men of such 
After which the Hughes-Taft proposal was 
made in the belief that the managers could 
reputation, and again the answer was “no.” 
Then came the steps to affillate with the 
American Federation of Labor. The council 
had been impowered three years ago to take 
this step if it so cared, and that power was 
never revoked. Then, after the affiliation had 
been effected, the A. EB. A. addressed this 
message to the managers: “In spite of this 
weapon which has been placed into our hands 
we do not intend to use it.” But here again 
the managers refused to meet or treat with 
the organization of the actor. 

The actors need organization, if only for the 
protection of the chorus and the extra person, 
stated Mr. Gillmore in continuing. It was then 
that the managers began to issue their own 
form of contract, and with that came the 
appeal from the members of the A. B. A. for 
the ceuncil to act, for if the managers had 
been permitted te force their own form of 
contract on the acter in six months’ time 
there weuld not longer been an acters’ or- 
ganizatien. He dreve heme the peint that it 
was the belief ef each and every member that 
the managers had breken their centracts by 
refusing te reeegnize the A. B. A. The A. E. 
A. never ceased in its efferts to get together 
with the mamagers, and only six days before 
the strike trie@ te get tegether with the man- 
agers in the Lambs Club. All ef these efforts 
were witheut avail. 

The A. B. A. did not erder a strike, but that 
the members did was the contention of Mr. 
Gillmore. He made a strong peint of the fact 
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CHICAGO STAGE HANDS OUT. 
Chicago, Aug. 19, Midnight. 

Dick Green, head of the local 
1. A. T. S. E., announced that the 
stage hands from every legiti- 
mate theatre in this city would 
walk out tomorrow night. Green 
stated that the strike order 
would have been put into effect 
tonight, but for a recent promise 
made by Clarence Darrow to 
Master-in-Chancery Z.eisler 
Eleven houses will be affected by 
this order, four of these having 
been “dark” for the last two 
weeks, awaiting openings. 

At a meeting of the represen- 
tatives of the A. E. A, stage 
hands, musicians and Federation, 
it was unanimously declared that 
unless there was an immediate 
settlement of the strike, every 
theatre in the country would be 
closed. 


WALTER HAST’S PROPOSAL. 


The following proposal made b 
Walter Hast was sent by him to both 
sides of the strike: 

Gentlemen : 

I-hope you will not consider this a liberty 
on my part in sending you a thought from my 
humble self that may find a way out of this 
unfortunate situation. 

The Managers’ Association does not wish to 
agree to settle dispues with aetors through the 
Equity Association. The actors feel that they 
are too weak, individually, to settle them with 
the managers. Disputes affecting large elasses 
of actors will nevertheless continue to arise. 
It is to the interest both of the actors and 
managers that they be quickly and satisfac- 
torily adjusted. The best method of accom- 
plishing this ‘s what is mutually desirable. 

The law courts are inadequate to their solu- 
tion, their processes being too slow and their 
scope and remedies too limited. 

A middle course not lowering to the dignity 
or subversive of the rights of either side is 
therefore suggested. 

Instead of a constant and annoying resort ta 
the Equity Association whenever disputes will 
arise, let a tribunal of arbitration be now 
established between the actors and managers 
selected by both and composed of disinterested 
men of high type. 

The personnel of this tribunal could be 
changed monthly or quarterly to insure im- 
partiality. Let the Equity Association act for 
the actors for this sole purpose, as it is not 
practicable for them to act individually herein. 
The arbitration tribunal could be composed 
of high minded men distinguished in various 
walks of life, who would no doubt gladly serve 
and who would fully realize that they are not 
only dealing with the commercial aspects of 
the controversies, but that they must help to 
preserve that freedom of thought and action 
indispensable to the art and traditions of the 


stage. 
T submit this for your best eonsideration. 
Very sincerely yours, 
Walter Hast. 


5-MINUTE SPEECHES ALLOWED. 


Speeches made from autos on the 
street curb last night in Times square 
were limited to five minutes, with 
policemen keeping watches on the 
speakers. 


that the A. BE. A. does not ask for a closed 
shop, and that the “Chu Chin Chow” call out 
was within the contract rights of the A. E. A. 
and that it was only intended as a show of 
force to bring the managers to a sense of 
eralization of what might follow. 

After that Paul Turner spoke and gave the 
authors an education on the points of the 
charter and the A. BH. of L., following it with 
a statement that Mountford and Fitzpatrick 
had nothing to do with the present strike. 
He also gave an outline of the constitution of 
the A. B. A., which was drawn up at the time 
of the labor affiliation. The managers brought 
the strike on themselves, according to Mr. 
Turner, and that the actor is fundimentally a 
conservative. 

‘Not a single actor believes that he has 
broken a contract. The managers refusal to 
no longer deal with the A. @. A. absolutely 
proves that the managers broke the contracts.” 

Then came the fact that all the twaddle 
that had been gone over lead to but one point, 
and Turner characterized that as 95 per cent. 
of the difficulty—the recognition of the A. EB. 
A. by the managers—and if that could be ac- 
complished by the authors then all other things 
would be easy and the actors’ organization 
representatives would be ready to meet with 
the managers at any time to bring about a 
state of affairs to which they would pledge 
themselves to any extent that the managers 
would to guarantee the carrying out of con- 
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MASS MEETING PLAYERS 
HELD MONDAY LOS ANGELES 


$7,300 Subscribed For Equity Cause. 250 Speakers Comment 
on Strike. Bert Lytell’s Suggestion Cheered. Many 
Prominent Screen Stars Contribute. Picture 
¥ Players Will Back Up Legit Brethren, 
’ Prevailing Opinion. .. 


Los Angeles, Aug. 19. 
Seventy-three hundred dollars ($7,- 
306) was voluntarily subscribed to the 
Acters’ Equity fund at the mass meet- 
ing of legitimate and screen players 
held Monday night. Two hundred and 
fifty different speakers spoke and ridic- 
uled Cohan, Belasco and Sothern. 
George Fawcett presided. William 
Courtleigh, who is leading the cam- 
aign in the studios, announced $5,000 
had already been telegraphed East. 
Bert Lytell suggested that every ac- 
tor pledge a percentage of his weekly 
salary to the Equity cause. This sug- 
gestion was cheered, but Milton Sills 
and Courtleigh predicted that the strike 
would be over in a week. The Equity’s 
affiliation with union labor was unan- 
imously approved. 

Prank Keenan and Fred_ Niblo 
Fowent down the house with jibes at 
avage, the Shuberts and other man- 
Keenan himself headed the 


agers. 
donors with a subscription of $1,000. 
Allan Dwan gave $1,000, Bert Lytell 


$500, Nazimova, Milton Sills, and Clara 
Kimball Young the same, and Mary 
Pickford, Douglas Fairbanks and 
Charlie Chaplin sent messages pledg- 
ing their support with substantial sums. 
Lewis S. Stone, of the Majestic Stock 
Ce., is also campaigning. ; 

‘Phe studios are swept by tremendous 
excitement. There is a wave of sen- 
timent everywhere increasing in favor 
of the striking actors. Speakers pre- 
dict a sympathetic strike in the picture 
werld if it becomes necessary to help 
the striking brethren on Broadway. 
Everyone is of the opinion that the 
picture people will back the legitimate 
players to the limit. ‘ 

-Chorus girls are circulating subscrip- 
tien blanks with which to aid their 
striking sisters. A benefit ball is also 
planned by the 1,100 members of the 
Metion Picture Players’ Union. 

In an interview with Hary D. Kline, 
general manager for Universal, and 
formerly with Charles Dillingham, he 
said that for every part on Broadway 
there are fifty applicants. This, he 
seemed to think, accounted for the 
obstinacy of the managers. 


HOPE FELT FOR SETTLEMENT 
(Continued from page 1.) 


He interpreted that as the strike by 
weeks, growing more tense each week 
as in each act, and with the third week 
or act to have a happy ending. He 
weuld not disclose how the happy end- 
ing would be worked out in his opin- 
ion, stating he did not know. 

Picketing around the Broadway the- 
atres last night was very light. Dur- 
ing yesterday a picket was discharged 
in the West 45th Street Court, on the 
charge of interfering with the Win- 
ter Garden. This was looked upon by 
the actors as a signal victory for 
pieketing. 

Last night, the twelfth of the strike, 
lacked the spectacular features of 
Menday evening along Broadway. 
The stage hands walkout at the Henry 
Miller Theatre was a foregone con- 
clusion after Alfred E, Aarons posted 
a motice on the call board Saturday he 
owned the show and was a member 
ot the P. M. A. At the Booth, where 
“fhe Better ’Ole” is playing, no pickets 
were in evidence, and it was thought 
by the management the stage crew 
weuld walk. “La La Lucille,” prior to 
yesterday, had been clossed as an “ex- 
empt” show. 


The absence of pickets in Times 
Square was marked. Instead, street 
corner addresses by A. E. A. orators 
drew crowds in many sections, no less 
than three talkers working at one 
time on 42d street between Broadway 
and Eighth avenue. At Seventh ave- 
nue and 42d street seven managers 
were talking when an A. A. taxi 
drove up and the speaker’s audience 
surrounded the managers. No one 
recognized the managers, who included 
Morris Gest, A. H. Woods, Archie Sel- 
wyn, F. Ray Comstock and Walter 
Wanger. The managers listened, but 
declared they didn’t know what it was 
all about. 

From the attitude last night both 
factions are looking forward to the 
arrival from abroad of Samuel Gom- 
pers, the A. F. of L. president. The 
A E. A. feel that the labor leader will 
give full support to their strike. On 
the managers’ side, however, the feel- 
ing is that Mr. Gompers may issue or- 
ders on a change of procedure. They 
base this expectation on the fact that 
Gompers is noted for his firmness in 
carrying out contracts, the alleged vio- 
lation of which constitutes the P. M 
A.’s united stand against the A. E. A. 

No attempt has been made to open 
any of the strike closed shows, now 
that the stage hands have entered 
into the situation. It was that phase 
which caused Flo Ziegfeld to abandon 
any plan to reopen the “Follies” or 
continue with the roof shows. 


MANAGERS TOGETHER. 

Aside from the issues at stake snj 
either side of the P. M. A.-A. E. A,, 
the fire of the fight has welded the 
biggest managers with the smallest 
into a union that probably could not 
have been accomplished in many years. 
Heretofore there have been two major 
factions regardless of the booking 
truce that extended up until last sea- 
son. But all managers, with a very 
few exceptions, have been brought to- 
gether as never before, have seen more 
of each other and gotten better ac- 
quainted. 

The keynote of the new unison 
among producing managers came yes- 
terday when A. L. Erlanger, in a fiery 
address at the regular afternoon meet- 
ing, brought forth more applause than 
has yet attended these meetings. There 
was full attendance at the meeting in 
the Cohan and Harris’ offices. 

Prediction yesterday was made by 
one of the managers that the growing 
spirit of the P. M. A. portended an end 
of factional fights among managers. 


CHORUS MEETING. 

The Chorus Auxiliary of the A. E. 
A. held a meeting at the 45th street 
strike headquarters yesterday after- 
noon. About 300 members attended. 
Among the speakers were Marie 
Dressler, Eddie Cantor, Frank Sheri- 
dan, Grant Stewart, Mona Kingsley, 
Frank Merlin, and Fay Tunis. 

Miss Dressler stated that the Chorus 
Auxiliary now has a membership of 
3,500. The initiation fee has been fixed 
at $1.00 and dues at $4 per annum. 

During the course of her speech 
Marie Dressler declared that if the 
managers closed the theatres, she 
would personally equip companies to 
play musical shows and send them on 
the road, even if the shows had to 
play in a hall, a tent or at the last 
resort, a vacant lot. 
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LETTER TO A. E. A. 

The letter appended below, ad- 
dressed to the A. E. A. by Congress- 
man Frank L. Greene, Representative 
from Vermont, was given out last 


night. 

If the theatrical managers are, as they say 
they are, now ready to give the striking actors 
a more liberal contract than they have ever 
had before, that is in and of itself a flat ad- 
mission that the contract hitherto has not been 
as fair and liberal as it might profitably be, 
and should be. It is also a concession that the 
Equity has all along been right in its demand 
for a more liberal contract. 

It is equally apparent that,but for the de- 
mand of the Equity and the strike that ensued, 
this concession on the part of the managers 
would not have been made. Hence the Equity 
is the cause of the concession of the managers. 

But, say the managers, we will guarantee 
this more liberal contract only on condition 
that we do not recognize the Equity in it. 
And there they stick. It is thus a contract 
that an Equity actor obviously cannot sign, 
and, therefore, a paplable and undisguised at- 
tempt to win the actors from the Equity in 
order that they may advantage by an even 
more liberal contract than was asked for by 
the Equity. 

Hence the next conclusion is that the mana- 
gers, in their present frame of mind, are 
more anxious to destroy the Equity than they 
are to do justice to the players. So, if the 
managers do not now trust the Equity and 
thus seek to destroy it, what will beeome of the 
players who leave the Equity to take ad- 
vantage of this tempting contract after they 
have burned behind them the —, bridge 
that got the contract for them? an they 
turn, trust the managers who do not propose 
to abondon their own organization at all? 

And yet these same managers have many 
a time and oft paid liberal salaries for actor 
to hold up such dealing to fine dramatic scorn 
and say as Macbeth: 

“hae A. these juggling fiends no more be- 
ev’ 

That palter with us in a double sense; 

That keep the word of promise to our ear, 

And break it to our bope.” 


How do the theatrical managers expect to 


win public approval and support on any such 
policy as that? The great industrial and 
business world long ago learned to recognize 
the injustice, yes, the moral necessity to a 
large degree, of the principle of collective bar- 
gaining and to meet the accredited representa- 
tives of its employes in open and harmonious 
negotiation to that end with mutual good will. 
It is inherent in the spirit of the times in the 
real world. The mimic world cannot deny 
it if it would continue to hold the mirror up 
to Nature and make a business and a business 
profit by it. 

Managers have before now paid actors to 
give the public the following good counsel 
which they might at this time wisely heed 
themselves : 

“Good my lord, will you see the players 
well bestowed? Do you hear, let them be well 
used; for they are the abstracts, and brief 
chronicles of the times: after your death you 
were better have a bad epitaph, than their ill 
report while you live. 

“My lord, I will use them according to their 
desert. 

“God's bodkin, man, much better: use every 
man after his desert, and who should ‘scape 
whipping? Use them after your own honor 


and dignity.’ ’ 
(Signed) FRANK L. GREENE 


Congressman from Vermont. 


UNTERMYER’S OFFER OF AID. 


Samuel Untermyer, in addition to 
promising to represent the A. E. A. 
in legal matters without financial re- 
muneration, according to Francis Wil- 
son, has promised to raise $250,000 for 
the Equity if requested to. 

Mr. Wilson stated that the A. E. A. 
would take Mr. Untermyer’s offer of 
financial aid under consideration. 


LEXINGTON SELL-OUT. 


The Lexington Theatre had another 
sell-out last night, the second gala per- 
formance given for the benefit of the 
A. E. A. strike fund. 


Tt was said around the theatre the 
house is practically sold out for the 
week. The scale runs to $2. 


The first performance last night was 
highly praised in all of the New York 
dailies yesterday. The notices would 
have been enough to fill the theatre, 
without the especial merit of the per- 
formance and the strength of the 
“names” on the bill. 

With the sale ef the programs and 
candy, the A. E. A., giving eight per- 
formances on the week, will prebably 
do around $40,000 gress. 


Danny Mergan is te give a huge bexing 
carnival at Madison Square Garden the frst 
yd aiemt in September for the benefit of 

eA. EB. 


OFFICIAL STATEMENTS 


MANAGERS’ ASSN. 


The following statements were is- 
sued yesterday by the Producing Man- 


agers’ Association: 

In an effort to obtain information regard- 
ing the exact operation of theatres under the 
control of an actors organization such as the 
Actors’ Equity Association, a speeial investiga- 
tion has just bean made by the agents of the 
Producing Managers’ Association. A report on 
the conditions found to exist in the Hebrew 
theatres of New York and Brooklyn, where 
everything is strictly controlled by the actor, 
was read yesterday at the meeting of the Pro- 
ducing Managers’ Association. The salient 
points brought out were as follows: 

The Hebrew Actors’ Union and the Hebrew 
Chorus Union are conducted on the “closed 
shop” principle, and no new members are 
elected or admitted until death makes a 
vacancy in the ranks. The Hebrew Actors’ 
Union has a walking delegate who passes upon 
the casts of every play prepared for produc- 
tion in a Hebrew theatre. The manager play- 
ing a production is required to submit the 
proposed cast, and unless it meets with the 
approval of the walking delegate he is not per- 
mitted to produce the play. A walking dele- 
gate thus exercises enormous power. The most 
flagrant abuse of it in the past five years is 
well known to every patron of the Hebrew 
theatres. A walking delegate insisted for four 
successive years upon the engagement in prom- 
inent roles of a woman, not even young and 

retty, who was the object of his affections. 

inally,, matters in the Hebrew Actors’ Union 
came to such a pass that this walking delegate 
was expelled. 

Any manager who desires to employ an ac- 
tress not a member of the union is con- 
fronted with threats of a strike, although most 
of the members are far too old to impersonate 
ingenue or juvenile characters. A ease in point 
occurred only last spring, when the manager 
of a production unable to secure an ingenue 
to play a country girl of 18 had to give the 
fn ge to an actress who was actually years 
of age. 

Even more flagrant abuses of authority pre- 
vail in the Hebrew Chorus Union. There are 
by actual count in this union 11 chorus girls 
who are over the age of 40, and there is one 
veteran chorus girl who bas been on the st 
since the union was first formed, nearly 
years ago, and who is now 57 years of age 
and a grandmother. She is large and fat. 
Yet the managers have to employ her as chorus 


girl. 

If conditidn sof this kind ever prevail in the 
theatres of Broadway the managers might just 
as well shut up their theatres for good, be- 
cause it will mean absolute stagnation, death 
to artistic endeavors and the loss of control 
of his own property by the theatrical managers 
and producers. No one can realize the terrible 
effects of having an artistic enterprise like 
the theatre conducted under “closed shop” rules 
until he has made a close study of actual work- 
ing conditions that exist today in the Hebrew 
theatres of New York and Brooklyn. If the 
Actors’ Equity Association obtains the au- 
thority it is now trying to force upon the man- 
agers, it will be just as great a dictator, and 
will prevent the development of any new talent 
and work irreparable injury to the theatres. 


Influenced by the strike of the actors, other 
employes of the principal theatres of New 
York are already taking steps to ally them- 


selves with the striking organization of actors. , 
It became known yesterday that influences are | 


at work to organize into different unions the 
scrub-women of the theatres, the ushers and 
door tenders of the same theatres and the house 
superintendents, all these branches of labor 
desiring to form separate unions and affiliate 
themselves with the Actors’ Equity Association 
under the joint charter granted the A. A. A. 
A. by the American Federation of Labor. 

If these branches of labor connected with the 
theatre affiliate themselves with the Aetors’ 
Equity, the only branches connected with the 
theatre not unionized will be the ticket sellers 
and the press agents. 


GEORGE M. COHAN. 


George M. Cohan issued the follow- 
ing statement yesterday, denying the 
report he contemplated reopening “A 
Royal Vagabond” at the Cohan and 
Harris with a piano and non-unien 
stage hands: 

George M. Cohan yesterday authorize@ a 
positive denial of a rumor that he econtem- 
plated reopening the Cohan & Harris Theatre 
and presenting “‘A Royal Vagabond” with only 
a piano and with non-union stage hands. Mr. 
Cohan states positively that he never con- 
sidered any such action, preferring to keep his 
theatre closed until such time as conditions 
may be more appropriate for the resumption 
of the engagement of ‘“‘A Royal Vagabond.” 


THREE NEW PRODUCTIONS EXEMP 
The productions of three managers 
not members of the P. M. A. are pre- 
ceeding, all having been given written 
assurances by the A. F. A. that no 
strike will affect the prod-ictions. 
The shews are J. D. Williams’ “Up 
From Newhere,” a comedy which has 
Nerman Trever, Cecil Yapp and Flor- 
ence Gillmore (a daughter of Frank 
Gillmere) in the cast; Anton Schillia’s 
“Fifty Fifty, Ltd.,” taken frem William 
Gillette’s “All the Cemforts ef Home”; 
and Jee Weber’s “Little Blue Devil,” 
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pet propaganda 
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LOS ANGELES. 
By 8. B. SCHLAGER. 
Los Angeles, Aug. 17. 
Alex Pantages is winding up his affairs in 


Seattle preparatory to moving his vaudeville 
headquarters to Los Ange 


les. 


Billy Mason and Alice Forrest are hitting 
Trixie 


the one-night stands with 
Later they will go on the Orpheum Circuit. 
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ike the applause too 1, 
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given a Pantages contract. They are dancers. 
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Jack Trainor has a new act with farce and 
songs. In his company are Annabelle Neilson 
and Patsy Abell, six people in all. 


Dorothy Brenner, leaving ‘Honeymoon 
jel has asked an Orpheum route with her 
old act. 


Harry Rose, who opened at the State-Lake 
presumably to show his work with the pur- 
pose of taking vaudeville, withdrew his over- 
tures for bookings and will remain at a local 
garden. The act made good at that. 


The Victoria and Imperial open with inter- 


is playing a date at the Orpheum. Treloar 
was on the stage fifteen years ago. 


After getting away to only a fair start, the 
Julian Eltinge Review picked up in startling 
fashion, and it was necessary to give a ‘spe- 
cial Friday matinee to handle the coupon 
takers. The week was one of Eltinge’s biggest 
anywhere, 


The Victory Theatre, pictures, is on the 
market. Mack Sennett holds the lease. The 
house has changed hands several times in the 
last two years. 


It looked for a few days as if Eddie Lowe 
would accept a short-time en t at the 
head of a local stock organtzation, but the 
pictures spoke more loudly and in kinder terms. 
Lowe is with Clara Kimball Young. 


James Oliver Curwood liked ‘“‘Wapi, the 
Walrus,” so much that he wants David M. 
Hariford, stags director at the Majestic, to 
produce another Curwood-Carver picture. Hart- 
ford made “Wapi” north of 58 with Nell Ship- 
man before joining the Lew Stone ensemble. 


Clyde Fillmore, Morosco’s new leading man, 
loves stage and screen equally well. He is 
appearing in pictures at the U and on the 
local stage, the former making special ar- 
rangements to accommodate the latter. 


ATLANTIC CITY. 


By CHARLES SCHEUER. 

Atlantic City is enjoying a prosperity that is 
exceptional, and house records are being con- 
stantly broken. There seems no limit to the 
possibilities of weather and crowds in gathering 
to the one and same result. 


Capacity business in the local theatres has 
been the rule for the past few weeks. The 
Globe, until the strike, had been doing a 
business that has been near capacity daily, 
despite the fact that it has been known as a 
“Jonah” house in the past, and has a capacity 
of practically a thousand seats on the orchestra 
floor. 


Vaudeville entered the Globe this week with 
Keith booking acts. The pleasures to be en- 
joyed here are due to the theatrical strike and 
the unwillingness of A. H. Woods to continue 
his openings here with the uncertainty of their 
fate on a New York arrival. 


Louis N. Cline, of the Broadhurst office, fs at 
the shore, taking advantage of the strike to 
gain a needed rest. 

Mary and Florence Nash, who have been at 
the shore for sometime, left recently for New 
York on consultation with producers who are 
interested in strike situations. Others come 
and go for similar purposes constantly, Al 
Julson being one of the most fleeting of visitors. 


ANNOUNCEMENT 


BALTIMORE. 


By F. D. O'TOOLE. 
MARYLAND.—Vaudeville. 
FORD’S.—Charles O’Brien Kennedy’s dram- 

atization of Irving Cobb’s story, “Boys Will Be 
Boys,” had its premiere in this house Monday 
night. (Reviewed elsewhere in this issue.) 
ACADEMY.—Dark. This house will open 
next week with “Civilian Clothes,” a new show, 
as its attraction. 
AUDITORIUM.—Dark. No opening date 


fixed. 

HIPPODROME.—A musical comedy entitled, 
“The Summer Girls,” heads this week’s bill. 
The screen numover is ‘‘Rose o’ the River,” 
featuring Lila Lee. Vaudeville: Anderson and 
Rean; Van and Vernon; Harry Fischer and 
Co., and Honey Hurst. 

GARDEN.—Frank Keenan in the picture, 
“The World Aflame,”’ is the chief attraction. 
“‘Let’s Get Married” headlines vaudeville. La 
Temple and Co.; Jones and Sylvester; Gilday 
and Phillips; Strubinger and Block. 

VICTORIA.—The first showing of “Hearts 
of the World” at popular prices capacity. 
Vaudeville again next week. 

PALACE.—Watson and Cohen won new laur- 
els Monday in a return engagement of ‘Girls 
De Looks.” This show was one of the high 
spots of last season and returns with all of its 
former laugh-provoking situations and a few 
new added features. Ray Montgomery, as the 
straight man, and Hallie Dean, the ingenue, 
are two new additions to the cast, and their 
addition has materially strengthened the show. 

GAYETY.—“Two Wise Fools,” starring Tom 
Howard, is this week’s attraction. 

FOLLY.—“The College ums” isn’t very 
good, and that lets it down ‘light. 

PARKWAY.—Irene Castle is starri this 
week in the adaptation of Robert W. am- 
bers’ novel, “The Firing Line.” 

NEW.—“Daddy Long Legs,” featuring Mary 
Pickford, is playing a return engagement. 

STRAND.—“Girls,” a picture from Clyde 
Fitch’s play, featuring Marguerite Clark and 
Harrison Ford, is the attraction for the first 
half of the week. Pauline Frederick, in “One 
Week of Life,” will be seen the last half of 
the week. 


STON. 

By LEN LIBBBY. 
ORPHEUM-LOEW, BOSTON.—Vaudeville. 
BIJOU.—Pictures and songs. 

a GORDON’S OLYMPIA.—Vaude- 

e. 

SCOLLAY OLYMPIA.—Film and vaudeville. 

GORDON’S CENTRAL SQUARB, 8ST. 
JAMES.—Vaudeville. 

GLOBE, STRAND, LANCASTER, FENWAY, 
FRANKLIN PARK, MODERN, BEACON, 
EXETER STREET, COLUMBIA.—Pictures. 

SHUBERT.—Dark until Saturday when 
“Somebody’s Sweetheart” opens. 

MAJESTIC.—Final week of ‘Damaged 
Goods.” Another film, “The Right to Hap- 
piness,” next. 

PLYMOUTH.—“Breakfast in Bed” 
Monday with capacity house. 
ceived. 

TREMONT.—Last two weeks of “See-Saw,” 
musical comedy. Getting over very well. 

WILBUR.—Sixth week of “Oh, My Dear.” 
Appears to be here for several weeks. 

PARK SQUARE.—“Buddies,” second week. 
Predicted this show will run for six or ten 
weeks. 

CASINO.—Mollie 
burlesque. 

GAYETY.—The “Step Lively Girls.” 

HOWARD.—Max Spiegel’s ‘‘Local Follies.” 
Vaudeville acts and feature film. 

TREMONT TEMPLE.—“Daddy Long Legs,” 
film, still running to big business. 

NORUMBEGA PARK.—tThe Liberty Players 
in “The Country Girl,” in stock. 


opened 
Show well re- 


Williams and company, 


The Colonial will open next Monday with 
Hitchcock and his new revue. 


Lottie Alter left ‘‘See-Saw” at the Tre- 
mont and her place has been taken by Jean- 
ette Lawry. * 


BUFFALO. 


By SIDNEY BURTON. 
Shea’s opens with pictures for Sunday night 
performances beginning Sept. 1. Manager 
Harold Franklin will have charge. 


owner of Keith’s picture 
street, and interested 


J. Wallingford, 
theatre on Main 
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sizes and colors in stock. 


Four days’ delivery for special made shoes. 
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You Can Never Tell What’ inan 


our Attention PLEASE 


Mr. DON RAMSAY, - 
240 Tremont St. BOSTON: MASS. 


Mr. FRANK WATERSON, Mer. 
Globe Theatre Bidg. PHILADELPHIA, PA. 
Mr. JOB HILLER, Mgr. 

405 Bidg. PITTSBURGH, PA. 

r. MURRAY WHITEMAN, Mar. 
381 Main St. BUFFALO, K. Y. 


Mr. PHIL JULIUS 
CLEVELAND, 
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YOU MINE 


Mr. FRED KRAMER, Mer. 
71t Holland Bidg. ST. LOUIS, MO. 
Mr. FRANK CLARK, Mar. 
81 West Randolph St. CHICAGO, ILL. 
Mr. RICHARD REEVES, Mer. 
235 Loeb Arcade MINNEAPOLIS, MINN. 
Mr. HARRY PEARSON, Mer 
188 Randoiph St. 
Mr. MORT HARRIS, Mer. 


602 Pantages Theatre Bidg. 
SAN FRANCISCO, CAL. 


DETROIT, MICH. 


Mr. LEONARD VAN BERG, Mer. 
502 Majestic Theatre Bidg. 
LOS ANGELES, CAL. 
Mr. ADDY BRITT, Mer. 
308 Gordon Koppel Bidg. KANSAS CITY 
Mr. DICK SWARRIS 
306 East Hunter St. ATLANTA, GA. 
Mr. HARRY KIRSCHBAUM 
Washington Apts. SEATTLE, WASH. 
Mr. MAURICE ABRAHAMS 


Pref. Mgr. 
Strand Theatre Bidg. NEW YORK CITY 
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YOU WANT SONGS DON'T YOU? WELL, GET 


RNS 


Suite 3, Lyric Theatre Bldg. BOST 


SHAPIRO, 
(TO DEAR OLD MOTHER’S 
-By GOODWIN and HANLEY. | 
' Mama Mine! What a Song—Just One of Those Things. If You Want a Recitation 
, With It, We Have It. If You Want Extra Punch Chorus We Are At Your Service 
a | Don’t Let This One Get By You 
| | (Blow My Baby Back To Me”) 
GOODWIN, MACDONALD, HANLEY 
4 Pure Seeley. as refreshing as its title -away from a Any kind of double Yersios | 
| female versions, etc. | 
“CHICAGO. Grand Opera House Bldg. ©MINNEAPOLIS--- 24 


MUSIC PUBLISHERS 


240 Tremont S 
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LISTEN 
ALABAMA 
| By MARY EARL. Lyric by BALLARD MACDONALD if 
This Is What You've Hearing— Wondering What It Is. Well, Here It Is- - 
Mary Earl’s Successor to “Beautiful Ohio.”” Every Dumb Act Should Be Using It- - 
| Every Singer Should Be Singing It 
€ i 
. Mm The Most Wonderful Double ever written. If you want a laugh-provoking, “get-the-applause” ' 
4s 3 | number, send for this. | 
SAN FRANCISCO Pahtages Theatre Bldg. PHILADELPHIA—25 South 9th st. 


VARIETY 


Wishes to extend his greetings to his many professional friends | fo 
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Lyrics by DAN SULLIVAN 
_ Music by MONTE CARLO and . 
, ALMA M. SANDERS 
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VARIETY 


(AGENCY) 


And a List of His Blue Ribbon Winners 


SOME OF THE ACTS I SIGNED FOR 1919-1920 


Newhoff and Phelps 
Athos and Read 
Allen and Jones 
Phil Baker 
Beck and Stone 
The Colemans 
Cook and Vernon 
Clayton and Lennie 
Roberts and DeMont 
Arthur DeVoy and Co. 
DeBorse and Ellis 
Exposition Jubilee Four 
Evans, Miller and Nolan 
Francis and Fox 
Mabel Fonda Trio 
Fields and DeVere 
Estelle and Bert Gordon 
Goldie and Ayres 
James and Brown 


Harvard and Cornell 
Harvey Devora Trio 
Lou and Grace Harvey 
Frank Hartley 
Hawthorne and Cook 
Inman and Lyons 
James and Parson 
Elsie LaBergere 
Kane and Mallory 
Tom Kelly 
Robb and Whitman , 
Lee and Lawrence 
LaFrance and Kennedy 
Keene and Foxworth 
Kruzo 
Kuma Four 
LaVail and Sister 
Mabel Harper 


3 Macks 


Manning, Feeney and Knoll 
2 Martins 
Montrose and Allen 
5 Novelty Minstrels 
Nathano Bros. 
Nixon and Sans 
Panama Trio 
Rekoma 
Russell-Van and Sully 
Red Fox Trot 
Romas Troupe 
Rolland and Ray 
Richards and Lawrence 
Ryan and Moore 
Swift and LaMont 
Nana Sullivan and Co. 
Billy Schoen 
Saxo-Waxo Trio 


Stoddard and Hynes 
Johnny Singer and Dancing Dolls 
Al. Turner 
The Valadons 
Leon Varvara 
Toy Ling Foo 
Foley and Mazino 
Walzer and Walzer 
Bayes and England 
Walsh and Edwards 
Seven Jolly Jesters 

Robbins and Fulton 

Fields and Wells 
Bender and Meehan 

Logan, Dunn and Hazel 
Arthur DeVoy and Co. 
Elsie White 
H. Guy Woodward 


Booking Exclusively Over The W. V. M. A., B. F. Keith Circuit 
(Western) and Affiliated Circuits 


For Action Write, Wire or Phone 


Suite 1413, Masonic Temple Building, Chicago, Ill. 


LOUIS HOLLEB 


Telephone, Central 246 
CORLIN 
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STAFF 


EDDIE 


Aug. 7—Rialto, St. Louis Sept. 4—Davenport 
“ 11—Grand, St. Louis %—Des Moines 
“ 18—East St. Louis 11—Lincoln 
“ 24—Springfield 14—Sioux City 
“ 28—Moline 
“ 31—Cedar Rapids 21—Superior 

25—Duluth 


28—St. Paul 


AH! ROUTED OVER WESTERN VAUDEVILLE. AH! 
W. V.M.A., B. F. Keith (Western) and Affiliated Circuits 


18—Minneapolis . 


VARIETY 


Oct. 


ECK and 


2—Madison 

5—Rockford 

9—Joliet 
12—Aurora 


13—Hippodrome, Chicago 


20—Terre Haute 
23—Evansville 
27—Belleville 
30—Alton 


Nov. 6—St. Louis 


10—Champaign 
13—Peoria 
16—Streator 
17—Galesburg 
20—Quincy 
23—Decatur 
27—Bloomington 
30—Joliet 


HARRY 


Dec. 


LEW CANTOR, 


1l—Green Bay 
15—Racine 
18—Kenosha 


1—Kedzie, Chicago 
4—South Bend 
7—American, Chicago 1 
8—Lincoln, Chicago 


Cheerful Singer Cheerful Songs 


Season 1919-1920 


W. V. M. A.—B. F. KEITH (Western) and Affiliated Circuits 
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VARIETY 


ESTELLE 


Formerly 


(BERT HARRY GORDON) 


W. V. M. A., B. F. Keith (Western) and Affiliated Circuits 


Booked Solid. Direction, LEW CANTOR 


HOLLIDAY 


Personal Direction, LEW CAN TOR 


W. V. M. A., B. F. Keith (Western) and Affiliated Circuits 


y 

| 


MORT VENZA 


INFIELD NOBLET 


Direction, LEW CANTOR Booked Solid 


W. V. M. A.—B. F. KEITH (Western) and Affiliated Circuits 


MABELLE FONDA TRIO 


BERT DELL MABELLE FONDA JOE BEATTIE 


VERSUS “GRAVITATION” 


AN ILLUMINATED NOVELTY FOR THE MIDDLE WEST 
BOOKED SOLID—UNTIL JUNE, 1920 


W. V. M. A., B. F. KEITH (Western) and Affiliated Circuits 


Direction, LEW CANTOR 
THE SEASON’S FIND 


The Temple of Minstrelsy 


JOLLY JESTERS” 


Offering 


“MINSTRELS CARTE” 


Featuring 


BILLY HAWTHORNE, AMY ARDEL, ULIS BROS. and JESTER THREE 


ALL REAL PERFORMERS 
Booked Solid—Season 1919-1920. 


Direction, LEW CAN TOR 


W. V. M. A—B. F. Keith (Western) and Affiliated Circuits 
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VARIETY | 


GIULIANA FOUR 


Management M. La LONDE 


Working for W. V. M. A., B. F. Keith (Western) and Affiliated Circuits 


Direction, CANTOR 


CHIC TINY HARVEY 


“IN SURPRISE” 


OUR SURPRISE IS MISS LIDA GARDNER—68 YEARS OLD 
THE OLDEST SINGING AND DANCING COMEDIENNE IN VAUDEVILLE 


SOME PUNCH | SOME TALK SOME NOVELTY ~ 
Ww. V. M. A—B. F. KEITH (Western) and Affiliated Circuits 


Direction, LEW CANTOR 


MANN MALLORY 


JUST FINISHED FORTY CONSECUTIVE WEEKS 


—FOR— 
W. V. M. A., B. F. Keith (Western) and Affiliated Circuits 


Direction, LEW CANTOR 


NANA SULLIVAN CO. 


IN A COMEDY SKETCH 


“NEVER AGAIN” 


W. V. M. A.—B. F. KEITH (Western) and Affiliated Circuits 


_ Direction, LEW CAN TOR 
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UP TO THE MINUTE AND A MINUTE AHEAD f 
JACK LOU 


Presenting “MILADY RAFFLES” 


Sept. 1—Evansville Oct. 6—Granite City Nov. 2—Omaha Dec. 4—Green Bay 
“« 4—Terre Haute 9—Kedzie, Chicago 6—Lincoln 8—Racine 

8—Champaign 13—Grand, Chicago 9—Des Moines “ 11—Kenosha 
11—Decatur 16—Davenport 18—Minneapolis } 14—American, Chicago 
14—Springfield 19—Moline 16—Duluth 15—Hippodrome, Chicago 
18—East St. Louis 23—Cedar Rapids 20—Superior 25—South Bend 
22—Belleville 26—Dubuaque 23—St. Paul 28—Gary 
25—Alton 30—Sioux City 27—Rockford 
29—Grand, St. Louis 30—Madison 


LEW CANTOR DID IT . V. M. A. B. F. KEITH (Western) and Affiliated Circuits 


KREMKA BROS. 


ROUTED 


Aug. 17—Terre Haute ' Sept. ¢—Belleville Sept. 28—Dubuque Oct. 27—Racine Nov. 13—South Bend 
“ 21—Decatur 11—Champaign Oct. 2—Minneapolis “ 30—Kenosha “ 16—Gary 
“ 24—Springfield “ 14—Peoria “« 5—Duluth Nov. 2—Rockford “ 17—Hippodrome, Chicago 
“ 28—East St. Louis “ 18—Davenport “ 9—Superior “ 6—Madison “ 24—Grand, St. Louis 
‘Sept. 1—Rialto, St. Louis “ 21—Moline “ 12—St. Paul “ 9—American Dec. 1—Granite City 
 4—Columbia, St. Louis “ 25—Cedar Rapids “ 16—Green Bay 10—Kedzie 4—Alton 
20—Milwaukee 


W. V. M. A. B. F. KEITH (Western) and Affiliated Circuits ° 


Direction, LEW CANTOR 


BOOKED SOLID 
Aug. 24—Fort Wayne Oct. 2—Lincoln Nov. 10—Kedzie, Chicago Dec. 25—Evansville 
28—South Bend 5—Omaha “ 138—Decatur Jan. 4—Indianapolis 
31—A’erican, Chicago 9—Sioux City “ 16—Springfield 12—Richmond 
Sept. 1—Belleville “ 12—Minneapolis “ 20—East St. Louis “ 15—Lima 
4—Colw’bia, St. Louis “ 16—St. Paul “ 24—Grand, St. Louis “ 19—Springfield 
8—Champaign 19—Duluth Dec. 1—Alton 22—Marion 
“ 11—Peoria 23—Superior  4—Rialto, St. Louis “ 26—Columbus 
“ 14—Davenport “ 26—La Crosse “ 8 —Granite City é Feb. 2—Charleston 
18—Moline 27—Racine “ 11—Bloomington 5—Huntington 
“ 21—Dubuque “ 30—Rockford 14—Joliet  9—Wheeling 
“ 25—Cedar Rapids Nov. 2—Madison “ 15—Hipp., Chicago “ 12—Steubenville 
28—Des Moines “  6—Green Bay “ 22—tTerre Haute “ 16—Cleveland 


7 “ 23—Buffalo 
W. V.M. A. B. F. KEITH (Western) and Affiliated Circuits 


| Direction, LEW CAN TOR 
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Howard Martelle 


—WITH — 


ALL STAR ROAD SHOW 


~ 


Playing K. & E. Circuit 


Direction, LEW CAN TOR 


“IN ODD 


By. J. P. MEDBURY I 


W. V. M. A., B. F. Keith (Western) and Affiliated Circuits 


Direction, LEW CAN TOR - 


LOGAN 
and HAZEL 


VARIETY 51 


SUCCESSFUL SEASON 


—FOR— 
W. V. M. A., B. F. Keith (Western) and Orpheum Circuit 


Direction, LEW CAN TOR 


“THE HAM TREE MULE” 


Just completed Tour over W. V. M. A., B. F. Keith (Western) and Affiliated Circuits 


E.. HOLDER, Manager Direction, LEW CANTOR 


COMING EAST 
THE CHINK WHO PUT THE PUNCH IN MAGIC 


NOW HEADLINING IN THE WEST. 
| NEW SCENERY.  #§£YNEW CLOTHES. NEW SHOW. 


Booked Solid—W. V. M. A., B. F. Keith (Western) and Affiliated Circuits 


| Direction, LEW CAN TOR 
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Aug. 11—Springfield 


14—E. St. Louis 
18—Rialto, St. Louis 
21—Coluw’ bia, St. Louis 
25—Hipp., Chicago 


Sept. 1—Kedzie, Chicago 


4—Racine 

8—Minneapolis 
11—Duluth 
15—Superior 


and CO. 


Sept. 18—St. Paul 


“ 22—Sioux City 


25—Lincoln 
“ 29—Omaha 
Oct. 2—Des Moines 


 §5—Cedar Rapids 
“ 9—Davenport 


“ 13—Dubuque 
“ 16—Moline 
“ 20—Rockford 


Oct, 24—-South Bend 
 26—A’erican, Chicago 
27—Grand, St. Louis 
Nov. 3—Terre Haute 
6—Evansville 
10—Champaign 
13—Peoria 
17—Decatur 
20—Lincoln, Chicago 
23—Madison 


Over the W. V. M. A., B. F. Keith (Western) and Affiliated Circuits 


Direction, LEW CAN TOR 


Sept. 15—Alton Oct. 

“ 18—Coluw’bia, St. Louis 
22—Rialto, St. Louis 

“ 25—Springfield Nov. 
“ 28—Decatur 

Oct. 2—Champaign 
 5—Peoria “ 
“  9—Blomington 
“ 12—Joliet “ 
“ 13—Galesburg 
‘“ 16—Davenport 
19—Cedar Rapids 


13—Des Moines 
26—Omaha 
30—Lincoln 
2—Sioux City 
5—Minneapolis 
9—Duluth 
13—Superior 
16—St. Paul 
23—Dubugque 
27—Moline 
30—Rockford 


LUIGI PICARO 


MANAGER 


Dec. 


66 
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66 


6é 
Jan. 
6é 


66 


3—Green Bay 
8—Milwaukee 
15—Racine 
18—Madison 
21—American 
22—Kedzie 
25—South Bend 
28—Lincoln 
1—East St. Louis 


5—Grand, St. Louis 


12—Evansville 


Jan. 15—Terre Haute 


66 


66 


6é 


19—Hipp., Chicago 
26—Grand, Chicago 


29—Fort Wayne 


Feb. 2—Muskegon 


be 


5—Kalamazoo 

8—Battle Creek 
12—F lint 
15—Saginaw 
22—Lansing 
26—Jackson 
29—Bay City 


W. V. M. A., B. F. Keith (Western) and Affiliated Circuits. 


Direction, LEW CAN TOR 
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VARIETY 


BOOKED SOLID 


W. V. M. A., B. F. Keith (Western) and Affiliated Circuits 


Direction, LEW CANTOR 


“HOTEL HAPPENINGS” 


Playing W. V. M. A., B. F. Keith (Western) and Affiliated Circuits 


Direction, LEW CAN TOR 


Sept. 2—South Bend 
Oct. 


5—Gary 

6—Hippodrome, Chicago 
13—Evansville 

16—Terre Haute 
20—Rialto, St. Louis 
23—Belleville 
27—Columbia, St. Louis 
30—Alton 


Nov. 3—East St. Louis 


“ 
“ 
“ 


Our route Season 1919-1920 


6—Quincy 

9—Springfield 
13—Champaign 
16—Decatur 
20—Peoria 
24—Galesburg 
27—Moline 


i1—Davenport 


W. V. M. A. 


4—Cedar Rapids 
7—Dubuque 

“ 11—Des Moines 

14—Sioux City 

“ 18—Minneapolis 

21—Duluth 

25—Superior 

“« 28—St. Paul 
Jan. 1—Madison 

4—Rockford 


Dec. 


Jan. 


8—Green Bay 
12—Milwaukee 
19—Racine 
22—Kenosha 
25—American 
26—Grand, Chicago 


. 2—Grand, St. Louis 


15—Fort Wayne 
19—La Fayette 


B. F. KEITH (Western) and Affiliated Circuits 


HARVEY VORA TRIO 


Feb. 283—Kokomo 

“ 26—Logansport 
4—Jackson 
7—Lansing 
“ 11—Flint 
14—Saginaw 
“ 17—Bay City 
“ 21—Battle Creek 
25—Kalamazoo 


Mar. 


Direction, LEW CAN TOR 


AARLETTE’S 


(THE ORIGINAL) 


Featuring “Mutt and Jeff,” “Abie Kabibble,” “Mr. Jiggs,” “The Newlyweds” and others. 


Elaborate stage settings. 


All comedy. 


W. V. M. A., B. F. Keith (Western) and Affiliated Circuits 


Direction, LEW CAN TOR 
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VARIETY 


LEW CANTON 


PERSONALLY 
PRESENTS 


THE FOLLOWING ACTS 


DUGAS VARIETY FOUR 


DAISY DUGAS WALTER RANKIN ROY KELLY LARRY DEEGAN GUY DEEGAN 


FEATURING 


MARION 


BARBEAU GIRLS, CORA HALL and HARKINS SISTERS F 
ANNETTE BARBEAU, Mer. a 


“VIRGINIA BELLES” 


With the MISSES GARNET MARSHALL, FLORENCE YORK, ADA CHAPMAN, JEANNE DU MONT, 
TINA OVERMYRE, EDNA MOSCHELL and INEZ SMITH ) 
MISS FLORENCE YORK, Mgr. Booked Solid t 


FIVE AMERICAN GIRLS 


With MISSES LILLIAN SEIGER, MILDRED WAU GH, FRANCES WENTWORTH, 
ALICE BURNHAM and AGNES LEE 


LILLIAN SEIGER, Mgr. 


ASTOR FOUR 


With CONNIE BOOTH, EDDIE SMITH, FAY WARREN and JOHNNIE FIELDS 
CONNIE BOOTH, Mgr. 
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VARIETY 


55 


Hapbelle 


IF NOT—WHY NOT? 


ASK? 


LEW CANTOR 


MODISTE 


To Her Majesty the American Artist 
145 North Clark St., Chicago, II. 


PHONE: CENTRAL 4354 


SUITE 503 


Booked Solid: W. 


V. M. A. 


WALZER and 


B. F. Keith (Western) and Affiliated Circuits. 


Direction, LEW CAN TOR 


financially in the Family Theatre, has pur- 
thased the Como and the Abbott in South 
Buffalo, formerly owned by James Savage. 
Will open under the new management Sept. 1. 


The Famous Players-Lasky Co. have filed 
plans for a fireproof picture exchange. The 
building will cost $60,000. 


Manager Bruce Fowler, of the Victoria, is 
resigning and expects to leave Buffalo. Man- 
ager Michaels, formerly of the Academy, will 
take over the Victoria. 


The Sennett Bathing Girls and “Yankee 
Doodle in Berlin’ opened a two weets’ en- 
gagement at the Teck Monday. 


A defective fuse at the Gayety Monday night 
threw the house into darkness and delayed 
the show half an hour. The audience re- 
mained orderly. 


DENVER. 


By EDWARD C. DAY. 

With the exception of the Denham, all of 
Denver’s playhouses are open again. The 
picture houses have, of course, been open all 
summer. The Empress, playing Pantages 
vaudeville, was the only legitimate house to 
remain open during the summer months, Fea- 
turing musical comedy stock, the Tabor opened 
two weeks ago, and has drawn capacity audi- 


IRVING 


Booked Solid—W. V. M. A. 


ences at practically every performance. The 
Orpheum opened last Sunday, capacity audi- 
ences, the result of Denver’s best tourist season. 
The opening of the Broadway last Friday with 
Julian Eltinge’s 1919 Revue found the house 
sold out for the opening performance. 

The Denham will open August 31, according 
to an announcement made by Manager Ben 
Ketcham, who just returned from a trip to 
the East, where he procured a number of good 
scripts for the Wilkes Players, who will again 
appear at Denver’s newest playhouse. Den- 
ham declares the actors’ strike will not prove 
detrimental to the scheduled opening at the 
Denham, 

The company to open the new season will see 
few changes over the one of last season. 
George Barnes, the leading man, will return. 
Ruth Robinson, who played leads before May 
Buckley joined the company last season, will 
return. Evelyn Moore and Dora Clément will 
replace Ruth Hammond and Kirnan King. 
Otherwise the roster will remain the same. The 
opening bill is unannounced. 


The National Film Corp., which went into 
bankruptcy court recently and surrendered its 
property consisting of thirty acres of land and 
a $75,000 studio at Engelwood, Colo., is to be 
revived by its organizer and former president, 
O. D. Woodward, former manager of the Den- 
ham Theatre. 

Woodward and W. H. Ender, a Denver lum- 
ber dealer, have purchased the corporation's 


property from E. J. Johnson, to whom it was 
surrendered last week. Old stockholders will 
be given the opportunity to come into the re- 
organized company. Just as soon as the new 
company is financed and organized, Mr. Wood- 
ward will begin the making of pictures. 


With the disbandment of the Live Wire Over- 
seas Entertaining Unit, Frank A. Vardon and 
John Perry, Denver vaudeville artists, are 
home again. These young men were with the 
group of actors that spread cheer to the Ameri- 
can forces through weary weeks of fighting 
and watchful waiting in France, Belgium and 
Germany. The team will leave for the East 
within the next few weeks to be listed on the 
Keith Circuit. 


Members of the musical comedy stock com- 
pany and the orchestra of the Tabor journeyed 
to U. S. Hospital No. 21 at Aurora, Colo., last 
Friday and put on a full performance for the 
amusement of 2,500 tubercular soldiers. ‘The 
Three Twins,” the current bill, was produced. 
Captain A. T. Hardy, Colorado’s crack rifle 
shot, gave an exhibition ef shooting. 


The Julian Eltinge Revue, which opened at 
the Broadway last Friday, was originally sche- 
duled to open Saturday. The railroads through- 
out the Rocky Mountain regions have been 
tied up for several weeks because of washouts, 
and, to play safe, Saturday was announced as 
the opening date. The company, however, 


Comedians Par Excellence’’ 


B. F. KEITH (Wes tern) and Affiliated Circuits 


Direction, LEW CAN TOR 


reached Denver forty-eight hours ahead of 
schedule, and, because of the overcrowded con- 
dition of Denver, the theatre was opened for 
the benefit of the thousands of pleasure seekers. 
The revue played the Crystal Theatre, Albu- 
querque, N. M., August 12 and 138, 


Mrs. Sarah Simpson, of Wichita Falls, Tex., 
a member of a Pacific Coast picture corpora- 
tion, has filed a breach of promise suit against 
J. J. Brown, a Leadville, Colo., multi-million- 
aire and clubman. Mrs. Simpson seeks $100,- 
000 as heart balm. Brown's wife was one of 
the rescued passengers of the Titanic. 


Bill Strothers, the world’s champion building 
climber, performed a “human fly” feat here 
last Saturday by scaling the wall of the C, & 
S. Building for the benefit of the Newsboys’ 
Club of the Rocky Mountain News and the 
Denver Times. 


Edward §S. Tewksbury has purchased the 
Princess at Sterling, Colo., from Mrs, Anna M. 
Ashburn. Cyrus Sparks, former exhibitor of 
Casper, Wyo., will manage the playhouse, 
which will be opened within the next few days. 
At present the house is undergoing interior 
repairs, 


A crack naval band, assisted by a number of 
vaudeville artists from the Empress, presented 
an open-air show at the Greek Theatre on 
Thursday night of last week. 
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VARIETY 


PALACE, 
NEW YORK 
This Week 

(Aug. 18) 


The Biggest Hit 
of our 
Successful Career 


Gowns by Mme. Kahn 


Author, 


JOE BROWNING 


On 34th Street 
A. RATKOWSKY, Inc. 


The Old-Fashioned Furriers 


FURS 


Advance Models 


Coatees, Stoles, Scarfs, and 
Pieces that are the very latest in fashi 

All are offered at the price you weeuid 
have to pay wholesale. e manufacture 
our own models and abolish the whole- 
sale and retail profit. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Furs Stored, Repaired 
and Remodeled 


Richard Carle, in “Sunshine,” at the Gar- 
rick. May remain second week. Man 
Richard Lawrence is planning to keep his best 
attractions for two weeks, as past experience 
has pre that Detroit is a good two-week 
stand. 


Jack Dempsey show due to open a week at 
the New Detroit, Aug. 24. 


The Majestic is closed for repairs. It re- 
opens Labor Day. 


Fred Shafer has arrived in Detroit to super- 
vise the remodeling and the reopening of the 
Washington Theatre, which lease passes into 
the hands of William Fox Sept. 1. It will 
close for several weeks while the necessary 
changes are being made for a picture policy. 


Fitzpatrick & McElroy will break ground 
soon for a new theatre to be erected in She- 
boygan, Mich., costing $50,000. It will be for 
pictures. This same firm recently opened a 
new house in Alpena. 


Col. William Marshall, for 12 years with 
the Butterfield Circuit, will manage the Fuller, 
Kalamazoo, which opens Labor Day. 


E. W. Foley, former house manager of the 
Madison, Detroit, has resigned to accept the 
management of the Franklin, Saginaw. 


The Powers, Grand Rapids, which plays the 
legitimate road attractions, is arranging to 
show feature pictures for the next three 
months, owing to the strike situation. 


The LaSalle Gardens Theatre Ce., with a 
capital stock of $275,000, has just been organ- 
ized to build a big picture house in the vicinity 
of LaSalle Gardens, Detroit’s most popular 
residential section. 


‘London Belles,” at the Gayety. Next, 
“Twentieth Century Maids.” 


“Lid Lifters,” at the Cadillac. 


At the photoplay houses: “A Sporting 


WANTED 


GIRL QUARTETTE 


GIRLS WITH VOICES 


Season’s Contract Guaranteed 


LEE MUCKENFUSS 


307 Putnam Bldg. New York 


HAL 


LANGTON 


TOM 


SMITH 


Presenting “All in Fan,” booked solid 
‘ Loew Circuit 
Aug. 25th—Boston and Fall River 
Sept. Ist—Springfield - Providence 
Pilot, MARK LEVY 


New Atlantic City 


is right at our door, only 50 min- 
utes from Manhattan, where there 
is one of the finest ocean beaches 
and boardwalks in the world, and 
where profit-making opportunities 
are equally as great as in Atlantic 
City years ago. 


LONG BEACH 


with its miles of Boardwalk, hun- 
dreds of handsome houses and at- 
tractive bungalows. 


The Estates of Long Beach 


have authorized me to liquidate 
for whatever they may bring, to 
sell for whatever the public may 
see fit to pay at 


Absolute Auction 
70 New Bungalows 


AND 


1100 LOTS 


Directly on Ocean and Boardwalk 
and in the Heart of Long Beach 


Near the Big Hotels, the Atlantic Ocean, 
Railroad Station, New Yacht Club (un- 
der construction), the Channel and the 
Proposed New Bridge. 


Saturday, Aug. 30th 


° At 2 P. M., on the premises, 
and rain or shine, under tent. 


Labor Day, Sept. Ist 


This is a unique sale, to be held at the 
end of the seashore season, at a time 
that is not advantageous to the owners, 
the Estates of Long Beach, who have 
spent over $15,000,000 on miles of board- 
walk and hundreds of houses and bunga- 
lows in doing their part to make Long 
Beach New York’s premier Ocean front 
resort and all-year residence section. 


Liberal Terms 


60% may remain on mortgage 3 years at 542%. Title policies 
free from Title Guarantee and Trust Co. 


Send for Bookmap 
31 Nassau St., New York City , , 
Telephone: Rector 6500 wd 


Auctioneer 


Morris 


— 
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SAY SHE DOE 


“1 66 ad BEAUTIFUL SENTIMENTAL ROMANTIC 
HER D NNY iRISH BALLAD SUNG WITH TREMENDOUS 
; SUCCESS BY AL JOLSON BUT RELEASED FOR ALL 


ety 


BLISHERS 


137 W. FORT ST. 219 W. 4614 ST. 634 STATE LAKE BLDG. 


NOTHING BUT HITS! 
ve 99 THE WONDERFUL FOX TROT BALLAD 
4 Fl i ME THAT WE HAVE JUST PURCHASED FROM 
LEE S. ROBERTS COMPOSER OF “SMILES” 


‘TM FOREVER BLOWING 


A SENSATIONAL SONG HIT 


THUS QUALIFYING AS A“HIT”’ WRIT 
"GIVE ME A SMILE AND KISS” IS A SURE FIRE HIT SONG 


99 by YELLEN &@ GUMBLE. ASONG FOR ACTS 
WHO WANT A QUICK LIVELY NUMBER. THESE 
TWO WRITERS HAVE GIVEN US MORE “HIT” 


® 
RELEASED THROUGH THE COURTESY 
OF AL JOLSON—A SURE FIRE HIT! 


BY JONES & CONRAD 
LITTLE 
POPULAR NUMBER 


EVERYTHING Professional Copies, Vocal Orchestrations, 
te READY FOR YOU Dance Orchestrations Etc. 

ee CALL AT ONE OF OUR OFFICES FOR A DEMONSTRATION -IF YOU CANT COME IN, WRITE FOR MATERIAL 
a NEW YORK WASHINGTON BALTIMORE TORONTO MINNEAPOLIS 

W. 46% ST. SY and D. STS. 8. W. DEPT. STEWART DRY GOODS Co. 127 YONGE ST. MUSIC DEPT. POWERS MERCANTILE CO 
Ry BROOULYN . PITTSBURG DETROLT PORTLAND ORE 

| 566 PULTONSLT 244 FIFTH AVE. 137 FORT ST. W, 322 WASHINGTOMST 

ol PROVIDENCE CLEVELAND CINCINNATI SAN FRANCISCO 

oe MUSIC DEPT. WALL & LYONS MIPPODRPOMNE BLDG. THE FAIR MUSIC DEPT $03 MARKET ST. 

vid BOSTON SEATTLE ST. LOUIS LOS ANGELES 

ne”, 228 TREMONT ST. 822 PIKE SE GRAND LEADER NUSIC DEPT. 427 SQ BROADWAY 

ty PHILADELPHIA ATLANTA CHICAGO KANSAS CITY . 

31 SOUTH ST. 801 FLATIRON BLDG, 634 STATE LAKE BLDG. 1220 BROOKLYN AVE. 


DIVIE SONGS THAN ALL THE OTHER WRITERS PUT TOGETHER |. 


| THE BEST 2-8 BALLAD WE HAVE EVER HAD THE PLEASURE OF LISTENING TO 


ry 
a> 


> 
> 


| VARIETY 57 
| | 
| 
| 
| 
| 
ua 
4 
BD. 
4.5 
Me 
A BEAUTIFUL ORIENTAL 
NUMBER ON THE HIGH 
ROAD TO POPULARITY fis 
me 
tie 
| 
| oh 
| 
t 
| 
| 
| 
| 
: | 
| 
| | 
| 
| 
q 


VARIETY 


HARRY STONE 


Presents 


OBE WATER SPRITE 


AMERICA’S AQUATIC MARVEL 


The only person in the world that actually talks and sings under water without the aid of any mechanical device. 


A FEATURE ON ANY BILL. GUARANTEED BOX-OFFICE ATTRACTION. 
Special spectacular scenery and electrical effects. 


Thanking MR. SAM HARRIS, of San Francisco 


street. 


148 West 44th Street 


Clothes, That’s All 


Now that the new theatrical season 
is at hand, the Mme. Kahn outfitting 


shop is fully prepared to show a com- 
plete, exclusive line of GOWNS, SUITS 


and WRAPS, especially designed to 
meet every demand of the stage and 


New York City 


‘thance.” at the Broadway-Strand; “Burglar 
o Proxy,” at the Madison; “Whom the Gods 
Would Destroy,” at the Washington, and ‘City 
of Comrades,” at the Adams. 


kee Doodle in Berlin,’ with Bothwell 
wt. and the same Mack Sennett Girls who 
appeared in person at New York and Chicago 
with the picture, will open at the Broadway- 
Strand Theatre for a run starting Sept. ,* 


It looks as if quite a number of the out- 


skirt picture houses will play vaudeville the 
coming season as an added attraction. 


The new theatre which Henry S. Koppin is 
building on Gratiot, near Antoine, will be for 
vaudeville. 


INDIANAPOLIS. 
By VOLNEY B. FOWLER. 
MURAT.—“The Fortune Hunter” 
Walker Co.). 


(Stuart 


slides. 


LONG SEASON. 


FOLLOWING ACTS WANTED: 


Posing act with 3 to 5 people. Single posing act with 
Female single and double. 


diving act. Winston’s Seals. Odiva. 
Write X. Y. Z., care VARIETY, NEW YORK 


Athletic acts. Girl 


CALL 


NOTICE 


CALL 


All people engaged for 


TOM FRENCH BABIES 


With BILLY WILD 


Rehearsing at Teschmacher’s Casino, 618 9th Ave., corner 44th St. 
PLAYING NATIONAL BURLESQUE CIRCUIT 


Chorus Girls wanted. 


Best salaries paid, everything furnished. Railroad 


fares paid both ways. Acknowledge call, Room 801, Columbia Theatre Bldg. 


KBEITH’S.—Summer vaudevilie. 
RIALTO.—Vaudeville and pictures. 
PARK.—Broadway Belles, 
GAYETY.—Vaudeville and pictures. 
CIRCLE.—Pictures. 


“Piccadilly Jim,” a new play by P. G. Wode- 
house and Guy Bolton, will be presented for 
the first time in any theatre at the Murat the 
week beginning Aug. 2 by the Stuart Walker 
Walker has obtained the American 

ghts. 


Two weeks out of each month this winter 
the Rialto will present one-week bills, the re- 
mainder of the month being devoted to bi- 
weekly bills. Manager Fred B. Leonard is 
making the change in order to bring more 
vaudeville headliners to his theatre. 


Keith’s will open the winter season Sept. 15. 


The new Rialto (vaudeville), rebuilt at a 
cost of more than $250,000, will be opened 
early in September, it is thought. Interior 
decoration and furnishing being the only de- 
tails left uncompleted at this time. - 


The Little Theatre Society, of Indianapolis, 
has been incorporated, and is attempting to 
obtain permanent quarters. 


The Premier Amusement Company, of Evans- 
ville, Ind., filed preliminary certificate of 
dissolution with the secretary of state. 


Manager Ross Garver opened the Hippo- 
drome, a vaudeville house, at Terre Haute, 
Ind., for the winter season Aug. 18, playing 
six acts instead of five as heretofore. The 
Hippodrome is in the Western Vaudeville Cir- 
cuit. 


FOR SALE 


RED VELVET DROP 


20x40—Twe Pleces—Centre Opening 
Address RED DROP, VARIETY, New York 


Cc. S. MONTANYE 
Acts for Ste Mig in, La: 
or Stever an vejoy. Jess Martin, Ben- 
nett, That Girl Trio, and others. By § 
851 West St.. New York 
Tel. St. Nicholas 9914 


FOR SALE 
Degan De Luxe Nagaed 


Xylophone 
_ Four octaves; never used, absolutely new. An ideal 
instrument for one desiring to do a single xylophone 
act. Can be seen any day. Bargain. 
FRANK J. HENRY 
Care M. Slater, 126 West 34th St., New York Clty 


Telephone: BRYANT 5668 


SOL. GREENSTEIN 


248 WEST 40TH ST. NEW YORK 
Near Eighth Ave. 


I PAY THE HIGHEST PRICES 
FOR CAST-OFF CLOTHING 
Please send Postal or ’Phone and 1! will call. 


Rumors are persistent in Terre Haute that 
Marcus Loew is contemplating the purchase 
of the Rea Building at Eighth and Wabash 


Lo-Ve Leap Lo-Ve Leap Lo-Ve Leap Lo-Ve Leap Lo-Ve Leap Lo-Ve Leap Lo-Ve Leap 

speea y < 

> 

} FEATURING E 
” Miss Wilbur, the Perfect Formed Beauty, with a Wonderful Personality. 

Managers, Agents and Artist-Friends: Please help. me protect my finish trick, Lo-Ve 

Leap, from thieves. 

| 1AM THE ORIGINATOR The World’s Greatest Ring Act |; 

“| NEW COSTUMES & RIGGING Direction, ALF. T. WILTON ’ 


Lo-Ve Leap 


Lo-Ve Leap 


Lo-Ve Leap 


Lo-Ve Leap 


Lo-Ve Leap 


Lo-Ve Leap 


Lo-Ve Leap 


| | 
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BIG HITS FOR GOOD 


7OU HAVE WANTED TO BREAK AWAY FROM THE “STALE” MATERIAL AND 
GET SET ON SURE-FIRE NEW NUMBERS FOR THE COMING SEASON, Rises 
CESSFUL ARTISTS DO NOT GAMBLE IN THEIR CHOICE! 


, REPORTS FROM HEADLINERS USING THEM PROVE— 
4 TAKE NO CHANCES WITH THESE SONGS 


“YOU WANT WHEN YOU HAD ME” 


(WHY DO YOU WANT ME NOW?) 


Every line from start to finish has a “Punch.” It is one of those rare sob ballads that captivates and —_ immediate 
favor with any type of audience. ai! 
Male or female or sister versions ready—which do you want? 


“KENTUCKY DREAM” 


This is an exceptionally choice bit of melody. A high class waltz ballad that improves with repetition and makes 
anything else suffer by comparison. 
Male or female versions ready—which do you want? 


ing and hungry for more like this one—grab it! Double and single 
patter choruses ready—which do you want? 


“LET'S HELP THE IRISH NOW” 


— Here’s a timely appeal that gets a tremendous hand every time it’s sung. You don’t have to “wave a flag.” It gets by on yl 
rededie- its legitimate value—the words and music fits any spot in the act. 


ta “SIPPING CIDER THRU’ A STRAW” 


Ri | A Fatty Arbuckle lisping comedy song. A lot of laughs and a bundle of tongue twisting lines that makes a hit with the scimneiia 
“grown up” and little kiddies. 
Double and single versions and patter choruses ready—which do you want? 


“WHY THEY CALL THEM WILD WOMEN?” 


Ask your audience and watch the result! Smiles—Laughs—Roars of Merriment—Thunderous Applause—Encores — 
Galore—A bigger “rep” for you! 
| Male and female versions ready—which do you want? 


Oc 


Prof. copy and orchestration sent free to recognized performers —Write or call for yours 


—| 

3 — 
| _ | 
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“VARIETY 


On Account of the Tremendous Big Success and the Phenomenal Business of 


GUS HILL’S MINSTRELS 


AND THE DEMAND FOR THIS ATTRACTION THROUGHOUT THE COUNTRY FOR TIME, 
HAVE DECIDED TO ORGANIZE ANOTHER MINSTREL COMPANY 


WANTED: 


Also Wanted :—Musical Comedy People with Specialties for the following: 
“KEEPING UP WITH THE JONESES,” “SPIDER AND THE FLY,” “MUTT AND JEFF,” “THE BLACK 
CROOK,” “BRINGING UP FATHER,” “THE ARABIAN NIGHTS,” “HUMPTY DUMPTY,” “ALLADDIN.” ° 


GUS HILL, Columbia Theatre, New York City 


avenues and the erection of a vaudeville house 
on its site. 


Byron Brentlinger, Jr., returned sailor, has 
assumed control of the Liberty vaudeville and 
picture theatre in Terre Haute. 


The Grand at Terre Haute, the only theatre 
in Indiana which shows Sunday burlesque, will 
open Aug. 24 with “The Cabaret Girls.” The 
Grand shows American Wheel Burlesque on 
Sundays only, the week day programs being 
legitimate. The legitimate season will open 
Aug. 27 with “Sunshine.” It is understood 
that there is an effort on foot among Terre 
Haute church leaders to induce the city coun- 
cil to prevent the Sunday burlesque perform- 
ances. 


THE ACTOR 


No One 
Knows 
or Cares 
Where 
You Eat 
or Sleep— 
But 
Everyone 
Looks at 
Your 
Clothes 


Ready to Wear or 
* Made to Measure 


MACKS 


1582-1584 Broadway 


Opp. Strand Theatre 


WANTED 
FOR 


“LOVELAND BOUND” 


CHAS. BOYER’S 


AMUSEMENT ENTERPRISES, INC. 


Specialty People—Chorus Girls and Novelty Acts for following 
Vaudeville Productions: 


“MISS BELINDA’S BOARDING SCHOOL” 
“MAMMY JINNY’S BIRTHDAY” 
“FIVE DANCING DEARIES” 
¢ “MARYLAND MELODY MAIDS” . 
and 1920 Edition “PETTICOAT MINSTRELS” 


IN PREPARATION 
NEW ACT FOR 


DOTTIE CLAIRE 


AND HER SYMPHONY GIRLS! 
Apply Room 320, Knickerbocker Theatre Bldg. Daily, 11 A. M. to 5 P. M. 


WANTED 


COMPETENT VAUDEVILLE 
THEATRE MANAGER 


Must have had experience with feature 
pictures and be able te get proper pro- 
jections. Give reference. C. H. MILES, 
Orpheum Theatre, Detroit, Mich. 


MANAGERS AND AGENTS—NOTICE: 


JENNIE McLAUGHLIN 


“GIRL. IN THE MOON” 
for the past eight years, is no longer with 
the act. Watch for Jennie in a new act! 
Address 7112 Rising Sun Ave., Philadel- 
phia, Pa. 


Phone: Cirole 732 
Catering to the Profession for 20 Years 
Headquarters of Theatrical 


WARDROBE TRUNKS 
$29—Regular value, $45 


Bags and Suit Cases—Our Luggage Is Guaranteed 


S. RAINESS, 222 West 52nd St., New York 
One Door West of Broadway 


YOU ARE NOW IN TOWN 
SAVE YOURSELF FUTURE 
PAIN AND TROUBLE 


See Dr. A. M. WEISS 
OFFICIAL DENTIST TO N. V. A. 
1482 Broadway, at 43rd Street 

t> Special Summer Rates ©] 


IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


Mr. Galligan is a defendant in the suit of 
Mrs. Mary Evans, colored, for $10,000 damages 
which is to be tried in Terre Haute Superior 
Court, Oct. 24. Mrs. Evans sues because Man- 
ager Galligan refused her admission to the 
first floor of the Grand last spring when Lieut. 
Jim Europe’s Jazz Band was there because of 
her color. Colored citizens were admitted to 
the second and third floors. Indiana theatre 
managers regard the suit as a test case of 
their right to establish box office rules. 


Upon the objection of the Terre Haute Re- 
tail Merchants’ Asseciation, Mayor Hunter has 
held that no more carnivals may be held within 
the city limits. 


Charles W. Tyler, who claims he operated 
the first picture show in Indianapolis, has been 
appointed branch manager for Indiana by the 
Exhibitors’ Mutual Distributing Corporation, 
of New York. His headquarters will be in 
this city. 


The Orpheum, of Terre Maute, Maurice Fox, 
manager, has m closed for improvements 


valued at $25,000. The Orpheum Co, has been 
cembined with the American Theatre Co., oper- 
ating the American im Terre Haute, and the 


two houses are to be operated by the Ameri- 
can Co. 


Plans for the organization of a symphony | 


orchestra are under way in Indianapolis. 


Henry K. Burton will present Ivan D. 
Martin’s New York Models in a “‘Fashion Show” 
at the Murat week of Sept. 8. Local mer- 
chants will furnish the style displays. 


The Burton Theatrical Booking Offices have 
contracted to furnish ten big vaudeville and 
open air attractions for the Pendleton, Ind., 
Fall Festival, Sept. 9 to 13. 


Blanche Latell 


NOW WITH 


“OVERSEAS REVUE” 


OEPHEUM TIME 


___ SINGERS, DANCERS, COMEDIANS, SPECIALTIES, 
NOVEL FEATURES BAND and ORCHESTRA. 


G. Carleton Guy, famous Indiana repertory 
actor, has enter the storage business in 
Indianapolis as a side line. Mr. Guy has two 
companies out under canvass touring the 
Hoosier state this summer. 


Stage hands and musicians in Indianapolis 
have been granted wage increases for the com- 
ing season. 


The Newport Stock Co., ynder the manage- 
ment of Roy E. Hogan, organized here 
last week to tour the South under canvass. 


vi rural aracters, cembimed with 


many years of musical training, ma 
CHARLES ALTHOFF 
“The Sheriff of Hicksville’ ’ 
one of the predominating artists in his particular line 
on the stage today. 


NO MATTER WHAT THE 
CRITICS THINK 


Booked Till March 1920 


B. F. KEITH’S—W. V. M. A. CIRCUITS 
WHAT COULD BE SWEETER? 
SOME BIG TIME 


ALL THE TIME 


DAVE MANLEY 


“LEAVE THE HALL” 
BEEHLER & JACOBS 
CHAS.* POTSDAM 
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; SOME SMALL TIME | 
a SOMETIME NO TIME AT ALL 
BUT PLENTY OF TIME | 
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POSITIVE NATURAL HIT 


— 


Werds by GRANT CLARKE and HOWARD E. ROGERS Music by LEO EDWARDS 


CHORUS 


WE HITCHED UP _ TOM AND JERRY 

AND DROVE TO PARSON CAREY 
AND AS THE BELLS TOLLED IN THE STBEPLE 
I WAS TOLD BY S PEOPLE: 

“YOU BE GOOD TO MA 
*TWAS A BEAUTIFUL WEDDING DAY. 


JUST FOR ME AND MARY— 
OH, THE DAY WAS BRIGHT AND AIRY— 
EVEN MOTHER’S CUTE CANARY 
WAS SINGING A SONG OF LOVE 
THERE IN HIS LITTLE COTTAGE ABOVE. 


PUBLISHED BY 


McCARTHY FISHER, Inc. 


224 WEST 46TH STREET, NEW YORK 


240 Tremont St. McHugh 

as Kelth Theatre irving Mille 

Opera House Bidg Ez K h 

314 Calumet eee 

485 Malin St. 

616 Belmont Bidg. 

47 Cambridge Bidg. 

1209 Garfield Ave. 


GEO. A. FRIEDMAN, General Managey 
JACK McCOY, Prof. Manager 
JOSEPH MITTENTHAL, Seles ~ 


Boston, Mass. 
Philadeiphia, 
Chicago, Ili. 
St. Lowls, Mo. 
Buffalo, N. Y. 
Cleveland, Ohle 
Cincinnati, 
Kansas City, Mo 
Milwaukee, Wis. ........... 134 Grand Ave. 

Ban Francisco, Cal 704 Pantages Theatre Bidg 
Los Angeles, Cal............ St. George Hotel 
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the happiest boy 


ARMS 


VARIETY 


(BALLAD FOX-TROT) 


song that will make 


PUBLISHER 
145 West45"st. 
YORK 


Professional and Orchestra Dept. 
1552 Broadway - 


Christopher Columbused--“SMILES” and “TELL ME” 


Broadway 


ROBBINS 


General Manager 


LINCOLN, NEB. 


The Orpheum will open for the season Aug. 
20. Harry E. Billings, formerly of the Palace 
and Majestic, of Milwaukee, will manage the 
house this season, succeeding Jack Yeo, who 
has taken over Mr. Billings’ houses in Mil- 
waukee. 


The Lyric has closed for the summer, and 
will soon open under the management of the 
Princess Amusement Co. under the super- 
vision of L. M. (Joe) Garman. The policy 
of the house has not as yet been announced. 


The Liberty, which has been closed for the 
past few weeks, opened to show ‘“‘The Un- 
pardonable Sin,” but business was not up to 
expectations. 


The Rialto and Colonial are the only houses, 
excepting the smaller ones, staying open the 
entire summer. Business has been only fair, 
although good pictures have been shown at both 


houses. 


Capital Beach opened up with a lot of new 
attractions and did well until the management 
got into trouble with the labor unions, and as 
a result the receipts have taken a hard tumble. 


PORTLAND, ORE. 
By JOSEPH GRANT KELLEY, JR. 
PANTAGES.—Vaudeville. 
HIPPODROME-STRAND. — Vaudeville and 
pictures. 

HEILIG.—17, Alexander, magician. 

ALCAZAR.—18, Alcazar Musical Comedy in 
“King Dodo,” with Mabel Wilber and Oscar 
Figman in the leads. 

OAKS.—Armstrong Folly Co. 


Attention! 
Performers 


In spite of the High Market Prices on 


Trunks and Leather 


we are in a position to offer you ALL MAKES 
and ALL STYLES of TRUNKS at exceptionally 
low prices. HARTMAN, MURPHY, NEVER- 
BREAK, BELBER, INDESTRUCTO and other 
makes toc numerous to mention. LEATHER 
GOODS and TRAVELERS’ OUTFITS AT LOW- 
EST PRICES. 


This Model (as illustrated) 


Fuli size (bulge top), three-ply 
veneer hard vulcanized fibre; con- 
tains 12 hangers, laundry bag, 
shoe pocket, five drawers—all 
hand riveted. 


A call will convince you 


STRAND LUGGAGE SHOP 


1573 BROADWAY, N. Y. STRAND THEATRE BUILDING 
HEART OF THE THEATRICAL CENTRE 


Liberty, Columbia, Sunset, Globe, Peoples, 
Circle, Majestic, Star.—Motion pictures. 


By Sept. 15, all theatres in Portland will be 
under full sway. The Lyric opens Aug. 81 
with a new musical comedy company ; Orpheum 
opens Aug. 31 with Bessie Clayton as head- 
liner; Baker opens about Sept. with a first- 


P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE PRODUCTIONS 


Productions of Distinction 
(P. DODD ACKERMAN, Designer) 


STUDIO: 140 WEST 39th STREET 
NEW YORK CITY 
Phone: Greeley 3009 


CHARLES CLEAR 


Has returned from France after seventeen months with the A. 
LE. F.. Mr. Clear is preparing a single offering for vaudeville 


similar to the turn he did overseas. 
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MIKE MeCARTHY 
Minneapolis, Mina. 


621 Mais St. 


DOC HOWARD 
Clactanati. Ohie 


217 Pantages Bids. 
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BILLY MALLET 
St. Me. 


BRYANT H. FREUND 
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FOR THE LADIES. # 


~gine me elt - ting 


st 
“ot 


Hit the Same as New York 


be 


(Next to Palace Theetre, 


ble Versions. A CORK 


AL. WORTH 


Cleveland, @. 
4th & Prospect Sts. 
SYDWEY KLEIN 


25 Whitmere Apts. 
Salt Lake City, Uteh 421 Welland Bids. 
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BARNEY HAGAN 


500 Mentelias Bidg. 


Past. 


STRATIONS IN ALL 
S'T-TO-COAST SERVICE 


WiITMARK & SONS AL. COOK, 1562 Broadway, New York 
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Seattic, Wash. 


Te 


St 


H. ROSS MeCLURE 


GREAT MELODY 


HAL M. KING 
dansas City, Me. 


Galety Theatre Bidg. 


JACK LAHEY 


Boston, 
218 Tremont St. 


Harem 


(Won't You Give That Harem To Me) 


n’s 


1 


JOS. L. MANN 


Denver. Col 


Philadelphia, Pa. 
35 Se. Ninth 
420 Barth Block 


Will Soon Be Raving About This Great B! 


Kinds of Extra Choruses and Dou 


ALL THE BIG HEADLINERS ‘rit? AREVALREADY SINCINC IT 


Internationa) Copyijghi Secured 


Copyright MCMXIX by M.Witmark & Sons 


CROWLEY 


All 


v 


Chieage. 111 


Garrich Theatre Bidg. 
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ive Me The Sulta 


THOS. §. QUIGLEY 
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R 
Brightly (Not too fast) 


TAKE ADVANTAGE OF OUR COA 
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AL. BROWNE 
San Francisee. Cal. 


Words by 


ALEX GERBE 
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ROYAL, NEW YORK—THIS WEEK—(Aug. 18)—On Sixth and STOPPING one show after another 


The Columbia Phonograph Artist 


WILBUR SWEATM 


The Original and Much-Imitated Jazz and Ragtime Clarinetist 
Featuring the Playing of 2 and 3 B® Clarinets at the Same Time 


ASSISTED BY TWO SUPREME JAZZISTS 


PLAYING HIS LATEST NUMBERS: 


“SWEATMAN BLUES” and 
“DOWN HOME RAG” 


“BOOGIE RAG” and “THAT’S GOT ’EM” 


NEXT WEEK (AUG. 25th), BUSHWICK, BROOKLYN 


Direction, PAT CASEY 


4 New York paper said: 


Edwards’ 


NEW YORK, 


In their Classy Skit, 


THIS WEEK (Aug. 18) 


IRVING 


WALSH EDWARDS 


entitled “AT THE BALL” 


“A real big time act because Miss Walsh is a dancer of exceptional ability, because Mr. 
pedal peculiarities were loudly applauded, because Walsh and Edwards have youth, appearance and ability, 


and because Walsh and Edwards ARE HEADED STRAIGH T FOR THE PALACE. 


Direction, RAY HODGDON 


GIRL MUSICIANS 
SEE BOYER 
320 Knickerbocker Theatre Bidg.—ii A. M. to 5 P. M. 


class dramatic stock, and the Auditorium will 
start housing a number of good road shows 
about the same time. The Alcazar is to con- 
tinue with its present policy, light opera. 


Known by adhe profession everywhere as 
“Bab,” theatrical restaurant man and caterer, 
James H. Babcock is dead. Word has been 
received here that Babcock recently had com- 
mitted sucide by jumping from the steamer 
West Togus while off the coast of Long Island, 
N. Y. It is believed his mind was unbalanced. 

H. W. Poole, present owner of the Liberty, 
Klamath Falls, 
and will begin at once the erection of a new 
$50,000 theatre with 1,800 seating capacity. 


The Majestic Theatre has booked all the pro- 
ductions of the “big four.’ 


Have Your Face Corrected 


It Pays in Business, in the Home, in Society— 
or Wherever You Go 
Improved Methods 


Immediate, Invisible, 


Na 


IMPERFECT 


SAGGING 
FACES SET NOSES 
LIFTED IN CORRECTED 


Call, "Phone, Write 


BE D FO R D v Ss 253 Fifth Avenue 


t> Phene: Madison 8q. 7230 


has obtained land in that city, . 


Billie Bingham, who has been playing leads 
for the Lyric Musical Comedy Co., has signed 
a contract with the Cloverio Film Company, 
os is to be featured in eight one-reel come- 

es. 


PROVIDENCE. 


By KARL K. KLARK. 

SHUBERT MAJESTIC.—Mary Pickford in 
“Daddy Long Legs,” film. Probably no fea- 
ture film ever shown in the city has been 
more extensively advertised. 

E. F. ALBEE.—With but a few weeks more 
of summer stock before the opening of vau- 
deville for the first time in this new million 
dollar playhouse, the E. F. Albee Stock Com- 


pany this week is presenting for the first 
time here’'“A Successful Calamity.” Charles 
Schofield and Edith Lyle have the leading 


parts. The stock company is going just as 
big as ever as the season draws to an end 
and it is safe to say that this season’s com- 
pany will go down as one of the best in re- 
cent years. 


FAY’S.—This week's bill is headed by the 
“Liberty Dancers” followed by Ishikawa 
Brothers, Friend and Downing, Edwin Red- 


ding and Co., Nevins and Mayo, Sidney John 
Smith, ‘Tarzan of the Apes,” feature film. 


from 


Falls 


An attraction 
the theatres in 


that is drawing away 
Pawtucket and Central 


this week is O’Brien’s Exposition Shows play- 
ing Central Falls during the entire week. 
This is the second circus the twin cities have 


had this season, 

Ida Appelton, 20; claiming to be a show 
girl, coming here from Boston, was placed 
on probation in the Sixth District Court 
here last week when she admitted sufficient 


evidence to convict on a charge of being an 
immoral person in speech and behavior. 


Berton Churchill, for numerous years a 
member of the E. F. Albee Stock Company, 
set Re season’s company to join Comstock 
& st’s comedy “Adam and Eva.” Mr. 
Churchill has been one of the favorites of 
the summer stock company here. 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 
LYCEUM.—William Lawrence in ‘The Old 
Homestead” for four days begining. Wednes- 
day. 
TEMPLE.—Vaughan Gia **Pot- 
ash and Perlmutter 


ser and Co. in 


GAYETY.—“Bostonian Burlesquers.” 

FAMILY.—Fred Webster and Co. in musical 
comed y. 

VICTORIA.—“Cupid’s Revue,” Nei] Mack and 
ty to fill. Tom Mix in (film) “Wilderness 
Tre ail first half; Gladys Brockwell in ‘The 


Sneak,” second half. 


FOY’S 


Francis, 


BILLY ‘Doughboy Jazzophiends’’ 


The premier “Jazz Orchestra” of the A. E. F. 
One Year at the Palais de Glace, Paris 
PLAYED FOR THE NOBILITY OF EUROPE 


Ask President Wilson, Samuel Gompers, 
Williard, Ward and Northlane, 


Address, c/o VARIETY, 


Prince of Wales, Hunting and 
or any act that played overseas. 


NEW YORK 


PHOTOS ‘size, 8x10—For 


THEATRICAL or 


SCREEN PLAYERS 


We employ no agents to annoy you. The quality of our work is our recommendation. 


DELACROFX Studio—1465 Broadway, Cor. 42nd Street 


RIALTO.—“The #irth of a Race” all week. 
REGENT.—Tom Moore in ‘‘Heartsease,”’ first 
half; “The Man Who Stayed at Home,” second 
f 


“The 
Mabel 


haif. 

PICCADILLY.—Catherine Calvert in 
Career of Katherine Bush,” first half; 
Normand in “Upstairs,’’ second half. 


Next week will be the final week of Vaughan 
Glaser at the Temple, closing eight weeks ou. 
stock. ‘“‘A Pair of Sixes’’ will be the fare- 
well. The vaudeville season opens Sept. 1. 


Jessie Lee Nichols and her society horse 
show are playing their second week at On: 
tario Beach Park. 


The actors’ strike has not yet affected this 
city, owing to the closed season, but labor 
troubles of an acute character menace the 


are cold creams galore, 
but the make-up remover which 
holds first place in the regard of the | 
profession is ALBOLENE. It is pure, ¢ safi 

and helps P one: change from “on” to “o 

quickly, asantly and easily. Prevents 
make-up poisoning. 


For the, make-up box 1 and 2 ounce tubes. 
Also in 4% and 1 Ib. cans. 


Soldby druggists and dealers inmake-u; 
("@ Write for free samp 


McKESSON & ROBBINS 
incorporated 
Manufacturing Chemists 
Est. 1883 


Lave made it (gi: 
ay 
: 
75| 
| =) 
A 
103 Fulton Street, NewYork 
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e MURRAY RITTER NOW IN CHICAGO e { 
} (Grand Opera House Building) 
With 
| te 
| \ Quicker and Bigger Hit than “Oh, How I Hate to Get Up in the Morning.” 
By the same writer. i 
| i 
GOT CAPTAIN WORKING FOR NOW 
They Don’t Laugh They Just Howl and Scream | | q 
| Plenty of New Catch Lines. i 
This Ballad is Berlin’s Masterpiece | 
| “THE HAND THAT ROCKED MY CRADLE 1 
HEART” 
Beautitul Poent by trving Bibo 
Oh, What a Melody | 
NOBODY SEEMS TO CARE”: 
Great Double for Wale and Female, Two Girls or Two Men | 
You all know what an “IRVING BERLIN RAG” Means. Enuf sed. | 
| | IRVING BERLIN, Inc., New 
EPHONE BRYAN 2095 VLD N. A. CLUB ROOMS 
CHICAGO, OFFICE: GRAND OPERA HOUSE BLDG. 
IRVING BERLIN MAX WINSLOW SAUL BORNSTEIN 
| FRESWENT 


ings. 


local industries upon which the motion picture 
industry is dependent. 


Something not in the manuscript of the piay 
happened on the stage of the Family the other 
night, as a result of which two of the principals 
of the Webster musical comedy company tem- 


MISS PATSY SMITH 


Jo Paige Smith’s Wife 
is my new 


As a business woman she is an 


ACE. 


I sure can congratulate myself 
that she is my Agent for Book- 


Friend actors of mine, if you 
want the livest wire to represent 
you up at the Big Office, get 
under her banner at once. 


WILSON 


“The Loose Nut’”’ 


porarily retired from the show. Fred Web- 
ster was chasing his wife, Maxime Lockwood, 
about the stage. Just at the climax she 
suffered a fainting spell and collapsed. The 
audience was not fully aware whether it was 
part of tue action of the play or not. Mrs. 
Webster has been in ill health and on the 


— 


— 


‘ WARDROBE | 
(cm TRUNK 

MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS |i] 
“Bal” “Likly” “Murphy” 
“Hartmann” “Indestructo” “Taylor” EVERY 
LEATHER GOODS AND TRAVELERS’ OUTFITSL..5!Z= 
/ 
Guaranteed FIBRE 
Five Years THEATRICAL 
SPECIAL Ladies’ or Men’s 
Model 
$ 50 (As IMustrated) 
12 Hangers 
5 Deep, Roomy 
Drawers 
Lock i 
alue Shoe Pockets 
Mail Orders Laandry Bag 
nee Filled Hat Box 


PHONE: BRYANT 8678 


EDWARD GROPPER, 208 W. 42d St. 


NEW YORK C 


World's Largest Theatrical Baggage Dealer 


Clothing. 


Do You Need Money ? 
MOST LIBERAL LOANS IN TOWN 
on Diamonds ‘Watches, Jewelrs/ 
Sverware, Ruge , Fare and Musical 
Instruments— Courteous Treatment. 


An Important Branch of Our Business Is 
Making Liberal Loans on Furs and Men’s 


Proper Care Aseured. 
Storage System eon Premises 


. 


WIZZ 


verge of a nervous breakdown for some time. 
She was under a doctor’s care and in en- 
forced retirement a few weeks ago. When she 
was stricken the other night Mr. Webster, 
too, temporarily stepped out of the company 
to be with her. Audrey Kable and Morris 
Luther substituted for the pair. 


Strikes and rumors of strikes had no part 
in the annual picnic of the Rochester The- 
atrical Managers’ Association, which was held 
at Manitou Beach on Lake Ontario. Prac- 
tically all of the managers took a day off 
and took an active part in staging an out- 
door performance all their own. The start 
was made from the Lyceum Theatre in auto- 
mobiles. The day will long be remembered 
for the freak bal! game staged between a team 
of fat managers and a team of skinny man- 
agers. Everybody tried to be stage manager 
of this game, and shortly after it got under 
way it was discovered that most of the man- 
agers did not know as much about playing 
ball as the average small boy. The gang was 
paraded and posed for about an hour for some 
moving pictures, which it was promised would 
be shown in the evening at the dinner in the 
Manitou Hotel. After strenuous effort on the 
part of the camera man to make them smile, 
after tots and lots of patient rehearsing in the 
hot sun and fierce arguing about who should 
star, the picture was finally shot. It was 
never shown, however, as it was announced at 
the time for showing that through accident or 
design there was no film in the camera. 


Stockholders of the Batavia Construction 
Company, owners of the Family Theatre in 
Batavia, have voted to erect a modern theatre 
for the spoken drama on the site of the present 
moving picture house. The new house will 
seat about 1,500 people and have a stage large 
enough to accommodate most of the big travel- 
ing companies. The owners of the Family are 
all Batavia people. The manager is Nikitas 
Dipson. Harry T. Crosby, a retired actor, 
whose home is in Batavia, is also engaged in 
promoting a company to erect another theatre. 
He says he has secured subscriptions for $15,- 
000 of the stock of the company. The theatre 
he proposes will cost about $40,000. 


Paul Fennyvessey, formerly manager of the 
Strand Theatre, has returned from war ser- 
vice with the rank of sergeant. He probably 
will again sign up with his father’s extensive 
theatrical interests. His sister, Florence, has 
been managing the Strand, a downtown house 
seating 1,800, since he joined the colors. Other 
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Fennyvessey houses here are the Family, 
Rialto and Princess, 


President Irving M. Salyerds, of the 
Rochester Exhibitors’ League, will call a meet- 
ing some time this month to make arrange- 
ments for a meeting of the exhibitors of the 
state in this city next month. The repeal of 
the movie tax is to be the principal matter of 
discussion at the meeting of the state body. 


The fair season has started in western New 
York, the Tri-County Fair being held at Cale- 
donia last week and the Wyoming County Fair 
being under way at Warsaw this week. Next 
week the Rochester Exposition will be staged. 


SALT LAKE CITY. 


The musical programs at the American have 
been made more enjoyable by the engagement 
of the Salt Lake Opera Quartette, composed 
of Fred C. Graham, Edna Dwyer, Mary Atkin- 
son and Melvin Peterson, to render special se- 
lections. Frank Gibney will continue to sing 
popular selections between shows. 


G. A. Metzger has resigned as divisional 
manager of the Universal, according to word 
from Mr. Metzger received in this city. He 


left the Universal August 8. 


George E. Carpenter, manager of the Para- 
mount-Empress, returned last week from a 
ee trip through Yellowstone National 
ar 


William Curtis, theatrical manager and con- 
struction expert, was in Salt Lake last week 
on business in connection with the building 
of the new Rialto, which is being erected by 
the Universal Film Manufacturing Company. 
He built the Liberty in Spokane and other 
big playhouses in the Northwest. 


Chief W. H. Bywater, of the Salt Lake Fire 
Department, has gone to Los Angeles to 
appear in a picture feature depicting fire 
hazards, causes and how to fight them. The 
picture began under direction of Thomas H. 
Ince August 6. It will be released through 
the Fire Prevention League. 


ART FURNITURE 


signs—and for the very low prices we 
offer, because of our location out of the 
high rent zone. 
members of the profession. 


AT VERY LOW PRICE 


OR a quarter of a century we have 
been recognized primarily for the 
great beauty of our furniture de- 


We cater especially to 


Liberty Loan Bonds Accepted at Full 


Pace Value 


A 3-ROOM APARTMENT 
$325 VALUE 
Consisting of ali Period Furatteare. . 


$245 


A APARTMENT 
$708 VALUE 
iacomperably Rich Peried Furnitere 


585 


A 4-ROOM APARTMENT 
$500 VALUE 
Period Furniture of Rare Beauty... 


$375 


A 6-ROOM APARTMENT 
$1,000 VALUE 
Elaborate Designs tn Period Furniture 


$750 


OUR LIBERAL TERMS 


Deposit Week 
$100 $10.00 2.00 


Larger Amounts Up te $5,000 


HOLZWASSER & CO. 


Write for New &0-Page Catalog 
and 8-Page Special Sale Circular 
Terms apply also to New York 
State, New Jersey and Connecticut 
Easily reached from West Side by 
86th or 59th Street Crosstown Cars 


1423 THIRD AVENUE 
NEAR 80TH STREET 
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P. DODD ACKERMAN 
President 


MILTON ABORN 
Secretary 


PRODUCING 


1441 BROADWAY 


SARGENT ABORN 
Treasurer 


CO. Inc. 


BRYANT 8989 


HERE IS AN OTHER NOVELTY AND A TREMENDOUS HIT 


A SPECULATION IN SPECS 


“THE MAGIC GLASSES” 


By FRANCES NORDSTROM Staged by WILLIAM PINKHAM 


OPENING SEPTEMBER 8 
“ONE CEN T SALE” 


by 
ROBERT HARRIS an and G. 
Musi AVID 


Beautifully Staged and 
Magnificent Costumes 


“BUBBLES” 


With CARLOS SEBASTIAN 
MYRA OLGA and Arthur Anderson 


DANCE FANTASY IN FOUR GLITTERING SCENES 
AUG. 18, MARYLAND, BALTIMORE; 25, KEITH’S, WASHINGTON 


A TWENTIETH CENTURY 
JAZZ COMEDY 
Written in Rhyme and ‘ 
Played in Rag Time 


“On the Ragged Edge” 


By FRANCES NORDSTROM 
Staged by WILLIAM PINKHAM 


New York, Ohio, W. Va., Penna. Ky., 
contingent States. 


Acts Going East or West, 
Having a Week O Wire, 


K DIR 
ADDRESSING ABOVE 


Booking over, seventy-five first-class vaudeville 
theatres and sixty houses playing tabloids in 


Ind. and 


PETE MACK 
Palace Theatre Bldg. 
NEW YORK CITY 


GUS SUN TOM POWELL 
President State-Lake Theatre Bldg. 
HOMER H. NEER CHICAGO, 
Executive Manager J. W. TODD 
WAYNE CHRISTY C. 8. SARGENT 
ooking Manager Brisbane wide. 
A. W. JONES ALO, 
Associa HOWARD ROYER 


te 
Sun Theatre Bidg. 


205 Apollo Bldg. 
SPRINGFIELD, 


PITTSBURGH, PA. 


AUTHORS AND COMPOSERS ARE INVITED TO SUBMIT ACTS WORTHY OF THE BEST IN VAUDEVILLE 
ALL PRODUCTIONS DESIGNED AND PAINTED BY P. DODD ACKERMAN STUDIOS 


8 to 16 
Weeks firm. 


CONTRACTS FOR = Nothing too 
FRANCE big!!! 


APPLY TO 


HUGHES RYNER 


Exclusive Booking Manager for 


CH. DEBRAY’S HALLS... . 
NOUVEAU CIRQUE, PARIS 


W. A. Calkins, for several years local man- 
ager for Pathe, has resigned that position and 
has accepted the management of the Salt Lake 
City exchange for the First National Exhibi- 
tors’ Circuit, succeeding A. B. Knox, who will 
go to the Pacific Coast. 


Gloria Mayne, who has been appearing in 
character songs at Saltair, has been billed for 
daily appearances at the American. She will 
sing Indian songs in native tongue and cos- 
tume next week. 


J. B. Gilmour has been appointed as Salt 
Lake representative for W. W. Hodkinson. 
He will be attached te the Pathe office, which 
distributes Hodkinson pictures. . 


The sixteen-piece orchestra at the American 
will be increased to thirty musicians beginning 
Labor Day. Concerts will be given at matinees, 
as well as evening performances. 


Marjorie Rambeau, Salt Lake’s favorite na- 
tive daughter, has been signed by Pathe. She 
will appear under the direction of Albert 
Capellani. 


Coincident with the filing of copies of its 
articles of incorporation in Utah, the Selznick 
Company, jointly with the Select Pictures 
Corporation, opened an agency in Salt Lake 
last week Robert A. Brackett, formerly of 
the Seattle office, is the local manager. 


of Mine.”’ 


John B. Ashton, of? Provo, just outside of Sait 
Lake City, has booked Pantages’ vaudeville for 
the Provo Theatre for Wednesday nights and 
& Harris Circuit for Friday 
nig 


SEATTLE. 


By WILBUR. 

MOORE.—Dark. Orpheum vaudeville season 
opens 24th. 

OAK.—Dark. Monte Carter Musical Comedy 
Co. will reopen here 3lst, after six weeks’ 
vacation. 

METROPOLITAN.—Ruth Chatterton in ‘‘The 
Merrie Month of May.” Next, Henry Miller 
and Blanche Bates in ‘‘Moliere.’’ 

PANTAGES.—Vaudeville. 

PALACE-HIP.—W. V. M. A. vaudeville. 

HIPPODROME.—Vaudeville, pictures and 
dancing. 

ORPHEUM.—Midsummer Folly Co., featur- 
ing Lew White and Ert Hunt, in “The Bath 
House Beauties.” 

LYRIC.—Walter Owen's Burlesque. 

CLEMMER.—Madge Kennedy in “Daughter 


LITTLE.—“‘The Brand,” with Robert McKim, 
en Simpson and Kay Laurel in the major 
roles. 

COLONIAL.—Pictures, 

MISSION.—Pictures. 

STRAND,—Pictures. 

COLISEUM,.—Pictures. 

LIBERT Y.—Pictures. 

REX.—Pictures. 


The Hagenbeck-Wallace Circus will be here 
21-22, the second circus of the season. 


Private Peat has purchased the property near 
Port Townsend known as Arcadia, and will 
make his future home there as soon as he com- 
pletes his present tour of the Chautauqua cir- 
cuit. 


The Foley & Burke shows are providing the 
carnival features of the Moose Lodge Carnival, 
which is being held at the Sth and Lenora 
showgrounds 12-16. 


The Seattle Union Theatre Co. has been 
corporated here with a capitalization of L- 
500,000. T. H. Wagner, J. Harry Wygant and 
W. E. Murry are the persons named in the 
incorporation papers. 


Henri Gressit, an Hastern theatrical man, is 
here on a visit in the interests of Eastern 
producers. His reports of~Western conditions 
are said to be very favorable. 


Helen Callahan, cashier of a picture the- 
atre in Seaside, Ore., was held up by a masked 
man last Wednesday as she was making up 
the day’s receipts. He secured $140, getting 
one of the money sacks which she had in the 
cashier’s cage at the time. 


A meeting of the Northwest Exhibitors’ Cir- 
cuit was held in Spokane, Aug. 6, to get a 
number of the eastern Washington, northern 
Idaho and Montana exhibitors to join the cir- 
cuit for mutual benefits. James Clemmer, of 
the Clemmer Theatre, this city, president of 


CHORUS GIRLS 
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the circuit, was chairman of the meeting held 
in Spokane. About 76 exhibitors belong to the 
N. W. E. C., and the additional members se- 
cured at the recent Spokane meeting swells 
this list to over a hundred. 


For the benefit of the Mother Ryther Chil- 
dren’s Home, this city, a unique concert was 
held at F. W. Zimmerman’s fairyland opera 
house, ‘‘Under the Firs,” on the shores of Lake 
Washington. Claude Madden, Mr. Zimmerman, 
Gwendolyn Taylor Lewis, Arville Belstead, Mrs. 
Clinton McCormack, William Kuehl, Lucy 
Smith Willoughby, Annie Louise Herold and 
other Seattle artists were on the program. 


“A Romance of Seattle’ is being filmed in 
this city this week by the Hudris Film Com- 
pany, New York. Walter Steiner is directing 
and Beverly B. Dobbs is doing the camera 
work. About five hundred men, women and 
children were on hand at the try-out to urge 
their charms for stellar honors. The cast is 
made up of Seattle people in its entirety. Miss 
Eilene Towne was chosen as ieading lady. 
John J. Sullivan, former U. S. District Attor- 
ney, won out as leading man. 


The Vatican Chorus, direct from Rome, will 
give a concert in this city during their tour 
of the United States. 


DROPS AND FULL STAGE SETTINGS 


We offer for reat or sale brand new settings and drops in the latest 


SOMETHING NEW 


BEAUMONT VELVET AND PAINTED SCENERY STU bio 


Our new factery and artists are at yeur service 


and most gorgeous ‘as designs in painted draperies. 
Dic and ideas. 


(V. LEWIS, Mgr.) 
245 West 46th Street, New York City. 


Let us submit same for your approval. 


Phone Bryant 9448 


Eight Months 
with the 
Boys of the A. E. F. 


BESSIE LEONARD 


and EDDIE PORRAY at the Piano 


Many thanks to Capt. Hunter for his London offer 


PERMANENT ADDRESS, 181 COVE ST., NEW HAVEN, CONN. 
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SMASHING SENSA TIONAL SUCCESSES 


B&B ON A BALLAD MEANS PERFECTION. 
BRENNAN] 


wonderful and unusu 


‘MOTHER * song of the present time. A a tic 
__that is bound to the heart of ovety woman anid 


M. WITMARK & SONS 600K, 15¢ Broadway, New York 


(Next to ralece Theatre) 


AL. BROWNE THOS. J. QUIGLEY ED. EDWARDS JACK LAHEY ness weave 
San Francisco, Cal. Chicago, Philadelphia, Pa Bosten, Mass. =) St. Pasl, Mins Cleveland, 0 Pittsburgh. Pa Cincinnati. Ohio 
506 Pantages Bide. Garrick Theatre Bldg 35 Se. Ninth St. 218 Tremont St. Emzoriem Mercantile Co. 4th & Prosceet Sts 347 Sth Ave 621 Main 


GAGE JACK CROWLEY HAL M KING BARNEY SYDNEY KLEIN BILLY WALLET MIKE McCARTHY 
Los Angeles, Cal. Providence, R. }. Denver, Col. Kansas City, Mo. e ws Seattle, Wash. 25 Whitmore Apts St. Lovis, Mo Minneapolis, Minn 
Superba Theatre Bidg. 18 Belknap St. 420 Barth Block Gaiety Theatre Bldg. 500 Montelies Bldg Salt Lake City. Utah 42) Hollane Bide 217 Pantages Bldg ~ 


i 
_ A REAL SONG FOR REAL SINGERS | 
(ON THE ROAD SUNSHINE LAND) 
i § By J. KEIRN BRENNAN, PAUL CUNNINGHAM and BERT RULE 
By | est 
He PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL KEYS | 
TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 
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E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 
ith’s Vaudeville Exch: 
Keith’s Vaudeville Exchange 
[AGENCY] 
(Palace Theatre Building, New York) 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
Founders 


Artists can book direct by addressing S. K. HODGDON 


Theatrical Enterprises 


AMALGAMATED 
VAUDEVILLE AGENCY 


M. D. SIMMONS, General Booking Manager 


General Executive Offices 
110-112-114 WEST FORTY-SECOND ST. 


Phone, Bryant 9200 


Enterprises 


General Executive Offices 

Putnam Building, Times Square 
New York 

JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 


Booking Manager 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Feiber Shea 


1493 Broadway 


(Putnam Building) 


New York City 


Acts laying off in Southern territory wire N. Y. Office 


CHICAGO OFFICE 
North American Building 


J. C. MATTHEWS in charge 


ARTHUR J. HORWITZ—-LEE KRAUS, Inc. 


CHICAGO BOOKING NEW YORK 
Loop End Bldg. Putnam Bidg. 
177 N. State St. EAST AN D WEST 1493 Broadway 


BERT LEVEY CIRCUIT Managers’ Association 


VAUD EVILLE THEATRES MORT SINGER, General Manager TOM CARMODY, Booking Manager 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 


Corporation Counsel Walter F. Meier is pre- 


FULLER’S Australian paring a city ordinance whereby the Seattle 


30ard eatre Censors w ave authorit wd LTD. 
and N. Z. Vaudeville connection Har ry Rickard S Tivoli Theatres, AUSTRALIA 


Governing Directer: BEN J, FULLER theatres. This also includes lobby displays. " 
“BOOKINGS. ARRANGED HUGH D. McINTOSH, Governor Director 


For all sailings from San Francisce and Vancouver 


local Registered Cable Address: “HUGHMAC,” Sydney Head Offlee: TIVOLI THEATRE, Sydney, Austraifa 
ents: » onday for New Yor to continue her 
Western Vaudeville Mgrs.’ Assn., Chicage studies with Kosloff and _” -* masters of American Representative, NORMAN JEFFERIES heal Estate Trust Bidg., Phiiadetphia 


terpischore. 
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VARIETY 


“ALLEN & BETTY 
LEIBER 


In the Comedy Classic 


“Breaking It Gently’ 


, A full stage comedy farce 
with an entirely original 
theme. 


Three 
Girls 


YOUTH, BEAUTY, PERSONALITY 
IN HAPPY HARMONY 


RNEST JACOB 


AND COMPANY 


IN THE PRESENTMENT OF 


“Slipping Him Thoughts” 


a Musical Skit in One 


THOROUGHBREDS THAT WIN 


ASK JUDGE LEASON 


FOUR VENETIAN 
SERENADERS 


AN INNOVATION IN 
INSTRUMENTATION 


TRIO 


THOSE SINGING CHAPS 
: Late features of “Peek-a-Boo,” opening the 
B. F. Keith tour August 25 


ZARROW 


A WESTERN 


PRODUCER 
THAT WILL 
SHORTLY INVADE 
THE EAST 
WITH GIRL 
ACTS AND 
MUSICAL TABLOIDS 


Write, Wire, Phone 


Permanent Address 


‘SPRINGFIELD, 
OHIO 


NEW YORK OFFICE: 


HUGHES & LEASON 


SPEAKS 
FOR 


FORMERLY 


General Booking Manager of the 


GUS SUN CIRCUIT 


Now a member of the new firm of 


GENE HUGHES Inc. and RAY LEASON 


Managers and Promoters of Vaudeville Acts 


SUITE 1004, PALACE THEATRE, NEW YORK CITY 


PHONE BRYANT 


8698-8699 


FRED 


“GO GET ’EM” 


ROGERS 


THE DANCING 
BRICKLAYER 


A RIOT IN 
BLACK— 


THE KING OF 


JAZZ 
DANCING 


{ THE ORIGINAL SIX DELBRIDGE SMITH & KEEFE 
i | OXFORD TRIO SERENADERS CREMMER TWO BOYS AND 
" Will offer Bicycle | ELASS IN A PIANO 
Watch for New York Opening MUSIC STORY AN ACT THAT ALWAYS ENTERTAINS 
| PATCH DOLLY alee DALY’S THE THE 
= + DALY on E YANK ARMY _| music FUN ON 
te on idieceaitncaal The Wonder Dog AN ABSURDITY MIRTH THE PLANET 
ever ians Any Spot—Any Bill IN ACROBATICS MAGIC MARS 


| 
| 


VARIETY 


WANUPLCTURERSIN THE WORLD. 


WE FIT ENTIRE — 
: OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 


ICAGO 


WE FILL EVERY STAGE REQUIREMENT 


1554 Broaoway «, 


YORK 
STATE & MONROE 415. 


Guerrini & Co. 


Largest 
™ Kecordion 


Factory 
In the States 
sm of Reeds, made by 
an 
277-279 Columbus Ave. 
San Francisco, Cal. 


Beautify Your Face 


You must lock good to make good. Many 
of the “Profession” have obtained and 
retained better parts by having me cor- 
rect their featural Impertections and re- 
move blemishes. Consultation free. Fees 
reasonable. 


F. E. SMITH, M.D. 


347 Fifth Avenue, N. Y. C. a 


(Opp. Waldorf) 


REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
CREAM. ternal. Absolu harraless. 


EDI 


Evening Gowns—Street Costumes 


36 West Randolph St. 


THEATRICAL COSTUMES 


Lingerie and Hats 
SKETCHES FURNISHED 


CHICAGO, ILL. 
Phone: Randolph 1720 


IRENE DUBUQUE 
HAZEL RANOUS 


HATS GOWNS COSTUMES 
306-308 State-Lake Building Chicago. Tel: Cent. 1899 


Formerly with 
Edith Strickland 


ARE YOU GOING TO EUROPE? 


Steamship Accommodations srranged on all Lines, at Main Office Prices. Boats are goin 
very full; arrange early. Foreign Money beught and sold. Liberty Bonds bought and sold. 
PAUL TAUBIG & SON, 104 East 14th St.. New York. Phone: Stuyvesant 6136-6137. 


Principals, Acts, Chorus Girls 
For New: York productions, road shows and cabarets. 


See LILLIAN BRADLEY, Suite 536, Knickerbocker Theatre Bldg., 
116 West 39th St.—Phone: Greeley 1693 


($30 to $50 weekly) 


WIG 


OBESITY Bx 
Reduces fat on amy pact of the body. No dieting, Also complete line of Switches, Transformations, Curls, ete. Call and th 
Have Free Catalog sent to out-of-town patrons. hic 
paid, $7.00; sample, | ite SCURRIE, & CURRIE, ALEX. MARKS, 662 W. 8th Ave., at 42nd St., N. Y. 
4842, 4 Open Dally—9 to 6 P. M. (Closed Saturdays) 


Made to your own measurement of natural Human Hair—straight, 
wavy or crimpy, as desired. Can be combed and dressed the same as 
your own hair. Can also be worn for street wear. 

always have on hand 400 to 500 wigs in standard colors and sizes 
and can fill rush orders immediately. 


For Women 
Direct from Manufacturer 


407 


OF ALL KINDS—FOR ALL OCCASIONS 
American Velvet Scenic Studio 


SCENERY 


Gaiety Theatre Bidg. New York 
Phene: Bryest 8493 
E. A. PRICE, Manager 


CORRESPONDENTS WANTED 


; VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New York 


HARRY WOODLE 


Phone: Bryant 6498 


Buys—Sells—Bullds 
At 308 West 47th Street, New York City 


EVERYTHING ELECTRICAL 


STAGE LIGHTING 


H & 


New Catalog of 


Professional 
Trunks 


NOW READY 
14 Sizes $45.06 to $80.00 
Herkert & Meisel 
Trunk Co. 


910 Washington Ave., St. Louis 
CHICAGO AGENT 


570 SEVENTH AVE. 


BARNES TRUNK WORKS 
117 S. Dearbern St. 
ALL MAKES 
20% Disceunt to the Profession 


MANY BARGAINS IN SLIGHTLY 
USED TRUNKS AND BAGS 


PH. KOTLER 


NEW YORK 
(Bet. 40th and 4ist Sts.) 


T WARDROBE 


George Reisner, theatrical magnate of South 


Bend 


and Raymond, Wash., is building a new 


theatre in Raymond at a cost of $50,000. It 
will be known as the Tokay. 


Shimmie dancing will be barred in Port- 


land 


hereafter, according to Acting Mayor 


Bigelow, of that city. This will apply to the- 
atres and all public dance halls, it is under- 


stood. 


GORRINGE’S 


Phone: Gerrard 7417 


TO CLIENTS. 
between Mr. W. B. Daw and myself having been 


fore. Yours faithfully, 


Shipping and American 
News Agency, Ltd., 
17, Green St., Leicester Sq., W. C. 2, London 


Cable: Frankoge, London 
\ Artistes! Don’t forget Frank. Passports, Passages. 
Personal Attention given to all whe wish te travel. 
Largest selection of American Periodicals in London. 


ssolv I 
ip Agency at the old address as above. 
bagesage forwarding, care of mail, 
and foreign money exchange departments will be carried on as efficiently as hereto- 
FRANK GORRINGE 


am carrying on the 


The Oak is scheduled to reopen Aug. 31. In 
the meantime the house will undergo a thor- 
ough overhauling. 


SYRACUSE. 


By CHESTER B. BAHN. 

EMPIRE.—First part, dark; 22-23, Neil 
O’Brien’s Minstrels. 

WIETING.—Dark. First booking Sept. 1, 
with “The Unknown Purple.” 

BASTABLE.—First half, opening of the 
burlesque season, with “The Hip, Hip Hooray 
Girls.”” Next week, first half, “The Bos- 
tonians.” 

TEMPLE.—Vaudeville. 

CRESCENT.—Vaudeville. 

STRAND.—“The Firing Line,” first part. 

ECKEL.—“The Avalanche,” first part. 

SAVOY.—“The Veiled Adventure,” first part. 


The Mack Sennett Bathing Girls will be the 
piece de resistance of the “Syracuse Day” pro- 
gram at the New York State Fair Sept. 8, the 
State Fair Commission announced this week. 
The girls will head a large delegation of film 
notables who will visit the fair as guests of 
the city. 


The Ben Hur vaudeville company will be 
known as the Variety Vaudeville Company, it 
was announced Tuesday. 


Announcement of the marriage of Elizabeth 
Griffin, one of the first Watertown profes- 
sional musicians to go overseas as an enter- 
taingr, to Capt. Wilbur Goodwin, of New York, 
was’ made on Monday by the bride’s mother. 
It came as a decided surprise to the young 
woman’s friends, who assume that she met 


the officer while serving in France. 


Johnny Reynolds, erstwhile Army aviator, 
human fly .and athlete, and now in vaude- 
ville, jumped into the limelight this week when 
he voluntered to don a diver’s outfit and search 
the bottom of Cayuga Lake at Ithaca for the 
body of Hazel Crance, Ithaca belle, for whose 
death in the lake on July 19 Donald W. 
Fether, Cornell student, of Los Angeles, Cal., 
is under arrest on a first degree murder 
charge. Reynolds was playing in Ithaca at 
the time of the fatality. When Fether was 
arrested, Reynolds wired from Elmira, offer- 
ing to explore the lake bottom for the girl’s 
body and possible evidence. His offer was ac- 
cepted. Reynolds took two weeks’ layoff, sent 
to Philadelphia for a diver’s outfit and will 
make the attempt late this week. 


Ithacans learned-for the first time details 
of the death in battle of Corp. Michael F. 
Conway last week from Harry Howe, of 
Buffalo, a member of the “Parisian Whirl” 
company which played the Lyceum there. Ac- 
cording to Howe, Conway was killed east of 
Grand Pre on Nov. 1. He had been wounded 
earlier in the day, but refused to go to the 
rear. 


The actors’ strike hit Syracuse this week 
when Representative Francis P. Martin re- 
ceived wires from Manager M. E. Wolff an- 
nouncing the cancellation of “The Acquittal’”’ 
which was to open its road season here next 
Monday, and “Going Up,” which was to be 
the Empire’s booking for State Fair Week. 
Both are Cohan & Harris offerings. 


Bernard Frank, for nearly two years treas- 
urer of the Wieting, this week assumed the 
duties of house manager of the Wieting for 
the Shuberts, succeeding James B. Barnes. Mr. 


James Madison’s Address 
until Aug. 31st will be Flatiron Building, 
544 Market St., San Francisco. 


MY NEW YORK OFFICE OPEN THE 
YEAR ROUND 


E.Galizi &Bre. 


\ Accordion Wanufac- 
turers and 


Incomparable 
Works. New Idea 
Patented Shift Keys 
215 Canal Street 
City 


Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also 

Second Hand Innovation and Fibre Wardinbe 
Trunks, $16 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 
Parlor Floor, 28 West 31st St., New Yerk City 


EMPIRE 
SHOE SHOP 


707 EIGHTH AVE., AT 44th ST. 
NEW YORK CITY 


Short Vamp Specialists 


We Fit Entire Companies 


Mail orders given prompt attention 
Write for Price List 


BOOKBINI 


West 42nd ‘Stre 


ARRANGING 


Our arranging has to be 
superior because we don’t 
give it away. When you are 
tired of that kind, try an 
orchestration with this stamp. 


L. L. VesBargh, Mgr. 
906 Galety Bidg., New York City 


AT LIBERTY 


Does a good sketch require a young woman of experi- 
ence, appearance, ability, medium height and weight? 
If so, kindly answer M. Y., care VARIETY, New York. 


Barnes will manage a road company this 
season. 


The Top Theatre, now being rushed to com- 
pletion here, will open on Aug. 23. “The Turn 
rd the Road” is advertised as the first attrac- 

on. 


©. H. Carlton, of Allentown, Pa., is now 
house manager of the Lyceum at Elmira. Carl- 
ton has been in the theatrical game for 30 
years. The Lyceum opened last week with 
Gus Hill’s Minstrels. 


Finis was written to “The Mhit» “ity,” which 
set out to be Syracuse’s Joney Island some 
dozen or more years ago, iast week, when the 
site of the amusement resort was sold to the 


Solvay Process Co. The White Ctty blossomed 
for one or two seasons, and then «ave up the 
ghost. 

The Wieting will open on Labor Day with 
“The Unknown Purple” as the attraction. For 
the week of Sept. 8—State Frir Week—the 
Wieting will offer “The lady in Red” and 
“Tumble Inn.” These bookings ere of course, 


dependent upon the actors’ strike 


The Myrkle-Harder Stock moved from Bing- 


EVERY TUESDAY IN NEW YORK 


Note NEW PERMANENT ADDRESS, 162 West ‘Sth Street 


Behrens—Phone: Bryant 935 


PHILADELPHIA—968 \Vsinnt ‘treet 


® 
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VARIETY 


RICH “SHORTY” 


AND 


With 


LLISTE 


HARRY T. 


“STEP LIVELY GIRLS” 
COLUMBIA THEATRE, (N. Y.) 
NEXT WEEK, (AUG. 25) 


CALL 


BEN BERNARD 


Producer and Stage Director 


MANAGERS DESIRING DANCING 
« AND NOVELTY NUMBERS 


With Pep an@ a Pane, and Proper Stage Biresticn 
Call, Write or Wire 


PONTIAC HOTEL 
52nd Street and Broadway, N. Y. C. 
Olrele 8460-2908 


hamton to Oswego this week, holding forth at 
thé Richardson in the latter city. 


The Armory, Binghamton, had ‘‘The Midnight 
Maidens” as its initial burlesque offering for 
the season the first half of this week. For 
the first time the Armory this year will have 


» three-day stands of American Wheel offerings. 


The Empire will have its first dramatic event 
on Aug. 25, when Rita Weiman’s “The Acquit- 
tal” is scheduled. The last half of the week, 
“Boys Will Be Boys’ will be the attraction. 


There were new faces a-plenty on the house 
staff of the Bastable when that house reopened 
this week. Manager Stephen Bastable’s new 
list of attaches shows the return to the 
Bastable staff of two men after an absence of 
11 years. George Frazier, an old circus man- 
ager, long with Barnum & Bailey’s, returns as 


TRRASEICAL OUTFITTER Z& 
1578 Breadway New York City 


Tel. BRYANT 815i 


Dr. B. HUBER 


DENTIST 


220 WEST 42ND STREET 
CANDLER 8LDQ@. Near Times Square 


Roem 401 NEW YORK 


IRVING M. COOPER 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 
JOE COOPER, Gen. Mgr. 


Phone: Bryant tH 


COSTUMES 


137 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1801 


advertising agent. William Caron is the other 
old-timer to return.. He resumes his place as 
electrician. Until recently Mr. Caron has been 
with the Eckel here. 


Charles Kroetch, director at the Crescent last 
season, and before that time at the old Grand, 
is the new orchestra leader. He succeeds 
Andrew Goettel, Jr. Others engaged for the 
new season include Austin DeVoe, veteran stage 
carpenter; Jack Smith, assistant carpenter; 
William Laun, property man; Joseph Flaherty, 
fly man, and Peter Hanley, doorman. The re- 
appointment of Treasurer Samuel Rosenberg 
and Assistant Treasurer Abraham Epstein was 
annouuced last week. 


VANCOUVER, CAN. 


By H. P. NEWBERRY. 

EMPRESS.—11, Empress Stock Company 
presented Willard Mack’s play, “Broadway & 
Buttermilk,” to the usual excellent business. 
18, ‘“‘The Trap”’ 

AVENUE.—Dark. Will have several road 
attractions in a few weeks. 

ROYAL.—11, ‘‘Bolshevism on Trial,’ first 
time in city. This film was to have been 
shown “at the Orpheum week of Aug. 4, but 
did not arrive in time. Has been well ad- 
vertised. 18, Nazimova in “War Brides.” 

ORPHEUM.—11, Nazimova in ‘“‘War Brides.” 
‘18, Opening of Orpheum vaudeville season, 


ve thie 


= 3essie Clayton and the Cansinos head- 
ining. 

PANTAGE 
headlining. 

COLUMBIA.—Hippodrome Circuit vaudeville 
and feature photoplays changed twice weekly. 
11-13, Fondelli Trio, headline. Rusticating 
Misses, Jack & Pearl Hall, Mossman & Vance, 
Miller & King. Mary Miles Minter in “Eyes 
of Julia Deep” and Leab Baird in ‘‘Wolves of 
Culture” (serial). 

REX.—Douglas Fairbanks in “The Knicker- 
bocker® Buckaroo.” 
DOMINION.—Constance Talmadge in ‘“‘Who 


S.—Vaudeville, with Joe Jackson 


Cares 

G LOBE.—Marguerite Clark in “Co e Out of 
the Kitchen” and Px varl White tn The Light- 
ning Raider’ (serial). 

COLONIAL.—Viola Dana in “Satan, ”~-,” 
first half; Kitty Gordon feature film second 
half. 


MAPLE LEAF.—Dustin Farnum in 
Light of Western Stars.”’ 

BROADWAY.—First half, Mary Pickford in 
“Daddy Long Legs.” Picture has already 
played a week at both the Rex and Dominion 
fheatres. 


Miss Polly Redfern, a local girl, will return 
here in a few weeks with George Kelly in “The 
Flattering World” at the local Orpheum, Miss 
Redfern before going to New York appeared 
in a number of amateur productions in this 


BLACKFACE COMEDIENNES 


SEE BOYER 


320 Knickerbocker Theatre Bidg.—ii A. M. to 5 P. M. 


city. Her father is a member of the Van- 
couver Symphony Orchestra, and she also has 
two sisters who are musicians. 


Lieut. B. C. Hilliam, who will write the book 
and lyrics for Gus Edwards’ new musical 
comedy, “The Film Girl,” formerly resided 
here and produced several attractions at local 
houses. He organized “The Follies,” which 
appeared at the Imperial Theatre here several 
seasons ago. 


Geo. B. Howard, of the Empress, and Mrs. 


“There can be no beautiful, 
healthy, WF steady 
nerv women without iron. 
the iron goes from the blood of 
women, the roses go from their 
cheeks—their charm and attract- 
jveness depart. I always insist that 
my patients take organic iron— 
Nuxated lron—(not metallic iron 
which often corrodes the stomach ” 
and does more harm than good), 


Nuxated Iron. is easily assimic 
lated, does not blacken nor ine 
jure the teeth nor upset the 


stomach. it will increase the 
Strength.and endurance of weak, 
nervous, irritable, careworn, 
haggard women in two weeks 
time in many cases. have; 
used it in my own practice 
with most surprising results.”— 
Ferdinand King, M.D., wellknown 
New York Physician and medical 
author. (Satisfaction guaranteed 
or money refunded~OQOn sale at al} 
good druggists,» 
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VARIETY 


BEST PLACES TO STOP AT 


LEONARD HICKS HOTEL GRANT 


Madison and Dearborn Streets 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


CHICAGO 


lines, “L” road and subway. 
to theatrical folks. 
and cleanliness. 


HILDONA COURT 


341 to 347 West 45th St. 
A buliding de iuxe. 
In suites of one, twe and three 

bath and shower, tiled kitchens, 

embed 


rooms, 
ly every luxury 


kitehenettes. These apartments 
known te 


YANDIS COURT 


Phore: Bryant 7912 
with kit- 


vaey 
noted is one of a at- 
$12.00 Up Weekly 


241- Ves 
three and 


500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervision of the owners. 
off Broadway, clese to all booking offices, prineipal theatres, department stores, tractiqn 


We are the largest maintainers of housekeeping furnished apartments specializing 
We are on the ground daily. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


te modern science. 
$55.00 Up Monthly; $16.00 Up Weekly | 


Address all communi 
Principal Office—Yandis Court, 241 West 43rd a Strest, New Yerk 
Apartments can be seen evenings. 


Located in the heart of the city, just 


This alene insures prompt service 


HENRI COURT 


312, 314 and 316 West 48th St. Phone: Bryant 8560 
An yy new, fireproof bullding, ar- 


ranged in apartm three and four rooms 

and private bath. ‘Phone In cach apart- 

$17.00 Up Weekly 

£25 and 800 West St. Phone: Bryant 4288-613! 
and four rooms with retehed te a 


Office in each building. 


Tel. Bryant 554-555-7833 


MRS. 
Catering Exclusively to the Profession 


Petvete Bath and ’Phone 
in Each Apartment 


The Edmonds Furnished Apartments 


Summer Rates from June to September 
776-78-80 EIGHTH “AVENUE 
Between 47th and 48th Streets 


NEW YORE 


One Bleck te Times Square 


Office: 
7178 EIGHTH AVENUE 


Phene: Bryant 1944 


Private Bath, 3-4 Rooms. 
Steam Heat and Electric 


THE BERTHA 


Complete for Heusekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 
Catering te the and of the prefessien. 


Geo. P. Schneider, Prep. 


FURNISHED 
APARTMENTS 


Private Baths 


3 and 4 Reoms, from $3.50 per Week Sewnctontinadibeinn Privil ewes 


MARION HOTEL 


156 West 35th Street, off Broadway, New York City 


REILLY, 


Newly Renovated 


355 TO 359 WEST 51ST STREET 


kitchenettes, tiled bath and ‘phone. 


IRVINGTON HALL 


An elevator, fireproof buliding of the newest type, having every device and convenience. 
Apartments are beautifully arranged, and consist of 2, 3 and 4 rooms, with kitchens and 


Address all communications to Charles Tenenbaum, Irvington Hall 
No connection with any other house. 


Phone: Columbus 7152 


$17.00 Up Weekty. 


POSING ROOMS IN THE COUNTRY 


GRAND PIANO FURNISHED FOR ALL MUSICAL ACTS 


ALL KINDS OF 


Phone Randolph 3393 


SMARTEST OF 
MOTOR RESORTS 


Open All Year 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


. Merrick Road, Lynbreok, L. L. Unequaled in Cuisine and Service. 
Under direction of H. & J. Susskind 


Between 46th and 47th Streets 


Strictly Prefessional. 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Three, Four and Five-Room High-Class Furnished Apartmentse—$10 Up 
MRS. GEORGE HIEGEL, Mgr. 


One Bleck West ef Broadway 
Phenes: Bryant 8956-1 


$12 WEEKLY AND UP 


HOTEL 
CLARENDON 


North Clark and Ontario Streets 
CHICAGO 
Five Minutes from 
Modern Conveni 


Weekly Rates, $4. ‘to $10 
Phone: Superior 9076 


George B. Pantages, wife of the local man- 
ager of the Pantages Theatre, were two of 
the judges at the Great War Veterans’ Asso- 
ciation masquerade which was recently held 
at the Arena. 


The Vancouver Symphony Society, the or- 
ganization of which as an incorporated com- 
pany was recently completed, has engaged the 
Orpheum Theatre for a series of ten concerts 
to be given next season. The first of which 
will be held on Oct. 5. Admission will be 85 
cents, 55 cents and $1.00. Subscription for a 
seat to each of the ten concerts will entitle 
the subscriber to membership in the society. 
Mr. Henry Green has been retained for next 
season to conduct the orchestra, which gave 
its first concerts last winter. 


Admission to the evening performances at 
Pantages has been raised from 30 and 40 cents 
to 35 and 45 cents. The prices for the com- 
ing season at the Orpheum will be the same, 


WHEN IN NEW YORK 


ARDS + SPECIAL SUMMER RATES ASHFORD 
BROADWAY 
Best Central Leeation Phone: Cirole 1114 


ALBERT 'T GUMBINER. Manager 


Every 


with the exception of the gallery and second 
balcony. The evening prices for the gallery 
have been increased from 15 to 25 cents, and 
the last nine rows of the balcony will be 40 
cents instead of 30 cents. 


WASHINGTON, D. C. 
By HARDIE MEAKIN. 
KEITH’S.—Vaudeville. 
NATIONAL.—“Civilian Clothes” opened Mon- 
day night and received the worst “panning” 
from the local morning press of any produc- 
tion in a long time. 

SHUBERT-GARRICK.—The Garrick Players 
in a most pretentious production of ‘“Every- 
woman,” with Julia Dean brought here for the 
week to appear in the leading role. The piece 
was excellently staged; Augustine J. Glassmire, 
the local director, received untold aid from 
William Pringle, who appeared in his old role, 
“Nobody,” and with the addition of a symphony 
orchestra the performance was one that de- 
serves nothing but words of praise. 

SHUBERT-BELASCO.—Continuing the film, 
“The Birth of a Race.” Business good. 


INERS 
AKE-UP 


Cet. HENRY C. MINER, Inc. 


POLI’S.—‘*Mickey,” film, held over for this 
week. Excellent business has been the rule. 

COSMOS.—“The Love of Mike”; Downing 
and Bunin; George Armstrong: the Elroy 
Sisters; Johnston Brothers and Johnson; Red- 
dington and Grant; feature film. 

GAYETY.—“Soctal Maids.” 

LYCEUM.—Opening within two weeks. 

LOEW’S PALACE.—Elsie Sh 
Societv Exile.” 

LOFW’S COLUMBIA.—“A Little Brother of 
the Rich.” 

MOORF’S RIALTO.—Jack Pickford in “‘Bur- 
glar by Proxv.” 

CRANDALL’S METROPOLTTAN. — Norma 
Talmadge in “‘The Way of a Woman.” 


George Marshall fs giving un his active inter- 
est In the Garrick Plavers within the next two 
weeks. WL. Monta Bell will continue the com- 
pany until Oct. 30, giving the organization 
eight weeks additional to what was originally 
planned. Mr. Marshall states that his with- 
drawal will not affect his plans for the coming 
season and that cortracts have heen signed 
with a number of this season’s favorites for 
their return then. 


To date the actor’s strike tn New York City 
has not reached this city: nerformances have 
been given as scheduled and, with the excen- 
tion of the rumored resignation from the Fanity 
Association of Olfve Tell, apnearing in “‘Civil- 
ian Clothes,” everything is quiet. 


General Peyton ©. March, Chief of Staff. and 
his family have been regular Monday night 
patrons of the Garrick Stock Company. 


CLIFFORD 


NELSON VANS 


MARGARET 


In a Satire on the Movies, entitled — VAMP” 


WRITTEN BY CLIFFORD NELSON 


WITTY SONGS 


REFRESHING COMEDY 

WRITER OF MATERIAL FOR 
Babe LaTour, Johnny Singer and Dolls, Malcolm 
and Lamar, Edna and Leo Miller, many others. 


Playing 
B. F. Keith Circuit 


SPECIAL SCENERY 


Direction, ED. S. KELLER 
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MOVING PICTURES 


LONDON FILM NOTES. 


London, Aug. 5. 

Within a hundred yards of “Tiger Bay” and 
in less than a stone’s throw of the giant 
Cunarders berthed in Surrey Dock is what is 
probably the most remarkable film in existence, 
and its owner’s pride is perhaps the greater 
because there is no duplicate—a film history 
of the war in 199 scenes and going through 
all the most important phases of the world 
conflict from the Hun violation of Belgian 
territory to the armistice. " 


Elsie Ferguson is coming over here shortly 
to play in the Famous Players-Lasky produc- 
tion of Sir Arthur Wing Pinere’s “His House 
in Order,’’ the play made famous by the late 
Sir George Alexander at the St. James’ The- 
atre. Miss Ferguson, by the way, made her 
screen debut in a picture play founded on a 
novel by another British author, to wit: 
Hichens’ “Barbary Sheep.” If we can’t turn 
out the ideal pictures just yet, at any rate 
the material we provide takes some beating. 


The Victory Procession film is causing a 
good deal of discontent. People grumble that 
they have to wait hours to see it, probably 
pay profiteering prices to stand in the crowd 
when they do get in, and then the “feature” 
is dropped in as a mere “topical,” and 
it is shown it is ‘‘scrappy” and there is nothing 
to tell the man in the street who is who or 
what’s what. 


Albert DeCourville’s threatened cinema 
newspaper might have been very useful here, 
but we don’t hear much about this scheme to 
revolutionize the topical nowadays. It was an 
ambitious scheme in which the events of the 
day were going to be shown upon the screen 
at Terry’s Theatre in the Strand, even the 
“late news’ was going to be handed over by 
the projector. Edgar Wallace, journalist, 
novelist, and war correspondent, was and, as 
far as is known, is editor-in-chief of the super- 
topical. 


Years ago at every village fete “grinning 
through the ass’s collar” was a popular feature. 
We now have a modern version of it. At many 
cinemas a greatly enjoyed turn is the rehearsal 
of a picture-drama, volunteers from the 
“screen struck” in the audience playing the 
parts, and the following night the “feature” 
is screened. After that the ‘‘world-be’s” should 
either be put into a lethal chamber at the 
public’s expense, destroyed by their friends, or 
allowed to retire gracefully by means of “hari- 
kari.” Doubtless such exhibitions bring grist 
to the managerial mill, but it all goes to swell 
the ranks of the unemployed. 


Members of the trade are acquiring literary 
education slowly, but surely. Not long ago a 
renting firm advertised “ ‘Tom Browne’s School 
Days,’ by Henry Fielding,’’ and now we have 
an exhibitor joyously announcing “‘A Tale of 
Two Cities,” adapted from Dumas’ famous 
novel.’”’ Where ignorance is bliss, ’tis folly to 
be wise. 


We are threatened with the first all-British 
serial drama, “The Amazing Adventures of 
Ernest Bliss,’ Phillips Oppenheim as the au- 
thor, and Cecil Hepworth as the producer, are 
the culprits. 


We have some men over here who should 
have been handed over to the other side of 
the Rhine long ago, and there is at least one 
daily newspaper whose night editorial ad- 
dress is Berlin. It also owns a cinema au- 
th y, and he has discovered a film which 
show the terrible condition of things in 
Vienna all through that wicked, blackguardly 
strongle-hold of an Allied blockade. This 
alleged film—no one but the Herald seems to 
know anything about it—is said to be doing 
well in Wales, where a lot of the coal and 
trouble comes from. In other words, the 
cinema is being used to “buck up” the Bolshe- 
vik tencencies of a principality that loves 
strikes and is the happy hunting ground of 
the agitator while he’s living. 


There’s to be no more cursing. For screen 
tips to form the sub-title “Damn” is going to 
be a horrible offence. In the future, we shall 
see a commanding officer telling the subaltern 
suspected of espionage that he’s a ‘“‘naughty, 
naughty boy,’”’ and the brutal skipper of the 
bark ‘‘Nancy Lee” will order the heroine 
disguised as a cabin boy so’s to follow her 
true love afloat, to come down from the mast- 
head in the following sub-title, ‘““Come down 
from there, you blooming angel. You know 
what I mean!” 


The London Film Company are going to 
screen Florence Marden’s novel, ““‘The House 
on the Marsh.” This book, first published in 
the lighties, is still a big seller. 


It is rumored that Martin Johnson, of “Ad- 
ventures Among the Cannibals’ fame, has 
been killed by South Sea Islanders after a stiff 
fight. No confirmation either way is obtain- 
able, although it is pointed out that the Gov- 
ernment would hardly have let them go far 
into the interior without adequate guards. 
Perhaps this is a bit of American press work. 


The Wilde-Moore fight is the “goods” in 
every way and the Walturdaw Company de- 
serve some luek after the awful flasco of the 
last big fight before the Flyweight Champion- 
ship event. 


One of the stunts at the Cinema Gymphana 
will be a 100-yd. flat race between Stewart 
Rome and Eddie Polo. Rome is now with 
“Broadhurst,” and the herculean Eddie is 
busily engaged taking scenes for the “Broken 
Idol.” 


NEWS OF THE FILM WORLD. 


J. J. Marks and G. J. Mauer have joined the 
Select staff as traveling auditors. 


Alan Crosland has joined the staff of di- 
rectors of the Selzmick Pictures Corp. 


R. Cecil Smith haé joined the Selznick scena- 
rio staff. He is now at work in the local 
studio. 


David G. Fischer will direct World's forth- 
coming screen production of the play, “Dad's 
Girl.” 


William Farnum has started work on J. 
Huntley McCarthy’s work, “If I Were King, 
which will be the star’s next Fox feature. 


World Films has engaged Raymond McKee 
to play opposite Evelyn Greeley in an Oscar 
Apfel production. 


Ralph Quive has been appointed manager 
of the San Francisco offices of the Realart 
Corp. 


Charles Spers has been engaged by Vita. 
to playing the leading role opposite Bessie 
Love in her next feature. 


World Films has purchased from John 
Franklin Poland, ‘‘Possession,” which will be 
made into a five-reel picture. 


“Miss Crusoe of the Chesapeake,” in which 
Virginia Hammond will be starred, will be re- 
leased by World Films, Sept. 29. 


“Miss Captain Kidd,” by Hamilton Thomp- 
son, will be a World September release, with 
Evelyn Greeley starred. 


W. R. Wilkerson, of the New York office of — 


Universal, has been appointed manager of the 
Kansas City U Exchange. 


Picture operators in San Francisco houses 
were last week accorded an increased salary 
by the various theatre managers. 


Howard Dietz has been made manager of 
Goldwyn’s exploitation and service depart- 
ment, 


Eugene MB. Roth, managing director of the 
California and Portola theatres, has signed 
the first contracts in the West for the stars 
of the new Select Pictures. 


H. E. Lotz has been appointed manager of 
Select’s Los Angeles exchange. He was for- 
merly Pacific Coast manager for the same con- 
cern. The change was made at his request. 


Jackie Saunders has been engaged by World 
Films for the star role in ‘‘Dad’s Girl,” a 
forthcoming production. David G. .Fischer 
will be the director. 


“Perils of Thunder Mountain” is the title 
of the new serial in which Antonio Moreno 
is starred. Pauline Curley will play op 
posite Mr. Moreno. 


“The Day Resurgent’” by O. Henry is the 
title of Vita. feature in which Gypsy O’Brien 
will be starred. It will be Miss O’Brien’s 
first appearance on the screen, 


Louise Lester has been engaged by Allan 
Dwan to take a leading role in ‘The Luck of 
the Irish,’’ which will be released by the Dwan 
Films late in September. 


E. O. Childs, branch manager of the Pathe 
at San Francisco, has been promoted to studio 
manager of the Pathe plant at Hollywood, 
Cal. J. Henrioulle succeeds Childs here. 


The name of the studio and plant built and 
formerly occupied by the Thanhouser Films, 
at New Rochelle, has been renamed the 
Fischer studios, after A. H. Fischer, who re- 
cently acquired the property. 


The title of the first production of the Rob- 
ert W. Chambers series of stories which B. 
A. Rolfe is picturizing for the new firm of 
A. H. Fischer Features, Inc., is “The Amaz- 
ing Levers.” 


Crane Wilbur has received an offer from a 
prominent picture producer to star in a pic- 
ture written by himself. If he accepts he will 
co-star with his sister-in-law, known as Maryon 
Vadi. 


World's program for 
five releases in which June Elvidge, Evelyn 
Greeley, Earl Metcalfe, Virginia Hammond, 
Arthur Ashley and Dorothy Green are cast for 
the stellar roles. 


September includes 


Creighton Hale will be featured by World 
Films in “The Black Circle,’’ work on which 
will start next week at the Fort Lee studio. 
The story is by Raymond C. Hill. The film 
will be released early in October 

Elsie Janis’ initial Selznick release, ‘“‘Every- 
body’s Sweetheart,’’ has been retitled “A Reg- 
gular Girl.”” This will mean a great deal of 
wasted expense in useless publicity under the 
former title and the large electric signs along 
Broadway. 


Marshall Neilan, speaking to newspaper re- 
porters, declared his intention to desert Los 
Angeles and settle in San Francisco provid- 
ing the city erected a Municipal Studio as in- 


CRITICISM OF THE FILMS. 
New York, Aug. 15. 
Editor VARIETY: 

I heartily agree, as a director of mo- 
tion pictures, with the masterly way 
Ralph Ince has answered the criticism 
of directors and their methods in hand- 


ling screen stories. 

To Variety the business will have a 
great debt to pay if it succeeds in 
obliterating the obnoxious “fly-by- 
night” stock selling, swindle, bunco 
game that is being practiced in many 
towns and cities and here in our own 
burgh by people that no not know neg- 
ative from positive film. These fakirs 
open an office and start peddling stock 
with various methods and inducements 
to the unwary one with the elusive 
dollar. They generally have the act 
well rehearsed and staged so that 
when the angel accidentally on pur- 
pose falls into the lair of the “film 
wolves” he or she fs immediately 
pounced upon by a silver tongued ora- 
tor and gently relieved of all the filthy 
lucre available and the mortgage on 
the farm if there is one. 

Now in ridding the industry of these 
skunks that take a poor man or wom- 
an’s life’s savings like they would take 
candy from a child, and are giving the 
picture industry a bad name that seri- 
ously hampers a legitimate man and 
his proposition, that might, make real 
money once started, VARIETY would be 
doing a universal service that no other 
paper has ever gotten up sufficient 
nerve to do. 

These fakir$’ promise big returns and 
engage medicore unknown players and 
alleged directors. They peddle their 
junk productions and are even en- 
couraged by some of the cheaper dis- 
tributing organizations who offer the 
popular “60-40” proposition. They 
have nothing to Yose no matter how 
rotten the picture. This is an added 
incentive for the promoters to raise 
more money and wonderful bait for 
suckers for they have a “market.” 
There are some of these fakirs operat- 
ing now in Philadelphia and in New 
York City and the best place for them 
is some jail. They mislead the public, 
misrepresent, are bunco men and 
should not be allowed to run like wa- 
ter without being checked. 

I have before me a case that might 
prove interesting reading especially 
to those who reside in Philadelphia 
where this journal is widely read. The 
case is one where the promoters never 
worked in the film game outside of 
a mob scene over in Fort Lee, N. J., 
for on@ of the gompanies and the “di- 
rector” never éven as much as worked 
for a mediocre film company as an ac- 
tor. These self same people expect 
to teach other people and make the 
investors’ money when they themselves 
know nothing and are getting money 
under false pretenses and should be 
arrested. 

This company has a new method, for 
the method is a very important thing 
in floating one of these “hoakums,” for 
it’s the method used that gets or don’t 
get the coin. These birds teach act- 
ing and to learn the silent art from 
these instructors that don’t know any- 
thing about it themselves costs money, 


tended. Among others enthusiastic about the 
Pacific Coast Metropolis as a movie center 
are Clara Kimball Young and Frank Keenan. 


The first Paramount Screen Magazine sub- 
ject is scheduled for release Sept. 7, with 
one to follow every week thereafter. The 
Paramount people are trying a new innovation 
in the way of weekly magazines. They have 
contracted with the Popular Mechanics Maga- 


zine to present the most important technical 
and scientific topics in screen form. Each 
release also will contain an animated cartoon, 
not of the usual topical form treating with 
an issue of the hour, but purely for the enter- 
tainment value the drawings entail. Under a 
caption of ‘‘Three Minutes of Wit,’”’ all the 
epigrams canned from the ‘“‘Smart Set’’ maga- 
zine will be shown. Similarly, Helen Row- 


land’s “Reflections of a Bachelor Girl,” as run 
in the local ‘“‘Evening World” and syndicated 
throughout the Pulitzer newspapers, will also 
form an important weekly feature of the maga- 
zine. 


but when you purchase a certain 
amount of shares you are made a mem- 
ber of the stock company and with 
your Own money you get a chance to 
Picture act. few would-be-films 
are prodtced to be within the law 
by the would-be director who is per- 
haps getting thirty or forty dollars 
a week more than he could get on a 
Broadway corner holding down the 
side walk for the city. 

There never was a stock scheme 
that ever made an investor a dollar in 
the motion picture business, and we 
have had all sorts of schemes and 
stunts that looked good when they 
were far away. Good propositions 
never go a-begging for financial as- 
sistance, so don’t ever fear a local 
fly-by-night outfit will ever make a 
dime from its venture, for they never 
have and are a detriment to the mo- 
tion picture industry and should be 
driven out for good and all time. They 
have given the picture business a bad 
name and the sooner the people are 
educated to steer clear of the small 
town “million dollar profits” proposi- 
tions of the movies the sooner we 
shall be able to rid ourselves of these 
pests and confidence men who belong 
behind bars for they are no good and 
dishonest. No recognized producer of 
the M. P. D. A. Motion Picture Di- 
rectors’ Association is ever found 
amongst them. It’s generally someone 
that never saw a studio or a punk 
ham ready and willing to defame 
chance to shine were the girls are. 

rank F. Donovan. 
(M. P. D. A,, Green Room Club.) 


CHASING RAINBOWS. 


man; scenario, R. A. Galdwin; direction, Frank 
Beal; photographer, Friend H. Baker. Miss 
Brockwell is starred in this five-reeler sched- 
uled for release on Nov. 2. The production 
is on the Same par as all Fox-Brockwell yarns 
are, and will hold up its end as a program 
feature passably well. There is nothing start- 
Hngly new in other story, its treatmént, locale, 
otography and enactment to plac 
the usual standard. ee 
Miss Brockwell as Sadie, a pie-slinger, is 
crossed in love, is transplanted to a new terri- 
tory in a similar capacity, finds a husband 
and fade-outs at the end in the conventional 


“clinch.”’ The support is worthy. Abel. 
HER FIRST KISS. 
This Fox-Sunshine comedy, like all slap- 


stick effusions from the Fox fun factory, is 
certain to please anywhere. It’s of the old 
slap-stick genera, but, nevertheless, is enter- 
taining. No fearing of T. B. M.’s tiring their 
cranial organs in following the plot. 
however, to tire the humorous veins of the 
ditto. There’s a laugh packed in every ten 
feet of the twin reel. Abel. 


EXTRA PEOPLE MEETING. 

An important meeting interesting 
extra people will be held at Grenable 
Hall, 44th street between Sixth and 
Seventh avenues tonight (Friday). The 
meeting will be called to order at 8.30. 


Miles Playing Majestic, Detroit. 
Detroit, Aug. 20. 
The Majestic will open Labor Day 
with vaudeville, operated by Charles 


Jack 
Cunningham 


Associated with 


George Loane Tucker 


Productions 
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MOVING PICTURES 


KATHLEEN MAVOURNEEN. 


Kathleen Mavourneen..........+.. Theda Bara 
Kathbleen’s Father........... Edward O’Connor 
Kathleen’s Mother........... Jennie Dickerson 
Terence O’Moore............ Raymond McKee 
The Squire of Tralse........ Mare McDermott 
Lady Marica Harris 
Sir John OClancarthy..........- Henry Hallam 
Demis Harry Gripp 
Father .....-Morgan Thorpe 


Directed by Charles J. Brabin in_ this 
dramatization of the old Irish song, Theda 
Bara in “ Kathleen Mavourneegn”’ does her best 
to dissociate herself from ‘‘vampire’’ parts. 
Her trouble, however, is that she has to maku 
the effort. She is forever acting, posing with 
an exaggerated air of sweetness, shedding in 
every direction the light of her smiles. Her 
director, nevertheless, has gotten some good 
local color into his arrangements. The light- 
ing effects, too, are excellent and the photog- 
raphy almost as good as in “Evangeline,” and 
Lo a you have said that you've said some- 
thing. 

Kathleen is an Irish coleen. Seeing her at 
Donnybrook Fair, the Squire falls in love with 
her and sends his agent to her father and 
mother to tell them they must pay or be 
evicted. To pay is beyond them. As the 
price of letting them alone he tells Kathleen 
he will accept her in marriage. Desperate, 
she takes him, but her own true lover, mean- 
while, has been busy in the effort to save her. 
So, by the usual route, the story works through 
to the accepted dramatic conclusion. Leed. 


THE BRAMBLE BUSH. 


John Crispen........ Frank Mills 

This is a Vitagraph production, directed by 
Tom Terris from Kathleen 8. Reed’s adapta- 
tion of Nalbro Bartley’s yarn of the same 
name, which ran in a popular periodical re- 
cently. The theme itself could lend itself 
readily to a more vicious method of treatment, 
but the Vita. finesse take away a lot of the 
sting from the subject. Whether that deserves 
praise or not is difficult to say, since the very 
delicacy of some of the situation prevents such 
silk glove handling and makes it a tame affair 
when there is really a good cause for being 
“naughty.” Of course, such stuff always has 
a box office appeal, but the story in the main 
is trite both in situation and treatment. 

Miss Griffith’s near-bucolic characterization 
and unsophistication of deportment keeps the 
interest going. The story itself brings to light 
the old story of an orphan coming to this city 
to secure employment at the home of her 
deceased mother’s friend; she is given a posi- 
tion at her fashionable modiste shop, where 
she meets several people who affect her for 


the rest of the running time of the feature. 
Charmed by the suavity of John Crispen, she 
is almost willing to become his, body and soul, 
without the conventional marital ties, and is 
saved in the nick of time. The villain is 
shown up, and the modest, but deserving, hero 
comes into his own in the form of a fade-out 
clinch at the end. It’s a very light concoction, 
but will please on any program. Abel. 


DELIVERANCE. 


ACT I.—(Childhood). 
Little Etna Ross (aged 7), 
Little Blind Helen Keller 
Edythe Lyle as Helen Keller’s famous 
teacher, Anne Sullivan 
Roy Stewart as ~Helen’s father, 
Captain Keller 
Betty Schade as Helen’s mother, 
Mrs. Kate Keller 
Little Tula Belle (age 8) as 
Foreign born Nadja 
John Cosgrove as...Nadja’s immigrant father 
Mary Tolenski as Nadja’s immigrant mother 
Joy Montana (age 4) aB.........eeeeees Joy 
Edythe Chapman as Helen’s instructor 
at Horace Mann School, Sarah Fuller 
Jenny Lind (age 7) as 
Pickaninny Martha Washington 
Sarak Lind" --Old Black Mammy 
James Dunn as Life Saver at Plymouth Rock 
James Warfield as Dr. Alexander Graham 
Bell, inventor of telephone and 
Helen’s life long friend 
Davies Thompson as Rev. Phillips Brooks, 
Helen’s spiritual advisor 


Charlotte Mesreau as...... -.....Knowledge 
Harold Judson as........ George Washington 


ACT II.—(Maidenhood). 
Edythe Lyle as her girl companion, 

Anne Sullivan 

Josef de Serino as Josef, sweetheart of Nadja 

Ivan Tchkowski as the “Old Music Master” 

Herbert Hayes as Ulysees, Helen’s sweetheart 
Thomas Jefferson as Joseph Jefferson in 

“Rip Van Winkle” 


James Howarth as......... -....-Mark Twain 
Henry Russell as......A Radcliffe Professor 
ACT 
(Mrs.) Anne Sullivan (Macy)....... Hersel 

Mrs. Kate Adams Keller, Helen’s mother, 
Herself 

Phillips Brooks Keller, Helen’s brother, 
Himself 


Polly Thomson, Helen’s secretary. ..Herself 

Ardita Mellinino as the regenerated Nadja 

Parke Jones as an A. EB. F. soldier, 
Nadja’s son 


This is a fascinating picture. Going there 


expecting a rather tiresome piece of “uplift” 
propaganda, the reviewer came away in- 
Spired, and the audience was with him in 
that mood. All through the showing spon- 
taneous applause marked the high moments. 
There is something of pathos, something of 
wonder and a great dignity in this girl’s 
fight against adversity, against blindness, 
and the fact that she was deaf and dumb. 

But the entire credit for the success of 
this production cannot justiy be given to 
Helen Keller, great as her achievements are 
in life, for in the making of the film many 
had a hand. Of these George Foster Platt, 
the director, contributed most, after the 
heroine, to this nine reel feature’s value. 
His directorial skill was amazingly seconded 
by such photography as has never been shown 
outside a Griffith picture. It was the work of 
Arthur Todd and Lawrence Fowler. 

The story was written by Dr. Francis Trev- 
elyan Miller, editor emeritus of ‘‘The Jour- 
nal of American History” and a friend of 
Miss Keller’s. It is somewhat jumpy, but 
seeks to illustrate Miss Keller’s attitude to- 
ward social conditions as they exist today. 
Edwin Liebfreed contributed some inserts in 
verse and Joseph White Farnham edited the 
film. A musical score was written by Dr. 
Anselm Goetzl, of the Metropolitan orchestra, 
to accompany the picture and he conducted 
the augmented orchestra in person at the 
Lyric Theatre opening Monday evening last. 
During the showing Miss Keller sat in a box. 

There remains to be said something about 
the acting. Those who see the picture will 
not soon forget the work of Etna Ross, Edythe 
Lyle and Ann Mason. The first and last kept 
in character so well that the effect touchea 
one’s heart, and to Edythe Lyle’s screen per- 
sonality there is a sympathy, a charm that is 
far above the general. 

The story itself has been indicated above. 
It is relatively unimportant for the drama be- 
gins when Miss. Lyle’s speaking fingers first 
touch the little child’s hand, when the child 
begins to understand, and it ends when, after 
the ‘rarely effective acting of the two imper- 
sonators, there appears on the screen Miss 
Keller herself. Her quiet, peaceful face looks 
out on you like a benediction and from then 
on we are shown how she lives her life despite 
its handicaps. 


THE GREY HORIZON. 


Doris Furthman.......... Eileen Percy 
-Bertram Grassby 
O Maru San...... Tsuri Aoki 


Like most Haworth productions, featuring 
the versatile Sessue Hayakawa, this is a so- 
ciety drama. Like all of them, it is a worthy 
production and desérves extensive bookings. 


Like all of them, the photography is excellent, 
the direction meritorious and the story inter- 
esting. But, unlike the usual run of films, the 
ending is what is commonly termed “sad.” So 
educated have picture fans become into expect- 
ing a circle vignette “clinch” ending that the 
conclusion to this film was almost a shock to 
the reviewer’s neighbors, many of them even 
doubting the “The End” final caption of the 
feature. 

The story concerns Yono (Mr. Hayakawa), 
who is a struggling artist hiding away in the 
hills. Some of his work comes to the atten- 
tion of John Furthman, excellently portrayed 
by that sturdy ‘“‘villain’’ type, Bertram Grassby, 
who seeks out this obscure Jap for no good 
moral reason. 

After befriending him for a little while, he 
endeavors to secure Yoh0’s alliance to a bond 
counterfeiting scheme, wherein the artist 
plays the part of coloring the valuable bond 
paper to, pass for the genuine. Contrary to 
Furthman’s premise that the Jap ‘‘would not 
know the bond from a valentine,” Yolo dis- 
covers the duplicity and flatly refuses. 

A few days preceding this episode, O Maru 
San, played by Tsuru Aoki (Mrs. Hayakawa) 
had arrived from Japan to visit her brother, 
Yono. This was a shock to Yono, who had 
promised to bring her over in due time, that 
time depending on when he secured the where- 
withal. O Maru San had been prompted to 
scrape together enough money to come to 
America in an effort to find her husband, an 
Englishman, who had deserted her after mar- 
riage. John Furthman is the man. 

As a result of Yono’s discovery of Furth- 
man’s treachery, O Maru San is accidentally 
shot in the fight that ensues. Furthman es- 
capes, but is run down by the incensed Yono, 
who, after accusing him as a bigamist, a 
counterfeiter and a murderer, kills him. 
Yono is befriended by the now defunct Furth- 
man’s wife—she being unaware of the marital 
relationship—and becomes enamored with her. 
Through a series of episodes, Yono confesses 
his guilt in killing Furthman, albeit justified 
in the action, but rather than wreck Mrs. 
Furthman’s life he destroys the evidence of 
her husband’s guilt, which includes the counter- 
feit bonds and the marriage license of his 
tie to O Maru San. 

The film concludes with Robert Marsh, Mrs. 
Furthman’s financial adviser, telephoning for 
the police, the widow of the counterfeiter 
being unaware of any connection between her 
husband and the artist. 

Clifford Howard is responsible for both 
story and continuity. William Worthington 
directed, with Frank D. Williams turning the 
camera crank. Before concluding, Mary Jane 
Irving’s personation of a four-year-old lad, 
Kenneth, deserves special praise. And she 
makes a right handsome boy! Abel. 


Made by Selznick 


has been adopted as the title of the big Selznick production 


previously advertised as “Everybody’s Sweetheart,” starring 


ELSIE JANIS 


Story by Frances Marion and Edmund Goulding 


Direction, James Young 


Distributed by Select 
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MOVING PICTURES 


THE RIALTO. 


The Rialto this week is carried over the top 
by Charles Ray in the Paramount picture, 
“Bill Henry,” which is more fully noticed 
elsewhere in this department. But Ray is 
not the only good number on this well se- 
lected program. While he has plenty 
comedy himself, the Sennett offering, “The 
Dentist,” is a scream from foot to foot. 

The Rialto Magazine, specially chosen for 
this playhouse, contained some excellent news 
selections, “Relaxation” and the “Happy 
Hooligan” cartoon. Unlike most of Dr. Reisen- 
feld’s offerings in the musical line, this week’s 
does not seem quite up to the standard. 

Perhaps it is too melodic with too pro- 
nounced emphasis falling on the “Madame 
Sherry” part, the principal rendering of the 
orchestra. 

The show ended with Handel’s Largo. 


BILL HENRY. 
Bill Henry Jenkins....... -.+..--Charles Ray 
Lela Roberts 
Uncle Chet Jenkins......... ...Bert Woodruff 


Aunt Martha Jenkins, 

Mrs. Jennie Lee Courtright 

This Paramount offering with Charles Ray 
in a new version of himself fills all the re- 
quirements of a good feature. It is well de- 
vised, written, directed, and the star himself, 
with his simple, natural manner, is a show 
without assistance. All he needs to win out 
is a reasonable story and plenty of rope, and 
the first Lois Zellner and Julien Josephson, 
who are respectively responsible for the tale 
and its rendering in screen form, have given 
him. The director, Jerome Storm, apparently 
helped the star to all the room possible in 
which to perform and kept the rest of the 
cast up to the mark. 

As Uncle Chet Jenkins, Bert Woodruff gave 
an exceptionally amusing and ‘live’ imper- 
sonation. He appeared to like his job and 
certainly threw into it enough zest to keep 
those looking on entirely happy while he was 
in the picture. 

The story is that of a young country boy 
who is determined to get on in life. He takes 
on a contract to sell electric vibrators, but the 
treatment he tries on his “prospects” is so 
heroic that he has to give up selling. One of 
the vibrators he keeps in the sample room of 
the hotel where his uncle takes him on as a 
clerk. Uncle hires him on the understanding 
that he will not play poker with the guests. 
To help out a young girl, though, he takes on 


the crowd, trims them, and with his winnings 
buys the farm his sweetheart thought worth- 
less. Shortly after he finds he can sell it for 
a big sum because there’s oil on the place. 
The real estate operator, however, gets him in 
bad by lying, but Ray goes after him and in 
a likely scrap ties him up with a rope, puts 
the vibrator on him and makes him tell the 
truth, Leed. 


THE STRAND. 

There is something fascinating to anyone 
who has followed the choices of Dr. Riesenfeld 
for the Rivoli and Rialto about the musical 
selections made by Jack Eaton for the Strand 
program. This week he has his orchestra 
playing parts of Mascagni’s ‘Cavalleria Rus- 
ticana” and “Annie Laurie” among other 
things. Taking no chances with the high brow 
stuff, Mr. Eaton has set up the standard of 
old favorites to go by, and his patrons can be 
properly grateful. The two soloists were Caria 
Ferretti and Eldora Stanford. “The Jewels 
of the Madonna” was played by the orchestra, 
with Carl Edouarde conducting, and the organ 
solo was made up of selections fpom “The 
Royal Vagabond.” 

The feature, given a more extended notice 
elsewhere, was Mabel Normand in “Upstairs,” 
a Goldwyn picture. The Strand Topical Re- 
view, with some excellent views of that very 
agreeable young man, the Prince of Wales, 
was interesting as was the scenic, an Outing- 
Chester production. The comedy was Harold 
Lloyd in “Be My Wife.” Personally, we pre- 
fer him. He’s always an artist and always 
funny. Leed. 


UP-STAIRS. 
Elsie MacFarland............Mabel Normand 
Lemuel Stallings..............Cullen Landis 
Harrison Cooley 


Detective Murphy......... ....-Edwin Stevens 
Chef Bolder 
Assistant Chef....... 
Eloise Barrison............Beatrice Burnham 
James Barrison..............Frederic Vroom 


Mabel Normand got away with it—‘‘it” be- 
ing the bacon—at the Strand again this week 
when she appeared there in the five part 
Goldwyn’ feature, ‘‘Upstairs.” Victor L. 
Schertzinger directed this story, the original 
of which was a magazine yarn by Perley 
Poore Sheehan, and did better work in putting 
it on the screen than anything that has come 
from his hand recently. Or is Miss Nor- 
mand herself more responsible than her di- 
rector for the pleasing qualities of this offer- 

? 


g? 
Certainly, she is an attractive young woman. 


There is far more to her than the slap-stick 
comedienne developed—how many years ago 
was it, Mabel?—by Mack Sennett. She has a 
charm that goes deeper than obvious comedy. 
It is native to true comedy and alien to the 
roughneck stuff Mack slapped around her in 
the days of Keystone, now no more than a 
haif forgotten name. Ably supported, Miss 
Normand demonstrates this much conclusively 
in the feature under consideration. 

Once more here, she is the slavey who is 
always late to work. The chef threatens to 
fire her if it happens again, but back she goes 
to her old ways, sneaking out to watch people 
dancing upstairs. Caught in the act by one 
of the house guests, she retreats and hides 
herself in a storage room where she gets a 
peep at the upper regions through an air pipe. 
But the house guest was rather pleased with 
her. With a $50 bill he bribes a bell hop to 
make a date with the girl for him, but the 
bell hop falls for her, swipes a gray chiffon 
dress, the property of an eloping heiress, and 
gets Mabel into all sorts of trouble with the 
detective who is trailing the elopers. 


Leed. 
THE GIRL ALASKA. 
Phil Hadley........ ka Henry Bolton 
Sandy Allen......C. Edwin Cone (of Alaska) 


That’s the line-up of this World Film effu- 
sion, captioned to have been made entirely on 
Alaskan location, with the cast comprising 
natives with the exception of the first two 
principals. All that can be said is that any 
exhibitor would be imposing unpardonably on 
his patronage by booking the film as it stands 
just now. When caught at the N. Y. Theatre 
as the other half of a double-feature bill it 
was the severest bore ever perpetrated within 
the precincts of that house. It may be novel, 
and also it is no doubt true that this is the 
first and only picture to be “shot” on Alaskan 
soil, but, as was proven time and time before, 
it takes an American-made product to satisfy 
the film-epicurean tastes of Americans—not 
forgetting that Alaska is a possession of the 
United States. The film, on the other hand, 
can very readily, and no doubt will, be cut 
down to an interesting twin-reeler. 

The fault of the production is its length— 
it is too long, albeit of the conventional five 
thousand feet. But there’s not enough story 
there—and what there is, is oh! so trite—to 
fill out five reels. Then, too, whoever is re- 
sponsible for the direction, did not know 
whether the production was to be an educa- 
tional scenic or a ‘story. As a result, it’s a 
cross between the two, and the hybrid is 
nothing to brag about. About the only redeem- 
ing feature of the whole shooting match is 


the excellent photography, even the scenery 
being the cause of that end of it. 

Imagine a full-fledged, full-formed and full- 
faced girl passing through four and a half 
reels without divulging her identity, despite 
the fact that she bunked with men and was 
subjected to men’s hardships Discounting her 
feminine voice, which to the screen is hidden, 
her actions and her full form through her 
boy’s overalls should. have given her away. 
Yet she fools all the sturdy men about her 
as to her sex! Similar directorial errors 
throughout the production stamp it for the 
amateur job it is. 

But where has Miss Lottie Kruse been hiding 
all these years? Such pretty screenable face 
and figure deserve some attention with the 
“big time’ film producers. 


EVANGELINE. 
Evangeline ........ Miriam Cooper 
Basil the Blacksmith........ James A. Marcus 


Benedict, father of Evangeline, 
Spottswoode Aitken 

By arrangement with the Shuberts William 
Fox took possession last Tuesday of the 44th 
Street Theatre and presented at $2.50 top 
scale his two motion picture productions, 
“Evangeline” and “Kathleen Mavourneen,”’ 
Of the two “Evangeline” came first and is the 
more important. ; 

But of more importance still is the fact that 
the attraction packed them in. The house, 
despite the heat, was crowded to the doors. 
Price didn’t seem to matter to the amusement- 
hungry Broadway, and it was noticeable that, 
while a few drifted away after the showing 
of the first picture, these drifters were very 
few. Most of the house stayed for the Theda 
Bara showing. 

“Evangeline” has been somewhat exten- 
sively reviewed in these columns very re- 
cently, and there is little to add to the pre- 
vious. statements regarding it. Seen formerly 
in the Fox projection room it had the added 
advantage Tuesday night wf a well chosen 
orchestral accompaniment and decidedly su- 
perior projection. There was not a flicker, 
Only once did the picture get out of its framé, 
and that running away was immediately 
caught and corrected. In brief, this “beauty” 
picture, with its wonderfully tinted scenes, its 
classic, pathetic story, its admirable acting, 
got away to a good start and won from the 
audience the applause it deserved. 

One or two grouches who insist on “dram- 
mer” were there, but probably came as the 
guest of some critic. Generally speaking, 
however, the effect of this simple narrative on 
the onlookers was pleasing. Leed, 


must give of her best. 
of the great artist to her public. 


ALICE BRADY 


has singularly demonstrated these qualities through triumph after 
triumph—an unbroken record of stage and motion picture successes, in 
which she has endeared herself to the whole amusement loving world. 


What Makes An Actress Great? 


OUTH, Beauty, Talent. Yes, and a Genius for hard work. She 
Absolute Sincerity marks the relation 


Charming, captivating innocence amid morally sordid environment— 
innocence that is protected because of its truth—such is the role 
in which Miss Brady achieved one of her biggest stage successes— 
a role in which she is to be seen throughout the world through 
the medium of Realart Pictures — little “Mary Horton” in 


SINNERS | 


New York and the country have paid exceptional tribute to Miss 
Brady as the stage star of this great Owen Davis drama. 
exhibitors everywhere are to have the opportunity shortly of 
profiting from the great screen production being made under 
direction of Kenneth Webb. 


REALART PICTURES CORPORATION 


ARTHUR S. KANE, President 
112 West 42nd Street, New York City 
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MOVING PICTURES 


COAST PICTURE NEWS. 
By 8. EB. SCHLAGER. 
Los Angeles, Aug. 17. 
Ralph Lewis has returned from the North. 


Gerald Duffy is now with Goldwyn scenario 
department. 


Hank Mann is rushing his new comedies at 
the Horsley studios. 


Betty Blythe has been signed by Goldwyn. 
So has Herbert Standing. 


Henry W. Longfellow has been added to 
Fox's staff of scenarists. 


Lester Levy hag been added to Ham Beall’s 
press staff at the Universal. 


Samuel Goldwyn has returned from the East. 
He will remain during the summer. 


“Buck” Massie, film promoter, is leaving 
next week for Texas to load up on oil. : 


Eddie Sutherland won the cup in the Brent- 
wood golf tournament for picture players. 


Joseph Engel, of Metro, has gone East on 
one of his periodical cross-country jaunts. 


Harry Northrup has been selected by Allan 
Dwan to play in “The Luck of the Irish.” 


Mabel Condon, the film agent, is entertaining 
her brother, Charlie, just out of the navy. 


Percy Heath is now scenario chief for Uni- 
yersal, Eugene Mullin having stepped out. 


Robert McKim has left for Seattle with the 
Rex Beach Co. to film “The Silver Horde.” 


Truman Van Dyke, the screen’s sole xed- 
haired lead, is with Ora Carewe at the U. 


A dance was given at the Brunton studio 
by the assistant directors. All the gang was 
present. 


Lila Lee is preparing to go East for a visit 
prior to resuming work in a new Cecil DeMille 
production. 


Jack Mulhall will support Marguerite Clark 
in her next picture under the direction of Wal- 
ter Edwards. 


George Bellman, editor of the Seattle Times’ 
picture department, was in town for a few 
days last week. 


The Lew Cody Co. is shooting scenes at the 
Brunton studio. 


R. Cecil Smith has joined the scenario staff 
of the Selznick company. 


Wallace Reid’s next feature will be “Speed 
Carr” by J. Stewart Woodhouse. 


William Duncan was down from Huntington 
Lake for a few days. His company is there 
making a serial. 


Mrs. Tod Browning, wife of the Universal 
director, went to Bakersfield to inspect her 
husband’s ranch. 


Douglas Fairbanks donated his wild horses 
for the rodeo at Exposition Park in honor of 
the visiting gobs. 


Monroe Lathrop, stage and screen critic of 
the Express, has quit to join the publicity 
firm of Willis & Inglis. 


E. K. Lincoln has signed a contract with 
the American Cinema Co., whereby he is to 
make four productions a year. 


Ivan Abramson’s “Someone Must Pay” has 
been completed with Jackie Saunders and Ed- 
mund Breese featured. 


Kathleen O’Connor has started ‘“‘The Strange 
Case of Cavendish,” provided by Universal as 
her first starring vehicle. 


W. R. Hearst witnessed the Western pre- 
miere at the Kinema of “The Dark Star,” with 
Marion Davies as the star. 


Mrs. Stella M. DePauw, a wealthy widow 
of the West, has entered pictures ‘“‘to overcome 
a feeling of loneliness.” She will. 


Ken McGaffey, title writer for Lasky, but 
formerly p. a. for the same, has received his 
pilot license in the air service. 


Tom Geraghty and Louis Weadock, New 
York newspapermen, are writing Doug Fair- 
banks’ next. Their offices are in a barn. 


Miss I. A. R. Wylie, author, is visiting 
Metro studios hereabouts, where Nazimova is 
filming her book, ““‘The Hermit of Gaya.” 


Robert Brunton is having the two open 
stages on his lot enclosed. He maintains the 
enclosures. are better for picture making. 


Helen Chadwick will visit New York in 
September and then return to begin a five- 
year contract as leading woman for Goldwyn. 


Jimmy Finn, who came West as Harry D. 
Kline’s secretary, has been appointed produc- 
tion head to succeed Ernest Traxler at the U. 


William Farnum make a picture in 
New York. He left last week and will be 
followed shortly by his director, J. Gordon 
Bd wards. 


Margaret Greene, wife of Albert Parker, 
Clara K. Young’s director, has left for New 
York to appear at the Cort in the new Winston 
Churchill play. 


Hunt Stromberg, ex-director of the service 
and exploitation divisions of the Goldwyn 
Pictures Corporation, is now with the Selz- 
nick firm in a similar capacity. 


Theodore Kosloff, the Russian dancer, will 
appear in pictures in the Famous Players’ 
screen adaptation of “The Wanderer,” Morris 
Gest’s stage success. 


Sydney Cohen is a baseball bug. He ts out 
rooting for the Angels every day—much to 
the disgust of one Roscoe Fat Arbuckle, owner 


of the other Los Angeles team. 


Guy Price, motion picture and dramatic 
editor of the Herald, was the first passenger 
to Catalina by airplane. He went over as the 
guest of Syd Chaplin and Emery Rogers, 
owners of the machine. 


Arch Reeve, who left the sporting editor's 
desk at the L. A. Express to publicize Famous 
Players-Lasky stars has the local editors gasp- 
ing for space with the biggest “copy broad- 
side’ witnessed in years. 


William Prager, who used to be a juvenile 
with the U., is back from the war. e was 
the first uniformed American to set foot in 
Amsterdam, Holland. He was a member of 
the Lyceum forces oversas, 


And friend husband, by the bye, was nearly 


Excerpt from Report of Censor T-34: 


“There appears to be nothing suspicious about 
this message. This bird Syd Chaplin is about to 
make a moving picture feature comedy in France. 
Believe me, when he does, I’m gonna see it. Code 
Book N-227 SS. pax vobiscum gives translation 


of Shah of Persia’s message thus: 


‘Those Ameri- 


‘an exhibitors are lamoo, lamoo lucky who book— 


SYDNEY CHAPLIN PRODUCTIONS 


J 


trainwrecked t’other night en route home from 
Frisco, when the engine jumped the track. Ed 
Lowe lost his coat rescuing fainting women, 
but Parker lost nothing—not even his sleep. 


Charles Hertzman, last press representa- 
tive for Elliot, Comstock & Gest, has been 
placed in charge of the publicity at Uni- 
versal City. 

The Independent Productions, Inc., was in- 
corporated for $1,000,000 last week, with 
Robert W. Priest, William Buck and William 
J. Griffing on the Board of Directors. Mr. 
Priest is not new to the film game, being the 
president of Film Market, Inc. Mr. Griffing 
is the proprietor of a picture studio up state 
and Mr. Buck is a wealthy lay manufacturer. 
The new corporation has engaged Virginia 
Pearson and her husband, Sheldon Lewis, for 
a period of five years. 
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Play With Spiritual Impulse Has Wide Market Now, Says Maurice 


Tourneur. 


Film Kutter Kuts in With a Few Slams, Ditto 


Independent Producer, Who Says Buying Manufacturers 
Are Confirmed Stallers. Hark Also to the 
Sabot Clatter of the Small Town Exhib. 


The subjoined contributions to VARIETY’S Film Information are voluntary submis- 
sions and are printed for what they may be worth. Criticisms or complaints of any 
angle of films will be printed in this department from week to week when made by 
workers in any branch of the industry upon basis deemed worth while. 


Editor Vanrietr: 

Is the National Board of Picture 
Manufacturers an organization for the 
preservation of something like bal- 
ance in the transaction of the busi- 
ness of its members, or is it. merely 
an assembly of names that mean noth- 
ing? 

I am an independent picture pro- 
ducer, largely related to productions 
in the Los Angeles belts of the West. 
I produce as many as five pictures per 
year, and have compounded as many 
as eight within a single twelve months. 

I am among those who believe that 
a picture may always be sold for the 


intrinsic value that its quality de- 
mands, and in the past before the sev- 
eral recent poolings of interests oc- 
curred, I could invariably get fairly 
consistent action whenever I came to 
New York with wares to market. 

But within the past year conditions 
appear to have changed. I go to the 
various independent buyers—all the 
big companies buy from lone makers, 
as everyone knows, and then label the 
products as their own—and I get 
scant, not to say brutal, attention. If 
the market were gorged with picture 
material I could understand the hours 
IT sometimes have to wait now for an 
appointment with this, that or some 
other head of the corporations I seek 
audience with, but everyone knows 
that the present supply of pictures 
is inadequate, at least in 
quality productions. 

The other day, after several prior 
calls, I had to wait two hours for an 
audience with the chief executive of 
a big corporation at 1600 Broadway, 
and when, after another half-hour’s 
conference, I left this circulating pro- 
ducer, I was informed that his firm 
would review the particular produc- 
tion that had inspired my call two 
days later. The hour was fixed, and 
I was enjoined not under any circum- 
stances to show the picture mean- 
while to anyone else. 

Prompt with the appointment, I ap- 
peared at the offices of the concern, 
to be abruptly apprised that circum- 
stances prevented a review of the pro- 
duction that day, but that I could, 
if I would bring it back at a later day 
and hour, which was named. I as- 
sented to this. When the time for 
the fulfillment of the second appoint- 
ment arrived, I was again informed 
that it would be impossible for the 
firm to see the picture that day, but 
that if I still desired to do business 
with them I might bring the produc- 
tion back on the following Tuesday at 
such and such an hour, when they 
would positively look at the produc- 
tion. 

Now it is to be understood that in 
the business of picture-making I am 


not unknown. Every production I 
have ever made I have sold eventually 
at a profit big or small, and every pic- 
ture so sold has ridden out a profit- 


able course for the buyers and the 
exhibitors. I am a skilled judge of 
picture material, and familiar so far 
as one can be with the current trend 
ef popular picture wants. 

My third call at the office named 


superior 


resulted in a third disappointment. 
The picture could not be reviewed that 
day. Self-respect forbade me submit- 
ting to further discourtesy, and I went 
elsewhere seeking an outlet for my 
picture. 

Now, the incident indicated is but 
a sample of the common experiences 
of men like myself who have no or- 
ganization (inroads into attention. 
The experiénce I suffered at 1600 
Broadway with this one picture is but 
an echo of similar inconveniences and 
humiliating delays because of the in- 
consideration of the heads of the 
many picture concerns involved, and 
the list scarcely excepts three of 
twenty. 

My expenses, incurred for harbor- 
age in New York, necessarily at a 
hotel reflecting something of the 
quality of my standing, was no in- 
considerable item, during the pro- 
tracted delays. I had explained my 
personal situation to each of the men 
to whom I had applied for audience, 
and made clear that every day I was 
forced to remain in New York was 
not only a real monetary loss because 
of the local expenses involved, but 
because of the loss of time and pos- 
sible loss of quality my plans in the 
West were suffering through my 
lengthened stay in the East. It took 
me the greater part of five weeks be- 
fore I could finally unload the one 
picture of which I am speaking. 

Now, why cannot the N. B. of M. P. 
M. send out a suggestion to its mem- 
bers to be more reasonable in the 
time they waste of men whose pres- 
ence in the motion picture field is an 
absolute necessity for the preservation 
of their own equations? 

Surely this is not an exacting re- 
quest. Surely it is as easy to tell a 
seller of negatives that an audience 
can be given, and no appointment 
made, as to make appointments that 
it is clear one never designed to be 
kept. 

If the picture in question had been 
seen and negotiations for its purchase 
because of price or quality could ex- 
plain a different point of view from 
the producer and the prospective 
agent, I could forgive the laxities. 

But the attitude of the manufac- 
turer-distributor generally seems one 
purely of rank carelessness of the 
normal rights of another human being 
whose activities are designed to help 
pe very men who are so unnecessarily 
rude, 

Thanking you for any expression you 
may give my plaint, which may work 
for the benefit of many others like 
myself, 

I remain, yours truly, 


Editor VARIETY: 

Hey there, Variety, give us your 
mitt! Welcome for keeps. When 
some fellers told me the new thing 
you were pulling, I dug up the bum 
fountain pen a fill-um-up-again 
salesman gave me last January when 
he was stinging me with—well, the 
name of the bet don’t matter. But 
get busy, kid, and throw the big box 
letters at the manufacturers for the 
way their salesmen breeze into small 
towns and proceed to illustrate that 
the smart Aleck that used to be able 


to make a honest living at the shell 
game was a Simple Simon. Any bird 
in a small town that can think as fast 
as the film salesmen who come in and 
take his clothes belongs right down 
in Film Center, Broadway. ‘ 

Say, the good old days of the coun- 
try fairs, when if you didn’t watch 
your change at the blue wagon, it’d 
fade right out of your hand, were 
church socials for honesty compared 
with the rimming feasts these Captain 
Kidds pull oft so many times a day 
that halt tne ume they suffer from 
ongwee. 

But to cases, stop ’em from coming 
to me and needling me to the gills 

Out a certain feature till I can’t get 
my money down fast enough, and then 
taking my deposit up the street to the 
picture joint I’ve sworn I'll put out of 
business, showing my deposit and my 
sig., and then getting more money for 
the picture, and mailing my deposit 
back to me by fast freight. 

Stop the same brace game lot 0’ 
guerillas choking me up with peni- 
tence for scolding them about the way 
the films is when I go to pick ’em up 
by the fairy tale. explanations they 
give until they get some more new 
money, to let me discover later that I 
oughtnta believed the guy the last 
time merely because he showed me a 
letter from William Fox that I think 
he musta writ himself. For the love 
of Angelina, don’t no one tell the truth 
any more? Can’t a_ fellow have 
troubles enough with the local janes 
that won’t let this kind of film or that 
ruin their children or their husbands 
without sticking the gaff into us from 
the rear? 

Let the mfrs. watch their salesmen 
closer, through some sort of check- 
back through the exchanges, let them 
give us the prints rewound and in good 
condition, so that the name of the 
average maker of films doesn’t smell 
to heaven with the small time exhib- 
itor, who is used by the salesmen as a 
hey, rube! whenever the sucker crop 
thins out in the big dumps. 

H. R. A., 
Yonkers. 


Los Angeles, Cal., Aug. 8. 
Editor VARIETY: 

Thank you, Miss Variety—or is it 
Mr.?—for your new symposium. 
welcome harbor of refuge it must be 
for all of us who are striving to get 
the best there is out of the cinema 
privilege of dramatic expression. 

I fell certain that none of us in the 
industry will abuse its good offices by 
seeking to make it the medium for 
recording desires that properly belong 
in the advertising departments. 

A council table to which we may 
resort for a ventilation of points that 
no advertisement could so adequately 
elucidate must work for the eventual 
clarity of our cherished craft. 

And now for the immediate inspira- 
tion of my own voice at this week’s 
meeting: I wish to chat informally 
with authors, telling them of some 
particular things that stand as ob- 
stacles between their genius and the 
interpreting arteries of their creations 
—the directors—and hope, in turn, the 
writers will through your weekly op- 
portunities, talk as freely with me 
and my fellows in the directing field, 
so that thereby both branches may 
swiftly clear the barriers that cause 
so much unnecessary loss of time in 
the transaction of our ends of the 
business. 

I want scenarios. 

And I am but one voice among sev- 
eral hundred directors similarly 
plighted. Almost every other division 
of our industry is moving smoothly 
save this all important department. 
Writers there are aplenty, gifted with 
visions that might entertain, excite, 
thrill and otherwise divert the multi- 
tudes that now find in the motion pic- 
ture play a satisfying form of eme- 
tienal excitant. Direetors tempera- 


MOVING PICTURES 
CRITICIZING FILMS 


mentally, emotionally, dramatically, 
poetically equipped to translate the 
visions of these writers there are too, 
in sufficient array. 

But the system of communication 
between the two factions is without 
order. Director. So-and-So doesn’t 
know where to get the special kind of 
material he seeks at the time he seeks 
it? Perhaps at the very moment of 
his greatest anxiety in his search for 
the desired material, the identical 
story or play he wishes—fiction carry- 
ing the thought he wishes to trans- 


late—is knocking unheard at count- 


less other doors which at that particu- 
lar moment are not interested in that 
particular kind of play. 

How may such a condition be cor- 
rected? I am sure I myself do not 
know. Many ways suggest themselves, 
but it would require more space than 
I feel privileged to employ at a single 
writing to outline even the more in- 
teresting of these. Perhaps your 
readers of this new department who 
are authors or directors might aid 
with suggestions that may finally chart 
the courses for all clearly—writers 
and directors. 


ust now I am seeking manuscripts 
with, perhaps, a finer poetic appeal 
than is generally considered the best 
market material at this post-war pe- 
riod. I, personally, feel sure that hu- 
man consciousness is at a stage when 
no play or story can err that reflects 
the eternal sublimity of spiritual 
truths. I do not mean religious truths, 
but that something that is the mentor 
of every soul, that other person that 
is in every one of us, that voice whose 
messages are conveyed to us often in 
actual words that come in articulate 
whispers to our brains or our hearts, 
messages that direct our steps, if we be 
receptive, to the higher things of the 
spirit rather than the sordid desires 
of the flesh. No more dramatic char- 
acter has been conceived in all the 
writings of man than that of the Sav- 
iour. Dismissing absolutely any rela- 
tion that the Messiah may have to 
creeds, the story of this one Man’s 
sensitive understanding of the human 
heart and its countless vagaries, is and 
must ever be the one great drama of all 
time. Transcendently beautiful in all 
its aspects of pity, fortitude, sacrifice, 
patience, courage, who will say that it 
did not inspire Hugo to give us that 
big and powerful modern reflex of 
human life in its passage through 
life in the places and at the times the 
French author circumstanced his char- 
acters? The story of Jesus is a drama 
of suffering, a play of infinite appeal, 
with forgiveness, charity, pity, humil- 
ity, intermingled in its phases and with 
beauty of the tincture that magically 
inspires all ennobling thoughts, am- 
bitions and desires—its guardian angel. 

It is of plays that have an underly- 
ing understanding of the great spir- 
itual stratas that vibrate and quiver 
beneath the whole structure of human 
kind that sincere directors speak when 
they say they are in need of plays of 
spiritual appeal. The physical matter 
of the dramas they desire may be as 
blood-curdling as the most sanguinary 
melodramatist may conceive, if be- 
neath this physical conflict will be 
found logically interwoven something 
of man’s pity for his fellow man, the 
right of every human creature to fair 
shares in the world’s happiness, the 
concession that to the humblest of 
God’s children may come moments of 
great exaltation, instances when Bill 
Sykes may become divine in a spirit- 
ualizing of his love for Nancy, when 
the bishop in the Hugo gallery of un- 
fortunates reflected God himself in his 
tenderness for the outcast who had 
robbed him. 

Give us plays of the spirit as well as 
of the body, another “Bluebird,” if you 
will, another “My Lady’s Dress,” an- 
ether “Daddy Long Legs,” another 
!” 

Meurice Teurneur. 
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MOVING PICTURES 


AGAINST BREAKING STRIKE 
HERE WITH MOTION PICTURES 


Board of National Association of Motion Picture Industry 


Adopts Resolution at Meeting. 


Requests Affiliated 


Producers Not to Rent Films to Theatres 


Closed by Striking Actors. 


Fear 


That Such Action Would 


Involve Industry. 


At a special meeting of the Board of 
Directors of the National Association 
of the Motion Picture Industry held in 
the Times Building Aug. 20, the Pro- 
ducers and Distributor Division were 
requested to clarify their position 
regarding the resolution adopted Aug. 
6, which aligned the National Asso- 
ciation with the legitimate, vaudeville 
and burlesque interests, in a defensive 
and offensive formation, in the event 
of a strike by the Equity Association. 

The Board submitted the following 
resolution to the Producers and Dis- 
tributors Division for action: 

“That in case efforts are 
made to keep open the theatres 
affected by said strike with 
motion pictures that all distrib- 
uting organizations affiliated 
with the National Association 
of the Motion Picture Industry 
are hereby requested not to in- 
volve the motion picture indus- 
try by such sales or leases.” 

The Board will also take action on a 
request from Carl Laemmle of the Uni- 
versal, regarding an alleged boycott 
instituted against certain releases by 
the Northwest Board of Trade. 


FILM RIVAL TO STATE-LAKE. 


Chicago, Aug. 20. 

Balaban & Katz announce plans for 
a new theatre to be built on State 
street, opposite the State-Lake Thea- 
Negotiations for the site have 
been completed by a group of local 
capitalists headed by Morris Rosen- 
wald. 

The new house, an “L” shaped struc- 
ture, will front on State street, across 
the alley from the Masonic Temple, 
and on Lake street. The Lake street 
frontage has been secured by a long 
term lease. The State street frontage 
has been purchased outright by the 
promoters of the theatre. It will prob- 
ably play a straight film policy. 


EXHIBITORS DEMAND SHARE. 


Roaring their heads off where the 
bargaining price is elastic, the exhib- 
itors who turn the New York ex- 
changes of filmdom into vocal boiler 
factories, trying to climb in some way 
on the new cutting-the-cost wrinkle 
being practiced by some manufac- 
turers recently of making their legiti- 
mately good dramatic productions pass 
in some of their exterior scenes where 
this, that or some other big national 
proprietary article for public consump- 
tion can gumshoe into the background 


with an ad. 

With a low estimate of 10,000,000 
people looking at pictures every 
day, and a considerable part of this 
number bound to see the displayed 
features containing the K. & K. corset 
or the F. & F. Boiled Ham legend, the 
manufacturers of commodities hith- 
erto confining their advertising to 
highway posters and newspaper an- 
nouncements are digging more and 
more into the new game of telling the 
people what it is all about through the 
films that at the same time hold the 
breathless attention of the lookers-on 
with great dramatic situations. 

The exhibitors’ kick against this 
extra rake-off on which he is not de- 
clared in, is aimed at present at the 


it. 


films carrying repeatedly the adver- 
tisements of one of the country’s big 
beverage advertisers, an article that 
used to be advertised yearly at a gross 
disbursement through the newspapers 
of a quarter million dollars, but which 
is now being advertised solely through 
photoplays. 

Kicking also at the same time along 
the same lines are the same exhibitors 
against the fast growing inroads of 
the educational industrials supplied 
exhibitors without charge, and made 
so cohesive and often attractive that 
they are good enough to figure as op- 
position against the paid-for and often 
costly features that exhibitors who 
refuse to show the industrials have to 
buck. 


CAST IN BLACKFACE. 


Bobby Burns is to be featured in a 
series of Cuckoo Comedies, to be pro- 
duced by Mark M. Dittenfass, under 
Will Lewis’ direction. The entire cast 
is to appear in blackface, which is an 
innovation in film comedies. 

Julia Ralston, Fatty Filbert and 
Skinny Renfrew will be in the sup- 
porting cast. 


DICKEY’S VALUATION. 

In his damage suit against the Mu- 
tual Film Corporation, Paul Dickey, 
the playwright, testifying before Ref- 
eree William Klein, placed a monetary 
value of $10,000 on his one-act playlet, 
“The Come-Back,” in which he toured 
in vaudeville some seasons back for 
over a year, and which he later ex- 
panded into a _ three-act play, but 
which was turned down by producers 
owing to the fact that the defendant 
corporation, the Mutual people, had 
produced a five-reel motion picture 
feature under the same title, “The 
Come-Back,” thus “killing” its value 
as the title of a legitimate play. 

Through Nathan Burkan, Dickey 
had entered suit in the Supreme Court 
for proper redress, the judge award- 
ing him an gg of the film 
company’s play’of the same name. On 
the Mutual’s appeal, the accounting 
item was discounted by the Appellate 
Division, and a. referee appointed in- 
stead. Mr. Klein is to determine the 
amount of damages due the plaintiff. 
He has rendered no decision pending 
Mr. Dickey’s producing of certain wit- 
nesses who are well versed in the 
monetary value of legit. and vaude- 
ville plays adapted for the screen. 
The hearing was therefore postponed 
until a later date. 


A. & H. Lease Strand, Sacramento. 
San Francisco, Aug. 20. 

Ackerman & Harris have taken a 
ten-year lease on the Strand Theatre 
in Sacramento. The house will be re- 
modeled by the owners at an expense 
of $50,000. 

The Strand, with a seating capacity 
of 1,800, will show pictures and special 
musical attractions. 


Leah Baird’s Latest. 
Augustus Thomas’ play, “The Capi- 
tol,” which had a long Broadway run 
a number of years ago, is to be made 
into a picture by Artco. Leah Baird 
will star and George Irving will direct 


SEVERAL FILM COMEBACKS. 


Los Angeles, Aug. 20. 

It seems that all the old screen fa- 
vorites who have been “out” are at- 
tempting to come back. Doris Pawn 
seems the most successful to date. 
The blond actress was absent from 
the screen for two years, but Louis J. 
Gasnier sponsored her return to the 
silver sheet, and now, having finished 
as one of Lew Cody’s female leads, she 
is going to be featured. Florence Tur- 
ner, the erstwhile Vitagraph star, is 
writing, directing and starring in a 
series of one-reel comedies at the U, 
in which she plays almost all the roles. 
Dorcas Matthews, “Bob” McKim’s 
wife, has been co-featured with him 
in “Yesterday,” an independent six- 
reeler. \ 

King Baggott is being “brought 
back” by Louis Burston in a serial 
vehicle. He is on the local Rialto now 
in a Metro product called “The Man 
Who Stayed at Home,” but his recep- 
tion hasn’t been any too warm. Louise 
Glaum is coming back strong under 
the Ince banner and “Sahara” proved 
it could be done. Edith Roberts is 
back with Universal and is being di- 
rected by Norman Dawn. Ruth Clif- 
ford, formerly a U star, is Earle Wil- 
liams’ leading woman after having 
passed out of sight for several months. 


FOX BUYS DENVER HOUSES. 


Denver, Aug. 20. 

It was announced here yesterday 
that William Fox has purchased four 
Denver theatres: Rivoli, Isis, Strand 
and Plaza. 

One million dollars 
involved. 

Fox representatives have been here 
all week. 

L. B. Brown and A. F. Megahan, 
former owners of the houses, are re- 
ported ready to invest four million 
dollars in a Broadway, New York, 
theatrical enterprise. 


HALF MILLION FOR RELEASES. 


London, Aug. 30. 
Grangers Exclusives has purchased 
the entire output of Samuelsons, who 
is coming to New York for this year, 
paying $500,000. 
Samuelsons release one fortnightly. 


TOO EXPENSIVE ABROAD. 


London, Aug. 20. 

The company headed by Eddie Polo, 
that came over here to film a large 
number of episodes for their big serial 
for Universal, returns home very much 
dissatisfied. They have discovered, by 
actual experience, that it is costing 
nearly five times as much here what 
it does to do similar work in Los An- 
geles, due to the bad light and a con- 
sequent loss of time, slow and in- 
competent carpenters and other work- 
ing people, etc. 

For the remainder of their stay they 
will confine themselves only to taking 
exteriors and will complete the serial 
at the coast. 


is said to be 


SUIT AROUSES FILM WORLD. 
Los Angeles, Aug. 20. 
Considerable comment followed the 
news that several noted film figures 
had been named defendants in the suit 
brought by the Shuberts against mem- 


bers of the Actors’ Equity. Number- 
less screen folk belong to the organi- 
zation, but the great majority have 
paid slight attention to the activities 
of the association since their arrival 
in Southern California, although. still 
retaining their membership. Owing 
to this peculiar situation they are not 
inclined to take the litigation seriously 
since they do not feel they are per- 
sonally interested in the war between 
the association and the managers. If 
it came to a showdown, however, ac- 
cording to various producers and ac- 
tors here, they would fight the issue 
out in the courts. 

In an interview Cecil B. DeMille said 
the conditions are so vastly different 
in pictures from the stage that there 
is little or no likelihood that filmdom 
will be affected by current happenings 
in the spoken drama. 

“I have spoken to numerous promi- 
nent actors in motion pictures since 
the first rumors began circulating,” 
said Famous Players-Lasky’s director- 
general, “and I have been assured by 
them in all sincerity that they were 
not in sympathy with such a step as 
a rumored walkout and they feel cer- 
tain no such action is being seriously 
considered.” 

Other noted producers said practic- 
ally the same thing. 


BRENON’S CONNECTION. 
London, Aug. 20. 


Herbert Brenon is still in Italy, 
where he has made an important con- 
nection with the gigantic Italian film 
trust and will produce for that organ- 
ization. 

Marie Doro has also been engaged by 
the trust to star for them in native- 
made productions of large magnitude, 
directed by Brenon, and designed for 
exploitation throughout the world. 

The London Independent Film Trad- 
ing Co. has secured the rights to these 
productions for the United Kingdom. 


“Yankee Doodle” Moving. 
“Yankee Doodle in Berlin” closes at 
Moss’ Broadway Sunday night after 
eight weeks’ run and opens at the Mon- 


tauk, Brooklyn, Monday, for two 
weeks. 
Following the Montauk date, 


“Yankee Doodle” will make a trip over 
the “subway” circuit. 


WANTED 


Motion Picture Cameras 


Suitable for news or field work: 
400-foot capacity. Complete with tripods, cases, etc 
Highest prices paid. Address FOX NEWS, 130 West 


In A-1 condition. 


46th St., New York City. 


“School House. Scandal” 


EDDIE CLINE 


First Two Releases: 


“Sheriff Tell’s Comeback” 


Starring POLLY MORAN 


DIRECTOR 


INSURANCE SPECIALISTS 
TO TEE 
THEATRICAL and MOTION PICTURE INDUSTRY 


EUBEN SAMUELS mu 
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PLENTY WORK NOW FOUND 


BY ACTORS IN LOS ANGELES 


Vincent Serrano Goes Out There to Make One Production. He 


Is Deluged With Other Offers. Same Experience Met 


With by Other Trained Players. 


Living 


Inexpensive. Even Extras Are Scarce. 
Colony Becoming Religious. 


Los Angeles, Aug. 20. 

If some considerable part of a thou- 
send actors and actresses who have 
been gorging the strike zone streets 
of theatrical Manhattan could be 
transported bodily to these picture 
making precincts the New York man- 
agers would find their forces crippled, 
whether they win or lose in the pres- 
ent conflict, for any worth-while play- 
er who comes here seeking employ- 
ment gets more work than he can ac- 
cept. 

Vincent Serrano’s case is but one of 
countless instances where the same sit- 
uation is revealed in regard to the big- 
name mummer. Serrano came for one 
production and before he had finished 
this single picture found himself con- 
fronted with many attractive offers 
from sundry other producing concerns. 

The section never was so prosperous 
for any one willing to pitch in and 
keep busy, and money was never so 
free for things that the producers 
want. 

More than 15 new companies have 
taken up their headquarters here for 
the production of pictures within the 
past ten weeks, and every day or so 
finds some new inquiry from picture 
makers for facilities for getting busy. 

The field just now is a bonanza for 
carpenters and skilled and unskilled 
artisans of all sorts. 

Living is reasonably inexpensive, and, 
taken altogether, save for those who 
cannot live without the effluvia of 
the only Broadway, is a paradise. 

The old days when picture extras 
here were sO numerous that it was 
pitiable how many one could count, 
eager to get out and back East—to 
some place where the supply of M. P. 
players did not so excessively blanket 


the demand, are no more, and with 
the increasing number of producers 
and the bigger demand for men and 


women in many other fields, it looks 
as though the surplus employe market 
here wouldn’t return, at least not for 
a long while. 

Peculiarly noticeable since the close 
oi the war is the new social and semi- 
religious spirit prevading almost all 
ranks of the California cinema work- 
ers. Christian Science has gained 
among the many colonies, and if some 
of the former decriers of the conduct 
of the 'many filmvilles dotting these 


regions were to visit them now, they 
would surely be justified in shipping 
back here at least a carload of halos 
for everyday use, with the sizes ad- 
justed nicely to the craniums of some 
of our biggest local film folk. 


STUDIO FOR UNITED. 
Los Angeles, Aug. 20. 

Los Angeles is to have another new 
studio for the accommodation of five 
prominent screen stars, according to 
Lee A. Ochs, vice-president of the 
United Theatres of America, Inc., who 
is here awaiting the arrival of J. A. 
3erst, president of United. New stars 
have been engaged by Berst and three 
luminaries in addition to Dustin Far- 
num and Florence Reed will seon be 
shooting here at the head of their sev- 
eral companies. 


RIESENFELD’S MUSICAL SHOW. 


Hugo Riesenfeld, director of the Ri- 
voli and Rialto theatres, will be the 
composer of a new musical show 
Stewart and Morrison are to produce 
this fall. 

Harry B. Smith supplied the book 
and lyrics. No title has been given 
the production. 


LEW STONE IN PICTURES. 


Los Angeles, Aug. 20. 
A bombshell exploded on the local 
Rialto when it leaked out that Lewis 
S Stone was planning to quit the Ma- 
jestic stock company to star in a 
Mickey Neilan production, “Bob 
Hampton of Placer.” 


Stone’s Plans Depend on Strike. 
Los Angeles, Aug. 20. 
Lewis S. Stone leaves the Majestic 
within a month. If the strike is set- 
tled by that time he will return to 
Broadway. Otherwise he will star in 
Marshall Neilan pictures. 


Poli’s New House in New Haven. 

Arrangements for what promises to 
be the largest picture house in New 
England were completed this week by 
S. Z. Poli. It will be a new house in 
New Haven. 

Ground will be broken next week. 
The cost is estimated at over $1,000,000. 


MISS BARA DIGNIFIED. 


The facts concerning Theda Bara’s 
salary and the reasons for her leaving 
the employ of Fox were learned this 
week. The last contract entered into 
by Miss Bara~and the Fox people was 
signed May 26, 1919. By the terms of 
this contract Miss Bara was entitled 
to receive and did receive for the en- 
tire year, commencing May 26, 1917, 
and ending May 25, 1918, the sum of 
$3,000 per week, and from that date 
on she received $4,000 a week. In ad- 
dition to this salary she received a 
percentage on the sales of pictures 
in which she appeared. 

Miss Bara left Fox because she did 
not wish to appear any longer in 
“vamp” pictures. She wanted a say in 
the choice of stories and particularly 
as to titles. She is determined to make 
her future appearances in dignified 
plays with dignified names. 


SCREEN ADVERTISING. 


A determined attempt will be made 
next month by picture people, act- 
ing through the Screen Advertisers’ 
Association, to jam into the minds of 
advertising men generally the value of 
appealing to the public purse through 
the screen. They will make this at- 
tempt at the convention of the Asso- 
ciated Advertising Clubs of the World 
in New Orleans Sept. 21-25. 

The chief matter for discussion at 

this convention will be how advertis- 
ing men can best help to reconcile 
capital and labor. 
_A picture illustrating this very idea 
is being prepared and those backing 
it. among whom is Harry Levey, presi- 
dent of the Screen Advertisers’ Asso- 
ciation, feel that it shguld convince 
the 17,000 “ad” men wH®6 will attend 
the convention that the picture, as a 
means of publicity, is something that 
cannot be overlooked. 


TWO PICTURES BARRED. 

The License Bureau, New York, sent 
out notice this week forbidding the 
showing of “The Solitary Sin” and “It 
May Be Your Daughter.” 

The License Bureau placed its official 
ban on the two pictures, following an 
examination. The letter forbidding the 
showing of the pictures contained the 
following statement signed by Deputy 
Commissioner James F. Geraghty: 
“The exhibition of any of the above- 
mentioned films will be considered 
summary cause for the revocation of 
the license of the theatre in which the 
exhibition takes place.” 

“The Solitary Sin” treats of a sub- 
ject of a private nature. “It May Be 
Your Daughter” is a sex picture on the 
White Slave order. 


JACK PICKFORD WITH GOLDWYN. 


A contract was closed early this week 
for Jack Pickford to become a star 
under the Goldwyn banner. His con- 
tract is for a period of three years and 
under it he is to receive $10,000 a pic- 
ture. 


HARRY GRIFFIN STRONG DIES. 


Rochester, N. Y., Aug. 20. 

Henry Griffin Strong, son of the late 
Henry Alvah Strong, original partner 
of George Eastman and president of 
the Eastman Kodak Co., died in Los 
Angeles last Wednesday from acute 
nephritis, following an attack of in- 
fluenza. He had been ill for some time. 

Upon completing a course at the Uni- 
versity of Rochester, Mr. Strong 
studied for two years at the scientific 
school of Yale University and then 
entered the employ of the Eastman 
Kodak Company. In recent years, 
however, he had devoted himself to 
the automobile industry, being inter- 
ested in a number of concerns. 

His father, Henry Alvah Strong, died 
only two weeks ago. 


QUINN COMES EAST. 


Los Angeles, Aug. 20. 

J. A. Quinn is en route east again 
with a new chip on his shoulder. He 
says he is going to put his Theatrical 
and Picture Association across at all 
costs and claims he has the support of 
several United States Senators in his 
proposed lecture compaign in Wash- 
ington. It is known that Quinn’s Rial- 
to, one of the finest photo places here- 
abouts, is on the market. 


BLACKWELL OPENS NEW STUDIO 


Los Angeles, Aug. 20. 

Carlyle Blackwell has begun work 
on his first production, in which Gloria 
Hope has the female lead. Blackwell 
is filming in a new Hollywood studio 
built by John Jasper, formerly man- 
ager of Charlie Chaplin. The plant 
is built on unit lines and was financed 
by Hollywood capitalists. It is one 
of the best and biggest in this terri- 
tory. Blackwell plans, however, to 
make only one picture before return- 
ing to the East, where he will produce 
his second, after which he says he 
will make Los Angeles his permanent 
picture home. 


SEEK TO BAN FILM. 
Los Angeles, Aug. 20. 
An effort is being made to ban the 
film “Injustice,” a negro propaganda 


film with an all-darkey cast. The 
Philanthropy and Civic Clubs are 
prosecuting the campaign. The film 


was produced by Capt. Leslie T. Pea- 
cocke, and is at Ray’s Garden The- 
atre. 


GETTING NIGHT EFFECTS. 

R. William Neill, who is directing 
the forthcoming production of “The 
Bandbox,” in which Doris Kenyon is 
starring, is going to avoid the criti- 
cism shot at many directors recently 
that their night scenes were taken in 
daylight and create no illusion. Neill 
has been causing no end of. excitement 
by setting up powerful Kliegl lights in 
Central Park and other outdoor loca- 
tions near this city, and shooting his 
night scenes at night. 
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VARIETY 


Care of 
IN THEIR OWN ACT Starring in “Mr. for a real vacation R 
e4e Manh | ; 
“Waiting for Her” pverorel n with our two kiddies awson 
_ P e e Saxon New York Repr.: JIM and MARIAN and Clare 
aulin SAM. BAERWITZ 
1493 Broadway Auburndale, 
SI Lendon Repr.: L 
. MURRAY & DAW 
PERKINS’ 
MARIE 
am vaudeville’s ee 
The Mark Bros. are LA VE R E’S = i Sate feet tall, I am classy and nest; 
P FRIEND MAGGIE SEZ: HUDSON TUBES 
J k Mills’ Gur ix’ Though the of a kid, have a voice 
sin Stns ac Fe ae which is [cts of ways there are to reach fame— 
big hit, : have Dleased tne thirsty congrega é é Entertaining is my middle name. 
“I Don’t Want a Doctor, All I THE 
Want Is a Room at” widust played on Syracuse, 9 99 ? he apy from the Coast te Bread- 
Critic said: “Marie Clarke as ‘His BE i ] ER OLE f FR ccomnized artist, ne stranger to fame. 
Reel. why ask? you all know my 
31 W. 7ist St., Central Park West, N. C. taining Leew Ciresit LEVY Yow 
Hello, Sylvester and Vance. 


BRADLEE MODERN SUNDAY WARFARE D YH 
or 
AND Presents Himself and the 
A Bran d New Sin le JESSIE A “Pro Rata” Sunday is 
§ All Work and No Play Ben Hassan Troupe 
headed for the top of the iu 
ladder and going strong COURTNEY While a “Benefit” is IN A COMIC 
Writer of “Room 202” PLAYING LOEW TIME All Work and No Pay. WHIRLWIND SENSATION 
European engagemen follow. - Vv. 
IRVING COOPER Irving COOPER Joe Moss Time Direction—MARK LEVY 
(INEZ) (GEORGIA) (ALICE) 


HARRY W. MERCEDES 
VARIOUS FEATS CHICAGO, ILL. 


Wits FEET Mile. Lingarde||{ MABEL WHITMAN and DIXIE BOYS 


SPECIAL SCENERY 


PATTON, YANTIS ROONEY 


“THREE GIRLS FROM HARMONYLAND” 


SUCCESSFULLY TOURING PANTAGES CIRCUIT 


Picked up some new moves while in bopper POSEUSE BOOKED 25 WEEKS 
Russia with 339th Inf. ASTI DE NOVELTY 
WARDROBE BY SUE TALMAGE Pare MACE WESTERN VAUDEVILLE 


Direction, SAM BAERWITZ Direction, HARRY SPINGOLD 


STEVE JUHASZ 
FRANCIS PRESENTS ED ALLEN and TAXIE 


and 
RENE Ol a an 7 A LITTLE TOUCH OF HIGH LIFE—INTRODUCING 
a THE WORLD'S BEST XIF DIRECTION: 
WILSON IN A EDUCATED DOG TA) oe a PETE MACK 


DAINTY SONG AND 
The girl that gets a 
million dollars 
worth of cle’ 


n 
“A SURPRISE” 
BOOKED SOLID 
on 


American Dancing Girl 


LOEW CIRCUIT DIRECTION: 
MANAGEMENT: BEEHLER & JACOBS 


SAMUEL BAERWITZ 


DANCE DIVERTISEMENT 
for a dime—at the Cretona this last half (August ° 


——|'THE FAYNES 


Featuring TWNETTE the 
See it—a sensational novelty. 


Blough and Lockard Fuller Circuit, Australia 
| CIN BLACKFACE) EDW. HILL BRUCE 
FIMLD PLAvERS LILLIAN DE VERE IS MY DADDY 


Headlining Pantages Circuit Direetion, EARL & YATES 
UBERT CARLTON THE 
Booked over the entire Loew Circuit. Personal Representative, Bob Raker. hy 
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VARIETY 


ACTS CONTEMPLATING PLAYIN 


Get in Touch With 


(OF CHICAGO) 
A New Agent for New Acts 


SUITE 1211-1212- 
1213 MASONIC TEMPLE, CHICAGO, 


MY EXCLUSIVE EASTERN REPRESENTATIVE IS 
BOOKING EXCLUSIVELY WITH 


AY HODGD ON B. F. Keith Vaudeville Exchange 
% Orpheum Circuit, Western 


Vaudeville Managers’ Assn. 
Theatre Building, New York City | and Affiliations 
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